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Exploring art outside the Gallery space discuss how artists have developed art practice utilising space and or place. Focus on more than one example of practitioners and or thinkers.

This essay will discuss the importance and development of artistic work outside of a traditional white cubed space, as seen in most galleries, and further demonstrate the importance of similar presentations of work, such as site specific, installation, land, environmental and public art. It is my belief that spaces dedicated to art such as galleries and museums are a place where ideas and interpretations can be freely expressed, where deep thought between artists and art lovers alike can discuss important matters and theoretical ideas i.e. emotional issues, environmental disasters and possible solutions, political matters and concerns etc. 
However, the act of going to a gallery space and viewing, enjoying, and discussing art has become redundant among the public. 
“In 2018 to 2019, 50.2% of people aged 16 and over had visited a museum or gallery at least once in the past year” (Department for Digital, 2019)

Recent events such as the coronavirus has prompted galleries to become more digital and has further alienated the physicality of gallery spaces with the notion that there is simply no point in taking the time to view and dissect art when you could simply view it from the comfort of your living room. As art becomes more and more distant from aesthetics, pictures and paintings that are pleasing to look at, and become more meaningful in terms of subtext and context, people are quick to dismiss art simply because they may lack the visual appeal. Art has now evolved beyond the need for a white wall and is now slowly being integrated into our everyday lives, be that while walking to work and seeing a sculpture or looking at your phone and seeing a video with a message. Art that targets the less favourable events and decisions in life are not just valid but are important for us to evolve further, which is why the need for installation art that forces these important issues into the forefront of humankind is necessary, whether aesthetically pleasing or not. 
This essay will be focusing on works by Olafur Eliasson and Richard long as both have incredibly strong interactions, relationships and demonstrations of ideas when working with landscapes and environment.

[image: Green River Project, 2000, by Olafur Eliasson, uranine and water, dimensions variableStrömmen waterway, Stockholm. As reproduced in Chromaphilia]Olafur Eliasson is an Icelandic-Danish artist, known for his works using sculpture and large-scale installation, often employing elemental materials i.e. Light, water and air temperature, in order to enhance the perception of the viewer. Figure 1


During 1998 and 2001, Eliasson and his assistants used a non-toxic water-soluble dye, called uranine, to turn the water of 6 different rivers green (Figure 1). Uranine is often used for tracer experiments due to its colour and vividness, as shown in Figure 1, which worked perfectly for Eliasson’s plan to get people to start taking notice of the small things in their lives. 
“He noted that many individuals are completely disconnected from their environments, particularly urban spaces, which users perceive almost as a blank, external image of no personal consequence” (Paul, 2017)

Eliasson’s vision to bring back a vibrance to something that we may walk past everyday was demonstrated in his hometown of Stockholm, where a river runs incredibly picturesque to the point that Eliasson describes it as ‘immutable and idyllic’. The river seems to have been viewed as an aesthetically pleasing decoration for the town and not viewed as a “flowing, dynamic natural force”. Eliasson’s goal was to make the river ‘present’ again. Using the same method of Uranine in the water, the river turned green, and the town took notice. Upon encountering the newly green river Eliasson explained it as "encountering something familiar but wholly changed”. In each of the locations Eliasson’s unannounced tampering of the water colour invoked a multitude of different responses across all cultures, but ultimately, he had one goal in mind, have people take notice. 
When art is placed, intertwined with the public, it does not become about just the art itself. The response, the interaction, and the reaction of those who encounter it, they become themselves part of the exhibit and are forced to view it. People will remember when the rivers turned green, they may not know how, who or why, but they will know that it did in fact happen. 
"The point was not even the Green River; the point was how it looked before and after. Understanding of past and future has been transformed, and the vehicle for this re-thinking is green.” 
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Figure 2

Similarly, in his piece ‘Ice watch’ audience participation was not only expected but encouraged (Figure 2). Twenty-Four ice blocks, weighing between 1.5 and 6 tonnes, were placed in a clock like circle in Bankside outside Tate Modern in London. Eliasson almost demands, asking us “Put your hand on the ice, listen to it, smell it, look at it” to fully grasp the full impact that we’re having on the planet due to climate change. 
“Ice Watch raises awareness of climate change and explores how feelings of distance and disconnection, of proximity and relevance, hold us back or make us engage” (Eliasson, 2018)
Eliasson’s effort towards climate change and raising awareness demonstrates a level of commitment that many people lack simply because of their disconnect to the subject matter. The effort Eliasson went to, using divers and dockworkers to collect the ice that had fallen from the Nuup Kangerlua fjord outside Nuuk, Greenland, keeping them cold and frozen from Nuuk to Aalborg, Denmark, then to Immingham, Uk, where it was then transported in trucks to London, only to be left in the open to melt and disappear. This ephemeral piece of work demonstrates quite clearly the impact we have of the earth and promoting onlookers to interacting with them not only removes the disconnection from what is happening out of our own personal view but strengthens our understanding of the urgency and importance while instantaneously reminding us of the beauty in the world that we need to preserve.
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