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	Aims and Objectives:
Nodau ac Amcanion

Buddhism is fundamentally premised on our moral behaviour. Can engagement with some art forms, particularly painting, enable us to make sense of how the perplexing Mahayana emptiness doctrine might corroborate our moral behaviour in this, the “conventional world”, and somehow open a window to “ultimate” reality, the ontological.

By comparing the thinking of the Kyoto philosophers and Japanese aesthetics with that of western thinkers, Merleau-Ponty and Iris Murdoch 



	Abstract (approximately 500 words):
Crynodeb (tua 500 gair):
Tracing the evolution of the Buddhist teaching of no-self and Mahayana Buddhist proposition of emptiness from the Madhyamaka school through the Yogacara to the East Asian Chan/Zen school, those of us coming from a western perspective might naturally land in Japan with the Kyoto school and Nishida whose philosophy is still very much wrestling with the idea of emptiness to see whether the basic concepts of Zen could be formulated in the term or in the manner of western philosophy.  As Nishida himself realised, for philosophical thinking to be competent and effective no matter how abstract it may be, it must be grounded in a central governing conviction about the way things are. With Nishida, experience leads immediately to the metaphysical; ‘pure experience’  is both the primordial foundation of consciousness and the ultimate ground of all reality and as a powerful and persistent legacy of Zen Buddhism, in the Japanese aesthetic tradition , art has the character of being the “acting intuition” or intuitive expression of existence itself. Accordingly, thinking/philosophy and  both art and morality come into being out of the absolute relationship between the Self and the Absolute.

The essence of the Japanese spirit must be to become one in things and in events. It is to become one at that primal point in which there is neither self nor others, and art, especially painting, gives us access to this primordial, pre-reflexive aspect of existence in which there is no purely subjective self and objective world.

Nishida’s follower Nishitani understood  human existence as existing in three fields - consciousness, nihility and emptiness which Nishitani calls “śūnyatā-( to serve as the ontological grounds that make encounter and truth possible on an ontic level, but which, at the same time, are not at man’s disposal). Nishitani aims at elucidating the possibility of an encounter that is not based on the discrimination between self and other; To reveal this possibility, Nishitani introduces an absolute distinction between the realm of concrete, everyday encounters and the dimension of true, authentic encounter.

The painter strives to create and express the primordial condition; the metaphysical unity between the self and world. The work of art then becomes a bridge to that world,‘ , because it awakens our consciousness of the world and of ourselves; a transformation of ordinary consciousness to know reality at its most basic level;

So the premise is that Aesthetics, Metaphysics and Morality in Japanese Philosophy are inextricably interwoven and that specifically the primordial metaphysical function of the work  of Art represents a bridge from the ontic to the ontological (and crucially back again), actualising Mahayana compassion, as a natural, unenforced by-product of a deep state of meditation, supports the wisdom of emptiness, yet allows the individual to have empathy with the conventional appearance of the world without getting lost in it.

Furthermore,  just as Nishida  sets out a complete metaphysical, designed to serve as a foundation for his ethical standpoint,and fortified by his idea of artistic creativity as a form of active “self-awakening, Are the kind of metaphysical pictures we in the west  prepared to accept and understand, partly expressions of our moral thinking?
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