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(a)
Translation of Sat. 48  (until …nihil est)
Trimalchio on the other hand with a gentle expression looked back towards us and says, "if the wine is not satisfying (pleasing to you), I shall change it; it ought to be that you may make that (ie the wine) good.  I do not buy with the favour of the gods, but now whatever creates (with regard to) saliva (ie whatever makes your mouth water), it is produced in a villa near Rome with that, because I do not know till now.  It is said to be in adjoinment with the lands of Terracina and of Tarentum.  Now I wish to connect Sicily to my plots of land, as when it has pleased you to go to Tunisia, I may sail through my territories.  But you tell me, Agamemnon, how have you blustered the debate today?  Besides if I do not plead the causes, I nevertheless learned to read and write towards using a home.  And so that you would not think me having been disgusted in respect of the studies, I have two libraries, one Greek, the other one Latin.  Therefore say, if you like (love) me, the subject of your rhetorical exercise.  When Agamemnon had said: "a poor man and a rich man were enemies" Trimalchio says "what is a poor man?" "Elegantly" repeats Agamemnon and I do not know how he set out the debate.  Trimalchio immediately says, "if this has been done, it is not a debate; if this is not done, it is of no use."   
 (b)
 Comment (Part Translation of Sat. 60)
Neither for long (by day?) was it permitted to be surprised so much in respect of tasteful tricks; for unexpectedly the panel ceilings began to make a noise and the entire dining room trembled.  Having been startled I stood up and I was afraid (lit. feared), that through the roof someone, an acrobat, might descend.  Neither not at all (smaller?/less) the remaining guests (who were) admiring raised their expressions, expecting which (anything) of a new thing might be announced from the sky.  Look (!) now (on the contrary) with the ceiling panels having been parted (separated) suddenly a large circle (social group) (from a strong vat evidently/of course having been shaken off) is being lowered, of which through the whole circle golden garlands were hanging down with perfume boxes of ointment.  While we are being ordered to take these presents for guests, looking back to the meal (table) …
Literary Commentary of Sat. 60

The Metaphor of Priapus and Petronius' Careful Choice of Vocabulary
Sat. 60 is an episode in the middle of the dinner which can be split into smaller important sub-sections to confirm its relevance to the characterisation of Trimalchio being presented by Petronius overall, contextual evidence that can be linked to the contemporary date in which it was written and the language used by Petronius to continue building the character of Encolpius as the narrator at this point in the text.  These sub-sections are identified as the indirect references to architecture believed to have been revolutionary and distinctive within Nero's golden house which can be cross-referenced to other primary sources, links to the key themes of Trimalchio's character to his fascination in both life and death associated here specifically with contemporary uses of saffron, alterations to routine and timings generally accepted by the Roman elite and the hidden meanings that Petronius may have been referring to in these respects, references to the emperor Nero himself and how Trimalchio may have seen himself as a mirror image of the emperor and where Petronius uses Encolpius as the narrator specifically to draw in his audience's attention and start to build upon his personality with both specific language and lay the foundations for later parts of the text as well as calling upon smaller earlier incidents.
Within this first sub-section, Petronius has used a distinctive use between the adverbs repente and subito, which when looking up the meanings in Charlton's Latin Dictionary1 confirm that they could equally be translated as suddenly or unexpectedly unlike modern dictionaries such as Collins2 who translate both as suddenly.  However, when scrutinising the text of the Satyricon as a whole, we find that Petronius favours the use of the adverb subito and has only rarely chosen to use repente at key points.  In terms of translating the Latin, this gives us the likely conclusion that Petronius would write subito when referring to sudden events but would then write repente in a much stronger emphatic sense to infer a sense of the unexpected linked to how he wanted to portray Encolpius.
This is further strengthened by analysis of repente to fit as meaning unexpectedly throughout the Satyricon each time of which is linked to the fear, surprise and naivety of the characterisation involving Encolpius.  In this passage in particular, Encolpius tells us that there is an "unexpected" noise from the ceiling panels and this is then followed by the emphatic clause "consternatus ego exsurrexi and timui", translating as "having been startled I stood up and I was afraid".  It is to be noted that Petronius does not link these actions to the rest of the diners specifically but just Encolpius himself.  In Peter George's modern scholarship3 looking at the characterisation of Encolpius, there is a general summarisation that "Encolpius … tends to think of himself as a much more positive character than he really is … if Petronius is going to treat Encolpius … and reflect the personality in the style of speech, he will have to modify his own preferred style to suit the aspects in which Encolpius' character … differs from his own".  Therefore, this selective use of repente shows how Petronius is portraying Encolpius as a naïve individual who is easily shocked, incredibly emotional at key points and shaken to events around him.  

