2

Judith Walton – 2315393.
HPEN5033 – Review The Globe Theatre’s Production of Shakespeare’s Twelfth Night.

Director Tim Caroll’s 2012 production of Shakespeare’s romantic comedy, Twelfth Night, performed at The Globe Theatre, Bankside, London, presented the audience with an authentic reproduction of the play as it would have initially been conducted in 1601 / 1602. From the well-considered cast of all-male performers, the sumptuous costumes, and the bare, wooden stage, Caroll conjures a sense of being transported back in time. However, watching the performance on a screen rather than being present removes the growing excitement and anticipation felt when attending a live show. Watching an edited version of the performance from the comfort of home detracts from experiencing the intimate details, such as the smells within the auditorium, standing shoulder to shoulder in the pit and feeling that proximity between the performers and the audience, the background sounds, how well the performers' voices carry throughout the theatre, the lighting, and the participation of the collective’s response, be it laughter or shock. All these components combined enhance or diminish the overall experience of watching a performance live.
Traditional music fills the theatre while the actors prepare for the performance at the rear of the stage. Lines are rehearsed, and costumes and makeup are donned in clear view of the spectators. Witnessing the actors transform into their characters and the behind-the-scenes activity is seldom seen before a show, and I feel this added a personal quality to the performance. 
The cast consists of some well-known actors who portray their characters convincingly. Mark Rylance plays Olivia to perfection. Her entrance is that of a sombre lady mourning for her brother, yet Rylance’s ability to present her with humour captivated the audience. Her black, jewelled dress graced the boards so that as she walked, it appeared she was floating, and as she turned, the hem of her skirt swept the stage dramatically. We soon learn that, beneath the formal exterior, Olivia has a passionate heart, which is ignited following her encounter with Cesario / Viola, played by Johnny Flynn. We feel Olivia's inner turmoil and emotions following her first encounter with Cesario; she is visibly embarrassed from her questioning, ‘What is your parentage?’ motioned with a facepalm, rolling her eyes and shaking her head. At the end of Act III Scene I, Olivia's frustration can be felt as Cesario rejects her declaration of love. As Cesario exits the stage, Olivia desperately cries out, ‘Come again’, before throwing her shoe irately. Rylance’s charismatic interpretation of Olivia captivated the audience throughout the performance and was, in my view, the highlight of the play.
Colin Hurley and Roger Lloyd Pack were well cast in their roles as Sir Toby Belch and Sir Andrew Aguecheek and were together very entertaining in their performances. Hurley appears with flushed cheeks and sways unsteadily, clearly demonstrating the character of Sir Toby as a humorously boisterous drunk who likes to indulge. Still, we later discover that behind the disorderly exterior is a man of intelligence streaked with bitterness. Pack’s portrayal of Sir Andrew as a simple and cowardly fellow who is easily led and manipulated by Sir Toby is well-executed. Pack gives Sir Andrew comical, charming, and endearing qualities, which warm the audience towards him.
Paul Chahidi played the dry-witted Maria, Olivia’s housemaid, who forms a close relationship with Sir Toby, Olivia’s uncle. Chahidi is extremely convincing in his role as a woman and brings forth the humour entwined with sarcasm, such as the half-hearted ‘hooray’ as Fabian (James Garnon) states to Olivia that Sir Toby has married Maria following the discovery of betrayal against Malvolio (Stephen Fry). 
The fool, Feste (Peter Hamilton Dyer), is an interesting character in the play. Although he plays the role of a fool, he is seemingly aware of the underlying truths and not deluded by characters' deceptions that they themselves are oblivious to; for example, in Act III Scene I, Feste to Viola, ‘A sentence is but a cheveril glove to a good wit: how quickly the wrong side may be turned outward!’ a statement of how words can fool people, relating to the deceit and disguise, illusion and reality.  Dyer epitomises Feste’s depth and intelligence, qualities that do not conform to the conventional idea of what a fool should be. 
Of all the characters, Viola (Johnny Flynn) failed to spark my imagination. His performance appeared stiff and lacking the desired emotion. Flynn’s delivery and engagement of comedic scenes failed to raise the intended laughter, which was met by, for example, Rylance, Hurley and Chahidi’s performances. Whereas the other performers fully embodied their characters and brought them to life with much energy and personality, Flynn did not successfully achieve this in his role. However, despite this, the cast worked well together and performed the play commendably.
The stage is intentionally left bare as it would have been in the 1600s, with small props being introduced throughout to orient the audience to where the scene is being played out; for example, in Act II Scene V, a box tree is used to indicate the scene is in Olivia’s garden, where Sir Toby, Sir Andrew and Fabian hide while watching Malvolio (Fry) discover the vengeful letter placed by Maria (Chahidi). Excluding props and changing backdrops allows the audience to imagine the scene in their own way and limits the disruption between scenes.
The costumes designed by award-winning Jenny Tiramani have been carefully considered to ensure they are true to the style of clothing worn at the time of the original performance. The result is exquisite outfits that visually enhance the overall production.
Music is featured in all of Shakespeare’s comedies and was similarly prominent in this performance, developed by composer Claire van Kampen and directed by Adrian Woodward. Before the performance begins, the audience is bestowed with a rousing melody played on medieval hurdy-gurdy, pipe and tabor drum, with Feste (Peter Hamilton Dyer) accompanying the musicians performing onstage. A solitary sackbut then trumpets a fanfare to announce the commencing of the play before the melody moves into a gentle, melancholic form, suitably setting the romantic atmosphere for Orsino’s (Liam Brennan) opening soliloquy of heartfelt words and unrequited love. 
Tim Caroll has directed this production faithfully to Shakespeare’s original play. There were a few deviations from Shakespeare’s original script, but they were so minor that they could have easily been missed and did not alter the play's original form in any way.  The omittance of several lines, one example of such being Sir Toby to Fabian in Act III Scene IV, ‘I will meditate the while upon some horrid message for a challenge.’ did not distort, amend or affect the scene. It is unclear whether removing lines has been a deliberate choice or the reasons for doing so. Carroll’s production of Twelfth Night was well-directed and performed, 
Its power to move me has been such that it has stayed with me long after the performance ends.














