The Ara Pacis is a white, marble alter, constructed in the Augustan era, and took around 4 years to build. The monument has multiple engravings on the outer; inner walls and the alter itself. It is a clear display of “the luxurious and ostentatious spirit of the Romans”[footnoteRef:1]. The Alter was a symbol of peace and victory, not only within Hispania and Gaul, but also to mark the end of internal conflict within Rome. The Alter was also used as propaganda for the legitimacy of Augusts as the Roman leader. [1:  Bieber, M. 1977. Ancient copies. 17] 

The senate commissioned the monument in 13 BC as a way of honouring Augustus return to Rome, and his victory over Hispania and Gaul, during his third tour. The Ara Pacis was consecrated in 9 BC, built in the Fields of Mars, near the Tiber River. The Placement of the building is known to have a lot of propaganda value for the Augustan regime, as the Ara Pacis was Augustus’ way of physical showing his goal of “changing Rome from a city of brick to a city of marble”[footnoteRef:2]. This included urbanisation of rural areas and redevelopment of Rome’s own populated centre. The Ara Pacis may have been used then, to not only be a physical change in landscape but also to serve as a spiritual and divine beacon of future development and prosperity.   [2:  Harris and Zucker, 2017] 

Augustus was well versed in the ideas of propaganda, with his own lineage and personal image often being celebrated, as a way of legitimising his rule. Therefore, the construction of the Ara Pacis, and the reliefs on it, were purposefully used to try and ease his rise to empiric status, and allow the Romans to accept and autocratic leader. There are many parts of the relief work that can be linked into this, two of which are the north and south walls that depict the procession showing “a ceremony conducted by Augustus in the Presence of his family”[footnoteRef:3]. This procession is thought to be the one conducted for the Ara Pacis, on its original consecration, however the specific meanings, and intent of the ritual is not fully known. Its inclusion however, is used to present Augustus and his Family alongside motifs of gods and heroes. This was unusual in Roman culture, at this point, as images of the gods were often seen on grand monuments, but the depictions of mortal men were displayed and represented separately as “Romans preferred to represent current events”[footnoteRef:4]. This Blending of the two realms was more Grecian in style, more like the frieze and metopes of the Parthenon. The idea of depicting Augustus and his family alongside images of the gods, and the mythological foundations of Rome, was quite intentional, as it solidified the link between the “divine ancestry of Augustus and the Legendary origin of Rome”[footnoteRef:5]. There are many links to be found between the Julian family and the gods on this monument, but the fact that the emperor has chosen to have himself depicted on the monument itself, suggests that this piece was more likely to be used evidence of his divine authority, and ancient propaganda, than as a offering to the divine.  [3:  Groenewegen-Frankfort, H. and Ashmole, B. (1984). Art of the ancient world. 447]  [4:  Bieber, M. 1977. Ancient copies. 17]  [5:  Bieber, M. 1977. Ancient copies. 17] 

[bookmark: _GoBack]There is consistent imagery of nature and wildlife throughout the carvings, and these may have been used as a way to signify the wealth and prosperity of the Augustan Regime. This is especially linked to the multiple vines that decorate the interior walls, which have both summer and winter fruits, to represent that under the new regime there would not only be bountiful resources throughout the year, but also to represent the idea that Rome could survive in the harshest of times. This Imagery would have been particularly effective in boosting Augustus’ image as many Romans were tired of the internal threats of civil war, especially during the previous reign of Julius Caesar whose rule had felt extremely restrictive and chocking. The images of peace shown here, would have been a positive display of hope for the people of the time, who felt that Augustus could offer stability where his uncle had not, this in turn would strengthen Augustus position and legitimise his power.
There are however some modern issues with the depictions of peace shown on the eastern panel, which is generally viewed as Pax, the Roman goddess of peace, surrounded by wealth and prosperity, two babies in her arms. However, there is debate that the goddess is in fact a possible depiction of Mother Earth or maybe Venus. This is down to the confusion around the presence of the two children as “Pax or Eirene is always depicted with only one”[footnoteRef:6], this child being wealth as is seen the ‘Eirene Ploutos’ statue. Many historians then guess that this goddess is in fact Venus, holding the traditional founders of Rome, Romulus and Remus, as Venus is the supposed ancestor of the Julian family and this monument is being used to link the family to foundation of Rome.  [6:  Karl Galinsky 1992:458] 

There is also a lot of modern day social and political significance of the Ara Pacis, with the rediscovery of the Monument being of key importance to the Fascist ruler if Italy, Mussolini, who had planned his jubilee in 1938 to commemorate the 2000th anniversary of Augustus birth, to fuel of his propaganda and ambition for a second ‘great Italian empire’. Although Fragments had been discovered for centuries, Mussolini retrieved additional fragments and had an enclosure built for the artefact, close to the monument of Augustus. Mussolini is reported to have seen himself as the nest Augustus and took great pride is collecting such precious artefacts, as “Augustus and his acts themselves became the stuff of legend”[footnoteRef:7] and the Ara Pacis still held a sense of Italian heritage that could win Mussolini popularity and support. [7:  Peter Holliday 1990:556] 

Overall the Ara Pacis was an incredibly important social and political monument both in ancient times, due to the support and legitimacy it garnered for Augustus and the Julian line, and in Modern times, with Mussolini using it to gain support for his own rule. The Ara Pacis also stands as a milestone artefact, that marks the start of a shift in Roman culture and how Emperors would depict themselves within this new social environment. Its founding marked a new age of peace and prosperity in Rome and it marked the new, largely accepted, era of Emperors and how the idea of tyranny was reworked into something positive for the Roman people.
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