Name: Faye Kennedy

Student Number: 2103221

Course Title: Surface Pattern and textiles

Word Count: 1,536

Tutor name: Julia Lockheart



















Post-war, Post-modern, Pop Art

This exhibition shows how art has changed due to the impact of post-modernism. I will focus upon three key themes; mass popular culture, consumerism and commercialism. These themes are common within the art movement ‘Pop Art’. Thus, I am going to display works by key artists within the movement such as Keith Haring and Roy Lichtenstein. I will further compare them to contemporary artists such as Sam Cox to demonstrate how these themes are still present in postmodern society. I will discuss how these themes are present within the work throughout.

The exhibition is located in the Whitechapel Gallery, London. It is located here because it was host to the exhibition ‘This is Tomorrow’ in 1956. This was a ‘landmark exhibition’ where links between popular and commercial culture were first explored (Massey, 1995). A year later in 1957, Richard Hamilton defined the term ‘Pop Art’ as ‘Popular (designed for a mass audience), Transient (short-term solution), Expendable (Easily forgotten)’ (Braver,2001). This clearly links with post-modernism society as post-modernist Jacques Derrida states we are in an ‘era of drastic social transformation’. 

Pop Art flourished in the 1950’s and 60’s, where ‘modernism was deemed irrelevant to post-war society’ (Massey, 1995).  Massey also states that post-modernism refers to specifically a time of ‘general loss of authority and fragmentation’, yet pop art attempts to praise consumerism, consumption and mass culture (Livingstone, 1990). Although post-modernism does not correlate with these themes, it proves that we are living amongst a post-modern society as pop art presents fragments of popular culture and not a singular consumer, suggesting there is no authority. 

Furthermore, due to the size of the Whitechapel Gallery, some artist’s may display multiple artworks, I shall discuss the pieces displayed briefly, but provide more detail on the pieces of importance.

[image: ]The layout of the exhibition is as follows: 
  			 Fig, 1. Map of Exhibition by Faye Kennedy, (2023).
[image: ]The Whitechapel Gallery consists of 9 Gallery spaces. The first piece to be displayed is a poster made by Richard Hamilton (See, Fig.2 Below). This piece is going to to the right of the gallery space with a description beside it, explaining the importance this exhibition had in regards to pop art and post-modern society.I picked this piece because of its contextual importance.  Not known at the time, this exhibition became known as the ‘cradle of pop art’. In this exhibition, Richard Hamilton joined forces with artists of other specialists, where they exhibited art which ‘functioned as a testing ground for new ideas’ such as Pop Art. It in this exhibition that modernity is questioned and you can see post-modern society begin to take shape.

Fig, 2. This is tomorrow exhibition poster by Richard Hamilton, (1956).

[image: ]
Fig. 3, Installation from This is Tomorrow Exhibition by John McHale, John Voelcker and Richard Hamilton, (1956)

Post-modernity refers to the effects globalisation and new-technologies has on the individual. It suggests we are free to construct our culture and identity as we choose due to these advancements, which causes fragmentation. ‘This is tomorrow’ exhibition fully supports this theory, especially this installation above which is  going to be displayed in Gallery One. It depicts popular culture from the time, with the Character ‘Rocket’ holding a lady in his arms as though he is rescuing her. This hints to the idea of storytelling and commercialism. It hints at commercialism due to the use of the popular tv character ‘Rocket’ which they are ‘advertising’. This links  to the influence of post-modernism on today’s society due to the the fact new-technologies, have allowed them to be exposed to ‘Robbie the Rocket’, which without, they would have not known of his existence or further featured the character within their work. This artwork is further a clear representation of  pop art as a whole as it clearly portrays the influence of popular culture, not only through the use of a popular TV character ‘Rocket’ but by the use of ‘Marilyn Monroe’ who is also a well-known celebrity within this time period.
[image: ]

Fig. 4, Marilyn Diptych by Andy Warhol, (1962)

Moreover, this exhibition provides an opportunity for the viewer to consider the impact mass popular culture had and continues to have in post-modern society. In 1962, Marilyn Monroe tragically passed. In response, Warhol created several works with Monroe at the forefront, including ‘Marilyn Diptych’ (see Fig. 4 above) which will be displayed in Gallery two of this exhibition. Monroe is considered to be an icon of popular culture which Warhol has displayed in repetition, which clearly shows how popular culture influences art in post-modern society. This piece is described as ‘unambiguous artwork which has a direct and unformable point’ (Wolf, 1997). Therefore, I have displayed this piece within this exhibition due to Warhol being a prominent figure within Pop Art whose key theme throughout his work is mass popular culture. Also, his work has clear links to post-modern society as there is no clear meaning given with his work, showing fragmentation which is the main theme within post-modernism.

