Week 4: How to Speak? Ethnicity, gender and the romance plot 
etext Melanctha 
PICASSO'S PORTRAIT OF STEIN 
http://www.metmuseum.org/Collections/search-the-collections/210008443
	Pablo Picasso (Spanish, 1881?1973) Gertrude Stein, 1906
"For me, it is I, and it is the only reproduction of me which is always I, for me." Thus wrote Gertrude Stein (1874-1946) in 1938. For Stein, this painting was proof of her irrevocable link to Picasso, whom she would come to regard as the greatest artist of her time. She saw the painting as a collaboration between two emerging giants: a twenty-four-year-old Spanish painter and a thirty-two-year-old American writer, two expatriates in Paris, each as yet unrecognized but both destined for greatness.
Picasso had always been drawn to poets-his studio door was marked "Au rendez-vous des poètes"-but Gertrude's appeal was especially strong. As Fernande Olivier wrote, Picasso "was so attracted to Mlle Stein's physical presence that he suggested he paint her portrait, without even waiting to get to know her better."
They met after Stein had acquired several of his pictures. Although Picasso usually worked quickly, there were many sittings throughout the winter of 1905-6. The figure remained the same, but the head was repainted at least three times, evolving from a full profile to the nearly frontal view of the final state. 
Stein and Picasso remained good friends. She and her brother boosted his career enormously, both through direct purchases and by encouraging others-including Ambroise Vollard and Alfred Stieglitz-to do the same. Moreover, countless artists and writers first encountered Picasso's work at Stein's famous Saturday salons. Stein bequeathed the portrait to the Metropolitan in 1946; it was the first painting by Picasso to enter the Museum's collection.

Bequest of Gertrude Stein, 1946 (47.106)


CUBISM 
Access art site for brief definition, history and exemplary artworks
www.artcyclopedia.com/history/cubism.html
CUBISM - 3 KEY ARTWORKS 
Consider the way that these images are represented and relate to Stein's writing practice. Why do these artists choose to work in this way? are the difficulties they pose for the reader (either of written or art text) similar? how?
Images and discussion of: 
· Picasso, Les Demoiselles d'Avignon (1907)  
http://www.moma.org/exhibitions/exhibitions.php?id=4508

 HYPERLINK "http://www.moma.org/collection/browse_results.php?criteria=O%3AAD%3AE%3A4609&page_number=7&template_id=1&sort_order=1" 
· Picasso, Still Life with Liqueur Bottle. (1909)
http://www.moma.org/collection/browse_results.php?object_id=78986
· Georges Braque (French, 1882?1963)  Candlestick and Playing Cards on a Table(1910) http://www.metmuseum.org/Works_of_Art/viewOnezoom.asp?dep=21&zoomFlag=1&viewmode=1&item=1997%2E149%2E12 
 
STEIN'S POETRY 
Hidden meanings - the coded symbolism of the text.

Modernism/Modernity ON STEIN'S MODERNISM 
Lisi Schoenbach argues for a version of modernism that grows out of American pragmatism rather than out of a continental avant-garde tradition. Selected extracts.
Modernism/Modernity ARTICLE ON STEIN'S MODERNISM 
Lisi Schoenbach argues for a version of modernism that grows out of American pragmatism rather than out of a continental avant-garde tradition. Full text of a complex and rewarding piece.
GERTRUDE STEIN ONLINE 
www.tenderbuttons.com
Useful material, often updated:

