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The exhibition I am organizing is titled "Chinese Excellent Traditional Culture Hidden in Ancient Chinese Art Works".

China is an ancient civilization with a cultural history of over 5000 years. Chinese traditional culture is the accumulation and crystallization of thousands of years of history and wisdom of the Chinese nation, representing the wisdom and emotional inheritance of the nation, and standing out in the world cultural treasure trove. Chinese traditional culture is vast and profound, containing rich philosophical ideas, literature and art, moral and ethical principles, religious beliefs, etc. It has had a profound impact on China's politics, education, social and individual behavioral norms, and other aspects. Chinese traditional culture is not only the life symbol of the Chinese nation, but also an important component of its cultural soft power. The thinking patterns, values, and behavioral norms contained in traditional Chinese culture have a positive impact on China's education and society. In modern society, traditional Chinese culture still holds significant value and influence, playing an irreplaceable role in maintaining social stability and promoting social harmony.

Traditional Chinese painting is an important component of the splendid history and culture of the Chinese nation, representing the cultural cultivation and spiritual qualities of the Chinese nation. Traditional Chinese painting has a long and rich history, and has made brilliant achievements in the long river of Chinese history and culture. It is deeply rooted in the vast and profound cultural soil of China, reflecting the distinct national characteristics, unique thinking patterns, and high aesthetic awareness, philosophical concepts, and outstanding cultural literacy of the Chinese nation.

I will showcase the excellent traditional Chinese culture contained in several of the most representative ancient Chinese art works.
Luoshen Fu Tu, Gu Kaizhi - Romantic
Step Chariot Diagram, Yan Liben - Harmony
Five Bulls (Five Oxen), Han Huang - Diligent
Qingming Riverside Map, Zhang Zeduan - Livelihood
Dwelling in Fuchun Mountain, Huang Gongwang - Nature
Six Gentlemen, Ni Zan – Gentle
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Luoshen Fu Tu, Gu Kaizhi, Eastern Jin Dynasty
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Gu Kaizhi, Eastern Jin Dynasty
Romance: Luoshen Fu Tu, Gu Kaizhi
"Luoshen Fu" is a ci fu（a kind of poetry) created by Cao Zhi, a literary scholar of Cao Wei during the Three Kingdoms period. This poem fictionalizes the author's own encounter with the God of Luo and their mutual longing and love. The image of Luo God is incredibly beautiful, and the love between humans and gods is elusive and confusing. However, due to the differences between humans and gods, they cannot be combined, and in the end, they express infinite sadness and melancholy. Gu Kaizhi was deeply moved by Cao Zhi's Luo Shen Fu after tasting it. He utilized his high artistic imagination and created Luo Shen Fu images filled with mythological atmosphere and romantic colors using bright and bright colors and smooth and clear lines. The use of different colors in the picture reflects the different status and identities of the characters, highlighting the main characters, making the picture consistent and clear in hierarchy. At the same time, multiple colors were used to depict the clothing of the Luo God, reflecting each other with bright and harmonious colors, highlighting the elegant and elegant image of the Luo God.

