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When something is describes as fragile is related to something being easily broken or destroyed (Press, n.d.) , going further by relating it to the concept of something lacking in physical or emotional strength. Fragility is one of the defining qualities of glass; it is difficult to work with as it is renound for being easily broken and can take a wrong turn with even the smalled of changes to the process. However, this is what makes it so alluring to artists, the fact that something so easily broken can create such delicate and complex artwork. However conceptually, it opens a powerful space for artists to explore human emotion and their own fine line between strength and vulnerability, allowing them to express themselves freely. Djikic and Oakley call this urge an ‘artist’s compulsion’: the emotion-impelled compulsion to create and thus explore “issues” through a given artistic medium’ (Djicik & Oatley, 2014). This can be further explored through the work of Nancy Cohen, a multimedia artist who often uses glass and other materials such as wire, ceramics, rubber and handmade paper. When being interviewed about her meaning of ‘narrative’ with her work, she explained that “My work is abstract with specific references. In material, concept and form I am trying to balance a line between fragility and strength, survival and collapse” (Cohen, 2018). The physical fragility of her work is a reflection of the fragility in areas she is communicating through her work, such as ecological breakdown and fragility in her works such as Hackensack Dreaming. An artists inner fragility can also refer to more personal connections. In the hands of an artist, glass becomes a symbol of hidden vulnerability, whether emotional, physical, or cultural. Jean Baudrillard goes deeper into these ideals, referring to glass as a symbolism of access to a secondary state of consciousness (Baudrillard, 1996). While Baudrillard was not specifically referring to the state of fragility within glass, the principal can still applied when considering the ‘secondary state of consciousness, as the concept of emotional vulnerability and fragility that an artist brings forward through working with glass. However, fragility can not only be used to refer to exposing negative emotions or experiences, it can also represent care and intimacy in a way that forces us to slow down, be considerate and gentle when handling glass or putting emotion into it. McKenzie Sue explains this when relating her glassblowing work to her relationship with religion  “I am that hot mess of a blob I love everything about glassblowing and I think the connection it has to God might be why. I am that hot mess of a blob at the end of a pole. We are this fragile, beautiful matter in the hands of God, our Master Artist, you could say.” (Sue, 2021). By linking her glass work to her religion and relationship with God, Sue shows how fragility within glass and also within the artist themselves does not have to have necessarily negative connotations; it just reveals a different side to the creative process, one that revolves around care, precision and pride, both in self and art. 
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