Describing Petronius within his Annals4, Tacitus quotes him as being "vigentem se …", "… dicta factaque eius … gratius in speciem simplicitatis …", "… nec tulit ultra timoris aut spei moras", "… neque tamen praeceps vitam expulit …", thus painting a picture of a man who was vigorous or strong in spirit, where things were stripped back to simplicity whenever he did or said things, did not take up fear or hope to an extreme emotional point and was not one to contemplate suicidal thoughts even when faced with the worst possible scenarios.  Therefore, in the paragraph that follows, parts of the Satyricon do in fact give weight to this statement of George's where Petronius indeed seems to show Encolpius as being someone he does not perceive himself to be.
The other diners were obviously not included in the element of being so afraid by the ceiling vibrating the same by Petronius as a marked reaction with consternatus was placed first by Petronius for emphasis to draw attention on Encolpius' own shock followed by the emphatic use of the personal pronoun ego.  This shows a certain weakness in spirit which Petronius drew the audience's attention to initially within Sat. 29 upon entering Trimalchio's house where Encolpius was the only individual to be so afraid of the painted dog that his reaction to fall back in fear and be mocked by his friends and this is clearly being continued and built upon throughout the text later as now follows.
This selective use of repente as indicated above is evidenced in Sat. 18 to describe Quartilla's "unexpected" loud laughter that frightened Encolpius and his friends, in Sat. 89 by the poet in the art gallery within his poetry of the fall of Troy to describe the "unexpected" attack from the snakes - thus calling out to Encolpius' to be afraid and moved by his words, in Sat. 94 to describe the "unexpected" closure of the door by Eumolpus locking Encolpius in during their argument - Encolpius is so shocked and enraged that he considers hanging himself, in Sat. 100 to describe the "unexpected" voice heard by Encolpius on the ship's deck who he feels he recognises for which he is shocked and he begins to have palpitations, in Sat. 114 to describe the "unexpected" darkness within the storm for which Encolpius sees this as a sign from the gods and he weeps, cries aloud and implores Giton for an embrace before they die - thus showing his weakness in spirit and love and terror of the power of the gods themselves,  in Sat. 115 to describe how Encolpius "unexpectedly" sees a body on the shore, first weeping for a dead stranger and then beside himself with misery when he realises that it is the body of Lichas, and interestingly within Sat. 60 again, which is the only passage where Petronius has used it twice emphatically, to describe the "unexpected" trick of the saffron being squirted by the fruit lead to Encolpius almost disgracing himself by proclaiming "ego praecipue", translating as I especially, ignored the blessing and snatched at the fruit greedily.  


Therefore, this literary tactic used by Petronius and his choice of the adverb repente does seem to reflect the theory that Encolpius was complex emotionally and weak in spirit which is not how he is described by Tacitus.  There is caution to be taken here as the Satyricon is so fragmented but it possibly shows that enough exists to point to an underlying theme of who exactly Encolpius was.  Similarly, primary sources such as Tacitus could have been fuelled with bias, but it certainly does ask modern scholars to think about what type of man Petronius truly was and what his motivations were for building upon Encolpius' character in a way that he did.

Looking at the text closely to see how Petronius then leads the audience comparatively into the incident of the ceiling panels vibrating further as witnessed by the other guests, instead of being utterly afraid as Encolpius was he writes "reliqui convivae mirantes erexere vultus, expectantes quid novi de caelo nuntiaretur", which is incredibly interesting as now Petronius refers to something not from the ceiling or the roof of Trimalchio's villa but something coming from the sky or heavens themselves. 

Another contemporary primary source links something remarkably similar to Nero's banqueting hall with his domus aurea when Suetonius in The Twelve Caesars: Nero5 wrote "the chief banqueting room was circular, and revolved perpetually, night and day, in imitation of the motion of the celestial bodies".   The validity of Suetonius' work could be questioned as he indeed wrote at least 50 years' after Nero's death, but recent evidence discovered in 2009 by archaeologists excavating the golden house appear to indicate a high level of truth within this description.  An article by Ancient Origins (2014) reported that a revolving dining room had been found and quotes "… lines of cavities in the structure are believed to have housed metal spheres that supported the revolving floor.  At the bottom of the tower, archaeologists also found indications that a mechanism had been built into the wall".  
Therefore, it is entirely possible that some kind of dome indeed existed in the roof to mimic the sky.  So Petronius must have had some knowledge of Nero's architecture and used that to inspire him to write this scene with Trimalchio boasting a structure fit for an emperor.  However, even more interesting is the text that immediately precedes this clause by Suetonius where he describes "… the supper rooms were vaulted and compartments of the ceilings … were made to revolve, and scatter flowers: while they contained pipes which shed unguents upon the guests".  Again, this is remarkably similar to Petronius describing the incident where upon the ceiling panels opening "cuius per totum orbem coronae aureae cum alabastris unguenti pendebant".  It clearly begs the question whether Suetonius wrote half fiction and half truth and may possibly have based some of his work upon rumour and some upon Petronius' text itself, but the most important message for scholars here is that Trimalchio is clearly being paralleled alongside the emperor Nero.  

