CSEN 5007 THE WELSH WRITING WALES: 

.. there is something misleading about this accepted use of the word ‘nationalism’. It always seems to locate nationalism on the periphery. Separatists are often to be found in the outer regions of states; the extremists lurk on the margins of political life in established democracies, usually shunned by the sensible politicians of the centre. The guerrilla figures, seeking to establish their new homelands, operate in conditions where existing structures of state have collapsed, typically at a distance from the established centres of the West. From the perspective of Paris, peripherally placed on the edge of Europe. All these factors combine to make nationalism not merely an exotic force, but a peripheral one. In consequence, those in established nations – at the centre of things – are led to see nationalism as the property of others, not of ‘us’.

This is where the accepted view becomes misleading: it overlooks the nationalism of the West’s nation-states. In a world of nation-states, nationalism cannot be confined to the peripheries. That might be conceded, but still it might be objected that nationalism only strikes the established nation-states on special occasions. Crises, such as the Falklands or Gulf Wars, infect a sore spot, causing bodily fevers: the symptoms are an inflamed rhetoric and an outbreak of ensigns. But the irruption soon dies down; the temperature passes; the flags are rolled up; and, then, it is business as usual." 

Billig, Michael. Banal Nationalism. London: Sage, 1995. p. 5.

It is not ipso facto, absurd to state that nations can exist without literature , because of course they can – or could – but to pretend that ‘proper’ literature is innocent of [a nationalist project] is to forget that nations are both imagined fictions and ‘real’ social forces at the same time. … The concept of ‘English literature’ itself cannot be separated from the writing of the nation. 

Hadfield, Andrew, Literature, Politics and National Identity: Reformation to Renaissance, (Cambridge: Cambridge University Press, 1994), p.18 

Understanding how history is made has been a primary source of emancipatory insight and practical political consciousness, the great variable container for a critical interpretation of social life and practice. Today, however, it may be space more than time that hides consequences from us, the ‘making of geography’ more than the ‘making of history’ that provides the most revealing tactical and theoretical world
Edward de Soja, Postmodern Geographies: the Reassertion of Space in Critical Social Theory, London: Verso, 1989.

INTRODUCTION

Billig argues it is imperative to understand that nationalism is not a marginal phenomenon but part of the core identity of the nation state.  He demonstrates that a failure to understand this connection means that ‘the concept of nationalism has been restricted to exotic and passionate exemplars, [and thus] the routine and familiar forms of nationalism have been overlooked.’ We prioritise the concepts and impact of globalisation because ‘“our” daily nationalism slips from attention.’  Hadfield's contention draws attention to complicity of art and politics in the construction of this nation state. These twin approaches provide the ground for a survey course of Welsh Writing in English. 

     My starting point is the perception and reduction of 'Welsh' to very simple stereotypes: the strongly masculine industrial worker and his domestic counterpart: the Welsh mam. The Hollywood film of How Green was My Valley (1941) sentimentalises the political vision of pre-war texts such as Lewis Jones, Cwmardy (1937) and We Live: the story of a Welsh mining village (1939), both of which evoke an international socialist movement. This might have had its value during and immediately after the war but when the postwar boom started to slump from the mid-seventies and areas wholly dependent on industry suffered as they collapsed, this version of reality no longer sufficed. Christopher Meredith's Shifts (1988) explores the unravelling of entwined relationships that accompanies de-industrialisation, investigating in particular the construction and deconstruction of masculinity. What’s missing is the communal struggle for something better, the animated discussions in smoke-filled Italian cafes than the razor-sharp wit and abhorrence of waste that marks Gwyn Thomas’s brilliant The Dark Philosophers (1946). This is an example of industrial fiction at its darkly comic best. After reading the real thing, How Green Was Your Valley stands revealed in all its cloying sentimentality. The country life is no golden age either as revealed in A Country Dance (1932), Margiad Evans’s spare, subtle historiographical narrative of a shepherd’s daughter moving back and forth across the boundary of Wales, torn between a Welsh and English lover, between Welsh and English identities.
After looking back over the twin legacies of industrialisation and farming, the second half of the module turns to texts written in the 21st century. It starts with two very powerful millenial novels - The Hiding Place and The Element of Water - which each confront ideas of racial purity, redrawing the history of a homogenous Wales and investigating the ideology of purity and nationhood that nourished nation-state and Nazi ideology alike. These two novels have achieved international success and mark an expansion of the material of what is considered 'Welsh writing'. Finally two texts move away from history towards a reconsideration of space (re the debate in Shifts and Country Dance). Tristram Hughes explores a small patch of ground from a myriad viewpoints in his delicately intelligent psychogeography, The Tower,  while Robert Minhinnick’s fierce essays sweep through the global networks of power that link uranium miners in the US to Iraqi children burned alive by heat seeking missiles, superimpose a modern day supermarket on the site of a old ‘fever ward’  in Bridgend. Minhinnick writes with equal passion and facility on Iraq, oil,  travel and chillies. He has twice won the Forward prize for the best poem written in the British Isles. This collection of essays won the prestigious Welsh Book of the Year in 2006. His is a powerful 21st century voice reaching out from Wales into the globalised world of rootless capital.  
	Week
	Topic
	Text 

