Thoughts on qualifiers, obscurity and narrative
Adjectives qualify nouns; adverbs qualify verbs.
Adverbs:

We know that Stephen King doesn’t like adverbs – especially when used to describe the way someone speaks: he said furiously. Raymond Carver reduced all these indicators of who’s speaking to a simple he said. What they’re saying should be made clear from the way they’re saying it – the context. As in a play. If you have eg.: JENNY (sadly):, there must be something wrong with what precedes this moment in the play if you don’t know that the character is sad.

Adjectives:
Why should you use an adjective to qualify a noun? Is the noun not strong enough? Is the context the noun is in not strong enough? Is there an essential lack of clarity? You should only use an adjective if it causes the reader to see the noun in a new way; in a way they couldn’t have imagined

Obscurity:

In the past I’ve talked about the fine line between obscurity and mystery. I should clear up what I meant:
When your writing is obscure it’s shut off from the audience; they can’t connect or engage with the writing creatively. The writing doesn’t really move beyond the private world of the writer. Mystery, on the other hand, is more likely to stimulate the audience to become creative and to use their own imagination. Often, a short story (Carver, Hemingway) will seem to have an ending which leaves things hanging; it’s mysterious. But a short story doesn’t express its beauty through plot. Study what’s happened to the characters and you’ll find the ending in your collected thoughts on what’s happened between the characters. The end is where your imagination finds satisfaction.

Narrative:

Someone mentioned meeting the BBC who had flown up from London to tell us that at the heart of creativity is narrative. Hmmm. This is the BBC displaying that kind of arrogance that defines their essential ignorance. You won’t find much narrative in the “dramas” that the BBC churns out. You will find a lot of plot construction which often destroys the narrative by being improbable – a plot twist will be introduced to inject a little surprise where tension is absent. 

Recall what I’ve said in the past about text and subtext. Plot moves on the surface of narrative; it’s that clever stuff that’s designed to entertain. This is the text. Then you have the real narrative – the story; what’s really going on. The subtext.
Ask anyone in the BBC  what the narrative is in, say, King Lear and they won’t be able to tell you about the deeper themes; the terrifying implications for humanity; they’ll give you the cartoon version.

I’ve often said that I believe that short stories, poems and stage plays are the most closely linked of genres. Read Carver and you’ll see what I mean His writing has the concentration of poetry and like a play his story’s meaning is bubbling away beneath the surface in the sub-text. He writes what’s deep in the heart of the characters and their lives and in particular their lives in relation to one another. Not simply what appears to be happening to them.
Ultimately we’re left with appearance and reality. The appearance is the text; the reality is the sub-text.
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