There is another perhaps subtle message within this clause by Petronius as this translates as "golden crowns and alabaster perfume boxes".  Looking again to recent archaeological evidence of around 70 AD, a paper written by Hilary Cool6 which looks in detail at finds found at Pompeii does mention some limited evidence found within the House of the Vestals for jars or perfume bottles made of alabaster.   What is to be noted here is not so much that evidence of these contemporary to Nero's time have been found but that she writes "… alabaster bottles are much less common than the ones of glass or pottery … these bottles [alabaster] and their contents were luxury items imported from Egypt".  This could have been another subtle literary device used by Petronius to indicate the height of extravagance that Trimalchio had succumbed to and the fact that these were being given as presents to his guests who were also freedmen suggests an almost unbelievable level of wealth where such a unique item was being given to those not part of the Roman aristocracy.   
Remembering that this is a work of satirical fiction, it could additionally contain a hidden message to once again compare Trimalchio's character in the sense of a quasi-emperor as Nero was reported to have loved the poor people of the empire and bestow upon them kindness and gifts especially in the Eastern provinces where he fled to at the end of his reign when the aristocracy tried to assassinate him.  Cassius Dio also reported in his historiography7 that even some years later during Titus' reign support and love of Nero still existed as "… the False Nero appeared … he resembled Nero both in appearance and in voice … he gained a few followers in Asia, and in his advance to the Euphrates attached a far greater number".  Therefore, this points to a desire among the people to welcome Nero back, since some believed he hadn't died and he would return. 

Cleverly following on from these perfumed gifts, Petronius then goes on to describe cakes which had been arranged around a large image of Priapus holding what would be referred in modern day terms as a gift of "basket of fruit".  It is to be noted that Priapus was regarded as one of the more minor gods in Greek mythology; the god of fertility, protector of gardens, fruit, livestock and genitals.  Therefore, he is closely associated with aspects of life usually and is mentioned in a few other places within the Satyricon.  He is briefly mentioned in Sat. 17 by Quartilla in relation to a chapel dedicated to him, again briefly in Sat. 21 by Quartilla in reference to her wishing to make love with Encolpius and dedicate the night to Priapus, in Sat. 104 appearing in Encolpius' dreams, and in Sat. 137 where a goose is referred to as the "darling of Priapus", but nowhere is he referred to in the book by his Roman equivalent of Mutunus Tutunus, who was popular in Roman erotic art marked by his large permanent erection.   Therefore, it is possible here that Petronius wanted to keep the god's Greek qualities specifically and make the audience believe by introducing him that it is all part of the humour and entertainment, the dinner celebrations and of life.
However, looking more closely at this part of the text and where it appears within Sat. 60, the fruits when touched by the guests unexpectedly sprayed the guests with saffron.  Crocum is only mentioned again very briefly at Sat. 68 when the floor is freshly spinkled with saffron, vermillion and talc.  Therefore, looking at the meaning of this imagery specifically, it is then considered why Petronius would have chosen saffron as part of this trick and if it was associated with Priapus in some sexual way or another clever metaphor.  

Upon researching perfume in ancient Rome, a paper written by Jean-Pierre Brun8 into the production of perfume in antiquity confirms that "… common perfumes used a base made from green olives together with Mediterranean plants such as iris, rose, saffron and genista".  Similarly in the same article when comparing ancient Greece, Brun summarises from works of Hikesios9 that "oils with fragrances of rose, quince, myrrh, nard, saffron, marjoram and wild thyme were adequate for a symposium", which of course was a male guest only drinking party in ancient Greece.  Therefore, perhaps Petronius was trying to bring the two classical traditions together here with his specific mention of saffron to create a dinner lavished with perfumes for his male guests that his audience would identify with.   It could be considered if the saffron here was another similar gift to the perfume boxes perhaps to point the audience to a part in the dinner where Trimalchio was inviting the guests perhaps to enjoy certain sexual freedoms, particularly considering the homosexual themes underpinning the book in places.