Technological advancements have changed the way we produce and show art. An excellent example of this is gallery spaces 4 and 5. These spaces have been transformed by the work of Keith haring. However, unlike the traditional way of displaying work, his work has been changed into wallpaper which viewers will be welcomed to immerse themself in. These two spaces are important as Haring’s take on pop art is different to other artists. He holds a more obvious cartoon, comic-like style, compared to Warhol who uses physical images to create mixed-media work. These rooms will show the break from modernity, portraying a ‘media saturated society’  (Mamiya, 1992). By displaying this work as a wallpaper, I am showing how today’s technological advancements can be beneficial as what was once a mere artwork can be adjusted into a pattern and further a wallpaper. Thus, showing the effect post-modernity has in contemporary society.
[image: ][image: ]

Fig. 5, (left) Dancing Figures Wallpaper (Eight-ball black) by Keith Haring, (2022).
Fig. 6, (right) Dancing Figures Wallpaper (White cloud) by Keith Haring, (2022).

[image: ]In addition, to show the influence popular culture, post-modernism and pop art has on today’s society, contemporary artist Sam Cox is going to do an installation in both Gallery 6 and 7. Cox is more commonly known as Mr Doodle. Online, he has became a highly influential character who creates, busy-light-hearted doodles (Irwin, 2022). In regards to surface, he has drawn on walls, buildings, and cars to name a few. Below is a hint at what to expect. It is an image of his house, which he began in 2020, and finished more recently in 2022. I have picked Cox because I find him highly inspirational. His work also holds a similarity to Haring’s which portrays how pop art is clearly present in post-modern society.

Fig. 7 Photograph of Sam Cox’s house, (2023).
Moreover, the next piece in the exhibition is important because it clearly summarises the key themes within pop art and demonstrates the impact the war had on modernity, thus portraying the start of post-modern society. Pop art is about showing the effects popular culture, consumerism and commercialism has on people within the 50’s and 60’s. Thus, this image beautifully depicts an comic, advertisement image with anchorage text, implying a story behind it. The story behind it is clearly a fight between two planes where one gets shot down. ‘Whaam’ applies a comedic response to this, suggesting that the thought of going back to war is laughable.This humour is present within many pop art pieces. This piece also has grave meaning in regards to post-modern society as the period of modernity ended in 1960 and this piece was made in 1963. Thus, Lichtenstein is depicting the beginning of post-modernity which involves the freedom to express the impact of war through the means he deems necessary.

[image: ]
Fig. 8,  ‘Whaam!’ by Roy Lichtenstein, (1963).

In Comparison to Lichtenstein, contemporary artist Jordan Bolton creates beautiful poetic comic-style stories. Both his art style and use of anchorage text is similar to Lichtensteins. His work will be displayed alongside Lichtenstein’s ‘Whaam!’, for viewers to see an old version of pop art compared to recent day. Where as Lichtenstein’s use of anchorage text is a part of the imagery, Bolton uses the text as a subtitle. This hints at the progress within post-modern society as subtitles were only made in 1970, 7 years after ‘Whaam!’ Was made. Therefore, Bolton provides us with a contemporary example of Pop Art showing the effects of post-modernism.
[image: ][image: ][image: ][image: ][image: ][image: ][image: ][image: ][image: ][image: ]
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[image: ][image: ]
Fig. 9, ‘People’ comic by Jordan Bolton, (2022).

[image: ]Also, similarly to Lichtenstein, Bolton hints at fragmentation within his work. ‘Whaam!’ Consists of two pieces which when put together creates a singular artwork, this is the same in regards to Bolton’s work ‘The couple’. Therefore ‘the couple’ is the final piece in this exhibition. It portrays an image of squares which when put together make the image of an elder couple walking. This piece represents the fragmentation of post-modernism. Furthermore, it refers to the repetitiveness of contemporary life which is hinted at within many works by Warhol such as Marilyn Diptych. Therefore, this piece summarises the influence post-modernism has on Pop Art and is still present in contemporary society.

     Fig. 10, ‘The Couple’ by Jordan Bolton, (2022).


To conclude, this exhibition provides the opportunity for viewers to look more closely at the links between Pop Art and Post-modernism. This exhibition clearly shows the effects post-war had on art and shows how artists were fragmented and had no clear theme other than mass popular culture and consumerism, which is still a common theme in today’s society. Cox and Bolton, both show contemporary examples of where Pop Art still remains strong within artistic society. They both portray how although society has changed the key themes within post-modernism  such as fragmentation, freewil and uncertainty still remain at the forefront.
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