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“The old world is dying and the new world struggles to be born and in this Chiaroscuro
monsters are ready to appear” (Antonio Gramsci,1947)

Based on this quote of Antonio Gramsci and also inspiring to a range of artists as Jessie
Edwards Thomas, Martha Rosler, Philomena Famulok, Amy Balaska, Roger Ballen,

Ralph Eugene, Francesca Woodman ,David Lynch | have constructed my body of work
characterized by a fusion of reality and imagination under a forms of dark dreams
suspended between presages and déja vu.

According with the module requirements | have experimented with various techniques

of digital,analogic, | worked on my own archive damaged image, distressed negatives and
used object in the scanning process.

.With the 35mm | have created a sequences of images and finalised those

with montages to give consistency to the concept that | wanted to express.

Using a medium format, instead, | have adopted a “reverse” method of processing using a
Kodak 1200 coloured film and developing it with the classical black and white process.
Digitally | have experimented the long exposure and on various images | applied again
the collage technique in the attempt to give more space to my thoughts and transfer
exactly what | have imagined, also counting on greater visibility in terms

of quality.



The contemporary condition in which we reverse pushed me to project myself in a indefinite
time lapse ,analysing in the first place the relationships and how them changed

during this interval becoming toxic and destructive and furthermore my expectations
regarding the future ,reflecting on the causes and the consequences.

A retrospective/contemporary/post-facto frame. | tried to evoke

a period when the technology slavery was inexisent ,a set of thinghs that involve and
concern the attitude of the human being (relationships tribulation,identities conflict,education
imparted,environment)

My aim was to produce a work that could ignite a discussion, interrogate on what we are
actually generating, what we are sewing and consequently what we will reap, a

revelation of our risks and manifestation of my own plausible fear.

I have used symbols to remind a sort of “warning countdown clock”, signs that in

my vision going to embody the extinction of species,a future where in my vision the

new generations will become more diffident and cynical,the product of current

human iniquity and where adults appearing vulnerable as results of a sterile society

that assisting impotently to the worst.

| have represented the dynamic trust/betrayal between adults and children and the children's
response to have been victims of it.

| have imagined them catapulted in a era of regression, arrest of civilization,

information bombardment, brainwash where | see children are replaced by “soldiers”.
All this has been possible through the manipulation of the images that gave me the
opportunity to materialize and make visually clear my impressions.

| was inspired mostly by the “apocalyptic” and militar scenes of

Martha Rosler. She stated “If we want to call up more hopeful or positive uses of



manipulated images, we must choose images in wich manipulation is itself apparent not just
as form of artistic reflexivity but to make a larger point about the truth value of photographs
and illusionistic elements in the surface of (and even definition of) reality,” (Martha Rosler,)
“It is my belief that the most challenging photographs are those that create tension between
what we refer to as the real and the imaginative” (Roger Ballen,) | would say less in the field
of photojournalism and perfectly adherent to the farsighted visual art ,trying to incite to the

documentary attention.
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