Thinking more deeply though to the specific reference here to Priapus and linking this text as well to an incident in Apuleius' Metamorphes where the guests are showered with saffron, it is interesting to read within Finkelpearl's article10 that "an important parallel to Apuleius' use of saffron appears at Trimalchio's banquet … where saffron is used in an obviously sexual manner … although the dinner guests interpet the dish as religious - saffron was also used in sacrifices - and rise to hail the emperor … the presentation of Priapus as Petronius describes it, more vulgato (60.4), has to refer to a projecting phallus … it is clear, then, that saffron in both Petronius and Apuleius represents semen".   This argument does hold some weight in that the verb vulgare can be translated as to make common or to prostitute if indeed the perfect passive participle is being used here or equally if the adjective vulgatus is used meaning as generally known.  
Going back to a metaphorical use, Petronius shows the humour in the intelligence of the freedmen jumping to the conclusion that as saffron was also used in religious sacrifices and them believing in error that this was some religious display to invoke their blessing "Augusto, patri patrae, feliciter", it could be further linked to them recognising Priapus for the god in a true Greek context that he was instead of the sexual inuendo that was intended in a satirical Latinised based context.   Many translations, including that of Walsh, give this as a regular blessing given at this time in the empire to say Health to Augustus at dinners, but augustus is also an adjective which is a much better fit here as Petronius is possibly say to the most reverend one (meaning Trimalchio) and this would thus explain Walsh's endnote contained on p60 of his translation where he remarks that this "came usually at the tail-end of a meal, not in the middle".  Therefore, this translation by so many could be an erroneous one and Petronius gives us the correct meaning in that this clause meaning health to the most revered one (and not Augustus!) was indeed inserted at the wrong place of the meal.  
Similarly, however this misunderstanding could be another metaphorical device by Petronius, as patri patrae which was abbreviated in Roman times to PP and used on coinage and was indeed used by Nero (once again Trimalchio is being paralleled as an emperor).  The sestertius coin held in the British Museum11 clearly shows this as an excellent example (dated 64 AD, museum number R.6445) and PP can be seen on the reverse of the coin.  This practice dated back to coins made under the emperor Augustus so the whole text within this section is surely a most complex metaphor that now shows remarkable proof that Petronius was diverting his audience's attention away from the religious aspect and back to Nero being fit to rule as an emperor.

Walsh's translation further confirms the prayer that follows dii propitii is out of place as this blessing would normally have followed between a main course and another course as described by Servius in his commentary on the Aeneid of Virgil12 and confirmed in Walsh's footnote on p177.

In summarisation, Sat. 60 is a metaphor within other complex metaphors where Petronius has bought together both Greek and Latin elements to portray Trimalchio as an emperor.  His use and choice of vocabulary here is ambiguous but if studied closely can be seen to point his audience to the true hidden meanings within the text.  What appear as errors in Roman practices are nothing more but signpostings to divert attention away from the religious aspect of the passage as concluded wrongly by the freedmen themselves.  The mention of Priapus is sexual innuendo that continues to help underpin the themes of homosexuality within the story itself but in a very subtle way.  This of course is at a key point where this part of the dinner formally ends and leads into the story of Niceros and the werewolf and further festivities and story telling at the meal.  It can be seen as a message from Petronius to say that remember this is a satirical fiction and nothing is as it seems.          

Commentary : (3,093 words in total used)

Endnotes
1  Refers to the use of Lewis Charlton's Latin Dictionary published in 1890 as a translation tool
2  Refers to the use of the more modern Latin Dictionary & Grammar by Collins, published in 1997 as a translation tool
3  This refers to a modern scholarship discussion by Peter George which points in Section 4 to the analysation of the characterisation of Encolpius by Petronius (see Bibliography)
4  Reference is particularly made here to Tac. Ann. 16.18 and 16.19 only (see Bibliography)
5  Reference is made here to Book 31 of The Twelve Caesars by Suetonius (see Bibliography)
6  Hilary Cool's detailed article into perfume bottle evidence found at Pompeii here specifically refers to section 4 and figure 4 showing examples of alabaster unguent bottles found at the House of the Vestals, Insula I, Pompeii, as viewed through the Academia EDU website (see Bibliography)
7  This refers to the writings of Cassius Dio at LXVI.19 (see Bibliography)
8  Reference is being made here to J.P. Brun's detailed research into perfume in classical antiquity and the quotes are taken from his section headed "Rome" commencing on page 290 (see Bibliography)
9  Link to endnote 8, this section here refers to "Greece" on page 281 (top paragraph, right-hand column) (see Bibliography)
10   Reference is made to the discussion on page 225 within Finkelpearl's paper (see Bibliography)
11  Text on the British Museum website for this artefact confirms the inscription to be NERO CLAVD CAESAR AVG GER P M TR P IMP P P  - where PP does refer to patris patrae or "father of the fatherland" for empirical status (see Bibliography)
12  Specific reference is made to Servius' text at 1.730 "… ac puer deos propitios nuntiasset, ut diis honor haberetur tacendo que nos cum intercessit inter cenandum …" (see Bibliography)
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