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A key skill that many have grown to love including myself is working with is wire as an artform. The principles to working with wire is that it has a guided role to create a piece that is personal and handmade which is why a person would like the thought of creating something that can change the perception on art completely. Working with wire is not about whether a design is successful or aesthetically pleasing but how a person can view it to relate themselves. However, that judgment can be a somewhat subjective because everyone has their preferences and feel that wire can be viewed as being quite harsh and monochrome. There are different elements to working with wire some of these can be visualised as different representations of continuous line drawing but as a more three-dimensional figure. The ability to create a representation with the skill of having an object and generating its form into a completely different design to look like a drawing is what inspires the art of these wire artists and myself. The use of hands and body in this technique is what makes the skill of working with wire more interesting because it isn’t done mechanically using machines, this makes it more interesting because it has been handled carefully to be made into the outcome.
[bookmark: _GoBack]I have chosen Alexander Calder as one of my artists because of the use of making realistic art using people and forms made from wire and hanging them up like mobiles. Calder is a wire artist that makes hanging motifs and faces out of wire. He is known for his sculptors of his hanging mobiles. However, his portraits of faces have been more captivating to the audience because of how simplistic they look but also the way Calder has taken a feature and made it into an abstract version of their identity. At first sight the art might look like just a scribble but when viewed in more depth shows more playful sculptures. This skill can make a continues line form into a three-dimensional art piece that can be viewed from all angles rather than just on paper. His hanging forms interested me because of the way Calder has presented them in the white surroundings.
‘A type of kinetic art which relied on careful weighting to achieve balance and suspension in the air. Initially Calder used motors to make his works move, but soon abandoned this method and began using air currents alone’ (Tate, 2018, para. 1).  
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(Alexander Calder, 1967)
[image: ]In response to Calder I have done my own continues line drawings of faces when I was on a train, I called this piece ‘people watching’ as they aren’t distinct features but have facial forms. These drawings express the same style as wire because the thin line drawing gives the same impression the way the wire flows through the paper, these drawings could also be perceived as wire placed onto paper rather than just a continues line. The skill that was intended is that he audience could view the image as their own and nobody really knows if it’s a drawing or thin linear wire.
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(Sophie Williams, 2018)

Wire has a variety of different uses because you can get very thin and flexible wire for little dainty forms or you can get thick heavy metal to create a bigger scale construction. By working with wire, you can create an image with lots of different strands and components to create bundles of different sculptures. How can these facts be interpreted? The first point is that wire can produce pieces that feature fewer common subjects to create an innovative approach to sculpting and exhibit their own unique approach with wire art form. This text Is creating an image to the reader that the wire used could be interpreted into a real-life form rather than just a photograph of some wire it is setting a scene.
As Carraher and Thurston (1980, p.69) states: 
A roll of wire in the snow has been photographed on high contrast film to emphasise its linear pattern. Icicles and the snow add textural interest but an illusion of spatial ambiguity allows us to interpret the rolled wire units as bending toward the foreground or away from the picture plane. 

Referring to skill, to use the ability to transfer the task with determined outcomes can often have its difficulties within a specified time because for instance when working with wire there can be some delays as wire takes a lot of time and dexterity to complete a design. Skills can often be time consuming particularly by working with wire there is a great deal of hand action involved in the process because an individual would need to use tools and a lot of care when creating a form. After looking into the work of wire artists and working with it myself suggested to me that you need patience and an experimental mindset when it comes to working with wire because it can move positions and not go the way you want it to which can be off putting to artists when discovering the three dimensional element to drawing with wire.
Most importantly the, the sense of uncertainty maintains and stimulates curiosity. As long as uncertainty is not permitted to escalate into hopelessness and depression, it is a driving force and source of motivation in the creative process (Pallasmaa, 2010, p.111). 
 
This piece of text was taking from ‘The thinking hand’ where the audience may perceive a creative development as a challenge when intricate with the use of hands because the skill within wire for example would be to generate an object for instance within a small space using tools to craft and work with the piece at a smaller scale maybe, rather than a heavy machinery based instrument. Though, using a machine can create it for you at a quicker pace but some may say it would lack the care and personality the design would have when done by hand. The handcrafted edge to the sculpture can be preferred because of how an individual has expressed their feeling and emotion into the making, this can also encourage some disadvantages such as hopelessness supposed in the text and possibly impatience that can discourage the making of a handmade piece.
Like Calder I then found artist Martin Senn who also work with wire and sculptures. Senn’s work is a bit more realistic and less experimental to Calder’s art as it is more realistic and less abstract. Which when you first glance just looks like a continues line drawing of a household object but in fact it is a wire structure of the objects in a white environment. Also, with Senn’s work when exposed to the light the sculpture reveals a whole new piece of art because of the extra shadowed lines and marks. is a wire artist that creates playful three-dimensional sculptures with beaten old looking objects to create a more linear clean look with the wire.  As DMCA (no date) states Senn’s work gives off a feeling of bringing the objects to life like this wire bra. He creates a scene that the bra has just been worn and chucked aside potentially left there for another day or just thrown out of the way after a long day. His work is always presented with a white background which I was always intrigued about because it suggests to me that he is trying to resemble a drawing effect with his pieces to compose an invisible image almost with his lines from the space around wire.
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(Martin Senn, no date)

‘uses metal wire to create exceptional sculptures of retro objects such as a rotary telephone, a 60s era typewriter and an antique camera. From afar, these pieces resemble expressive sketches instead of three-dimensional creations’ (DMCA, no date, para.1).  
In response, these two artists have a few things in common for example working with wire and creating a vision that the audience could perhaps relate to. They both use people and objects as inspiration which is clearly shown in their artwork which is perhaps why some people are intrigued by both of their work. However, Calder makes these kinetic mobiles that hang in the air with the use of wire and block colour in some which is very captivating to the audience since they can be viewed as handing shapes and props, whereas Senn creates an image of vintage objects from wire generating a sort of invisible light effect on the objects.
As Thorne, D. (2009, p.84) recommends:
‘Whenever you work with transparency, the main source you require in order for the transparent aspect of your design to show is light. Whether the light is natural or artificial, it is an important part of the design process, if your wok is to relate its full potential and say what you want to say’.

Suggesting that by playing around with lighting when presenting your work, the viewers can interact with the art and by altering the appearance slightly with the use of light when making a more three-dimensional piece. A more transparent piece would probably benefit more with the use of light when exhibiting their work because like Senn’s work it creates a faint shadowing from just a little ray of light which makes the work look extra delicate and linear.
To summarise, skill is used frequently when working with wire and working with your hands and body is what many feels is the best way to create a better piece of work because it adds more character to the sculptures. Working with wire is not a popular artform I feel that it has quite a modern development over time because people are now finding out new ways to create art whether it is on paper or three dimensional. Both ways can be developed successfully nevertheless personally I think that working by hand gives more freedom to experiment and explore different techniques rather than a machine doing it for you. The process of transformation from discarded old objects for example to a recognizable image of a real life looking continuous line drawing fascinated me that you could take something from the past and make an intangible version of it to make it modern and three dimensional where it looks like it is still drawn onto paper at the same time. Light also is a big factor on displaying wire pieces because wire can be so delicate and thin that when light is reflected onto it, it creates another duplicate faint artform which then makes the structure much more intricate.
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