	1. 
	Legacies 

- industrialisation, the Blue Books, fractured relations with the language and the emergence of  Anglophone Welsh writing
	How Green was my Valley plus extracts from Caradoc Evans, My People Catherine Merriman, ‘Delivery’; Catherine Fisher ‘ Estuary Poems’ , and Malcolm Pryce, Aberystwyth noir novels

	2. 
	Masculinity, maps and history  

- de-industrialisation and the novel 
	Shifts


	3. 
	Writing the valleys 
- violence, sex, politics and ink-black humour
	The Dark Philosophers 


	4. 
	More Chekov than Chips

- poverty and the abuse of power
	The Dark Philosophers

	5. 
	gender and nationality 
- the liminal woman
	A Country Dance,


	6. 
	                                              READING WEEK & ESSAY

	7. 
	Europe in Wales 

- hybridity and violence
	The Hiding Place 



	8. 
	Wales in Europe

- nation states and the history of elsewhere
	The Element of Water 

	9. 
	Wales in Europe

- questions of time
	The Element of Water

	10. 
	A microcosm of the wider world 

- writing y filltir sgwâr
	The Tower

	11. 
	Wales and the World

- the role of the narrator
	To Babel and Back 

	12. 
	ORAL PRESENTATIONS


ASSESSMENT:


50% Coursework

Research assignment (3,000-4,000 words)

Due the Friday following Reading Week

50% Oral presentation

On agreed subject

To be delivered in the final week of term
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ASSESSMENT

1. Essay:








50% 

(c. 3000 words)

2.  Oral Presentation: 






50%

The presentation will last 10-15 minutes (to the equivalent of 1500 words). You must hand in a copy of the script of your presentation and its accompanying handout at the time of delivery. You may use media technology, OHPs, or handouts to illustrate your presentation, but must make the tutor aware of your requirements at least two weeks prior to delivering the presentation. Be advised that the module tutor will inform you of any further requirements for the presentation.

You may choose to restrict yourself to 2 of the texts studied of the second section of the module or you may wish to compare one of these with a text studied in the first half. You must not repeat work that has already been assessed. 

Your presentation will respond to one of the following quotations/statements in relation to Welsh Writing in English. 

1. If the nation is seen as an ‘imagined community’ which includes some people and excludes others, then surely it must constantly be re-imagined and renegotiated. 

(Andrew Hadfield)

2. Suggesting reasons for its significance, explore some of the ways in which politics, art and identity interact in the literature that you have examined. 

3. 'The problem is not simply the 'selfhood' of the nation as opposed to the otherness of other nations. We are confronted with the nation split within itself, articulating the heterogeneity of its population.' (Homi Bhabha)

4. ‘The cacophony that is the multiplicity of Welsh voices, of “languages”, of worldviews, is increasingly being embraced as central to contemporary Welsh identity.’ (Kirsti Bohata) Discuss.

5. ‘To be anglicized was not the same as to be English’ (Declan Kiberd) Explore the vexed question of cultural identity in relation to the module texts

------------------ other topic as agreed with the tutor-------------------------
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