[image: A group of people in different outfits

Description automatically generated]
Step Chariot Diagram, Yan Liben, Tang Dynasty
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Yan Liben, Tang Dynasty
Harmony: Step Chariot Diagram, Yan Liben
1400 years ago, during the reign of Emperor Taizong of the Tang Dynasty, the Tibetan Zanpu Songtsen Gampo admired the prosperity of the Tang Dynasty and sent envoys to Chang'an, hoping to marry Princess Wencheng as a symbol of eternal unity between the two tribes. The scene of Emperor Taizong receiving the envoy was recorded in the painting scroll by the skilled prime minister Yan Liben, leaving behind a famous painting of a walking carriage. In the walking carriage diagram, both the palace maids and ceremonial officials are dressed in red attire because in China, red symbolizes celebration and luck. And gold represents luxury and nobility, so the painting depicts Emperor Taizong wearing a golden dragon robe, highlighting his noble status. The Bu Nian Tu is an ancient witness to the close friendship between the Han and Tibetan ethnic groups, and also demonstrates our cultural tradition of valuing peace and promoting neighborly friendship.
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Five Bulls (Five Oxen), Han Huang, Tang Dynasty
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Han Huang, Tang Dynasty
Diligence: Five Bulls, Han Huang
The Five Bulls painting was created by Han Huang, a prime minister known for his paintings during the Tang Dynasty, to praise the kindness and hardworking spirit of cows. The five cows in the "Five Ox Painting" are arranged in a straight line from right to left, each with different appearances and postures. One bent down to eat grass and scratch the thorny tree, one tilted forward and walked slowly, one stood firm and chirped, one turned back to lick the tongue, and one stood with its head curled up. Cows possess qualities such as diligence, honesty, dedication, simplicity, and loyalty, which are often seen as symbols of diligence and hard work. In the Five Bulls painting, Han Huang portrays the gentle and stubborn personality of cows as extremely vivid. During his tenure as prime minister, Han Huang placed great emphasis on agricultural development, so the Five Ox Map also carries the significance of encouraging agriculture.
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Qingming Riverside Map, Zhang Zeduan, Northern Song Dynasty
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Zhang Zeduan, Northern Song Dynasty
Livelihood: Along the River during the Qingming Festival, Zhang Zeduan
During the Northern Song Dynasty, the population of China was once close to 100 million, accounting for 40% of the world's population at that time. Unlike the Tang Dynasty, the Northern Song Dynasty had a relaxed management of civilians, allowing for free movement, assembly, and trade, resulting in unprecedented economic prosperity. At that time, the capital Bianjing became undoubtedly the "world center" of the 10th century AD. Zhang Zeduan, a painter from the Northern Song Dynasty, created the world-renowned painting "Along the River during the Qingming Festival" in order to record the prosperous and prosperous scene of people's livelihoods in Bianjing. Following the direction of the Qingming River Map, Bianjing stretches from the outside of the city to the inside, with numerous bridges and numerous shops, symbolizing the simple desire of people for a peaceful and prosperous life that has never changed for thousands of years
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Dwelling in Fuchun Mountain, Huang Gongwang, Northern Song Dynasty
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Huang Gongwang, Northern Song Dynasty
Nature: Dwelling in Fuchun Mountain, Huang Gongwang
The Dwelling in Fuchun Mountain is a traditional Chinese ink painting, with a light and elegant use of ink. Only a layer of almost transparent ink is applied to the rocks, and slightly darker ink is used to highlight sand stains and wave shadows on distant mountains and riverbanks. Thick ink is used to dot moss and leaves, making it eye-catching and natural. The entire scene is full of lush forests and lush vegetation, filled with the poetic atmosphere of hermits wandering through the forests and springs, scattered and indifferent, emitting a strong atmosphere of literati from the Jiangnan region. The Dwelling in Fuchun Mountain is not just a painting, but a philosophy and attitude towards life that allows creators to transform the decades long pain of national downfall into something else, to be open-minded, free from the pain of foreign rule, and restore it to the landscape, regardless of the rise and fall of dynasties, just to be themselves, to be a simple self. Therefore, landscape painting is not simply a depiction of natural scenery, but a manifestation of the painter's spiritual appeal and expression, an expression of the painter's attitude towards life, and a reflection of the painter's life pursuit.
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Six Gentlemen, Ni Zan, Yuan Dynasty
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Ni Zan, Yuan Dynasty
Gentle: Six Gentlemen Diagram, Ni Zan
In China, the original meaning of "gentleman" referred to the highest ruler of ancient countries, that is, the monarch. Later, the term "gentleman" was used to refer to the descendants of the monarch, symbolizing status, dignity, and responsibility. With the development of history and culture, the gentleman has been extended to be a person with noble character and profound knowledge, symbolizing moral principles such as benevolence, righteousness, propriety, wisdom, and trustworthiness. Gradually, it emphasizes the cultivation of personal moral qualities, level of knowledge, and social responsibility, becoming a symbol of an ideal personality. In the writings of Ni Zan, a high-ranking scholar in the Yuan Dynasty, the six trees of pine, cypress, camphor, locust, nanmu, and elm were used as the imagery of a gentleman. Six trees face each other, standing still on the shore, facing the lonely and empty river. The Six Gentlemen Painting is a three-part composition method, consisting of distant mountains, lakes, hills, rocks, and trees. Nearby, six trees grow tenaciously between the hills and rocks, occupying most of the blank space in the picture. They resemble clouds, mist, and water, reflecting a profound and tranquil atmosphere. Coupled with a distant mountain at the top of the picture, they appear even more long-lasting.

The original intention of my exhibition titled "The Excellent Traditional Chinese Culture Hidden in Ancient Chinese Art Works" is to promote the excellent traditional Chinese culture. The excellent traditional Chinese culture embodies the deepest spiritual pursuit of the Chinese nation, represents a unique spiritual symbol of the Chinese nation, is a rich nourishment for the continuous growth and development of the Chinese nation, is a cultural fertile ground for the roots of socialism with Chinese characteristics, and is the foundation for the Chinese people to stand firm in the world cultural turmoil. The excellent traditional Chinese culture hidden in ancient painting will educate generation after generation over time, passing on the torch of excellent traditional culture.
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