Chapter 7: Hui Dong and the Tradition of Family Learning 
[bookmark: _Hlk66697718][bookmark: _Hlk62390140]I can summarize in eight words Hui Dong’s scholastic methodology: “All that is ancient is assuredly true, and all that derives from Han scholars is good.” 惠派治學方法，吾得以八字蔽之，曰：凡古必真，凡漢皆好。Liang Qichao 梁啓超 (1873–1929)[footnoteRef:1] [1:  Liang, Qingdai xueshu gailun, 31.] 


He enjoyed intimate familiarity with the various classics, and was especially penetrating in his understanding of the Changes. At one time he pursued the investigation of Han classicists on the Changes, elaborating the fundamental conventions and patterns of this classic. 熟貫諸經，尤邃於易。嘗追考漢儒易學，發明易之本例。
Zhang Taiyan 章太炎 (1869–1936), Qiushu[footnoteRef:2]  [2:  Zhang, Qiushu xiangzhu, 149–41.] 

	
[bookmark: _Hlk60308502][bookmark: _Hlk60308366][bookmark: _Hlk60308399][bookmark: _Hlk53430227][bookmark: _Hlk66403033]	This chapter examines an important figure in the transition from early Qing classicism to the Qian–Jia era; this was the founder of the Wu School 呉派based in Suzhou, Hui Dong 惠棟(1697–1758). As the epigraphs intimate, Hui was an ardent patron of Han commentators, yet was unwilling to look beyond these majestic classicists and notice lesser and later lights. Zhang Taiyan introduces this set of intellectual blinders and then highlights Hui Dong’s chief field in classical scholarship. But for all of his great erudition, Hui Dong’s intellectual orientation was formulated by the family learning received from his grandfather Hui Zhouti惠周惕 (jinshi 1691), who died before the birth of Hui. The combined erudition of Hui’s grandfather and his father Hui Shiqi 惠士奇 (1671–1741) was Hui Dong’ intellectual heritage. All three will receive separate treatment. Another transitional figure, Jiang Yong江永 (1681–1762) and his initiation of the Anhui School 皖派, will follow this chapter before we reach the Qian–Jia epoch. We first turn to Hui Dong’s family learning. 
7.1 Hui Zhouti
[bookmark: _Hlk61023388][bookmark: _Hlk95766357] 	The founding figure of the triumvirate of Three Huis of Eastern Wu東呉三惠, Hui Zhouti惠周惕 (ca. 1646–ca. 1695), was the first member of this line of Hui to bequeath scholarly works on the classics to circulate in public, thus gaining notoriety beyond the level of local educational circles. This line originated with clan patriarch Hui Yuanyou元祐, who moved from Fufeng 扶風near Xi’an to Luoyang early in the 12th century; shortly afterwards, he relocated to Hangzhou. By the 1550s, the clan had relocated to the area of Suzhou under the leadership of one Hui Lun惠倫, settling in what was to become Wu Prefecture 吳縣. Nine generations later Hui Zhouti appeared.
Hui Zhouti’s courtesy name was Yuanlong元龍, with the literary names of Yanxi 硯/研溪. and Hongdou Laoren 紅豆老人.[footnoteRef:3] He hailed from Wu Prefecture which was situated between the cities of Suzhou蘇州and Wuxi無錫 on the eastern shore of Taihu Lake太湖 in southern Jiangsu province.[footnoteRef:4] His father Hui Yousheng惠有聲 (1608–1678) had been a local teacher of the Nine Classics in Wu, specializing in the Poems. Yousheng had been friends with one Wang Wan汪琬 (1624–1691) who, though younger, became a mentor to Hui Yousheng due to this fame in elegant poetry and knowledge of painting.[footnoteRef:5] Because Yousheng had been a Tribute Student during the Ming dynasty which afforded him a clear path into the national academy, always given that circumstances and economics allowed it, he was certainly a trained classicist. Unfortunately, the circumstances at the fall of the Ming did not allow it for him or any other student at that juncture. Because of Hui Yousheng’s background as a local teacher of the classics, and the influence of his teaching on his son Zhouti, which is imperceptible in its substance from our modern perspective, he is sometimes included in a quartet of Hui family scholars instead of the usual famous trio commencing with Hui Zhouti.[footnoteRef:6]      [3:  An earlier courtesy name was Shu 恕, with a literary name of Erxing而行. ]  [4:  Hui Zhouti’s parallel biographies are at Qingshi liezhuan 68.5467 and Qingshi gao 481.13178-179. The best analytical traditional biography seems to be that of Jiang, Hanxue shichengji jianshi, 1:139-49. Much biographical information, including family records, and specialized biographies by such authorities as Shen Deqian 沈德潜 (1673–1769), Qian Daxin 錢大昕 (1728–1804), and Yuan Ruan阮元 (1764–1849), are included in Qi Yongxiang 漆永祥, Dongwu San-Hui shiwen ji 東吳三惠詩文集 (Taipei: Academia Sinica Institute of Literature and Philosophy, 2005), 459-84. The most detailed modern biography is by Li Kai李开, “Hui Zhouti pingzhuan” 惠周惕评传, in Hui Dong pingzhuan (Nanjing: Nanjing Daxue Chubanshe, 2005), 459-510.]  [5:  Wang Wan also from Suzhou, was a notable writer of prose. He was a minor official until he obtained his “presented scholar” degree in 1655. In 1679 he participated in the “Erudite in Learning and Imposing in Writing” exam and was assigned as a compiler in the Hanlin Academy. See Qinggshi liezhuan 70.5730-32.]  [6:  For more on his foundational role in establishing the Hui family school of classical scholarship, see sect. 7.4 below. ] 

Hui Zhouti was planning to participate in the “Erudite in Learning and Imposing in Writing” national level exam in 1679, but due to mourning his father who had died during the previous year, he declined to participate. He later moved to the small prefecture south of Suzhou called Yuanhe元和where he built a residence called the Red Bean Mansion of Books紅豆書莊, the name deriving from the presence of some of these evocative trees. (One source mentions an ancient and desiccated tree at a nearby monastery as the source of this name, from which tree Zhouti harvested a newly grown shoot to plant nearby.) He earned his “Presented Scholar” degree in 1691 at the age of 44, and over the next three years served brief stints in a several offices, including Hanlin Bachelor, and One Released into Officialdom as an aide to a magistrate,[footnoteRef:7]  and as a magistrate himself, of Miyun Prefecture密雲縣 in northeastern Beijing. Unfortunately, he died soon after assuming office sometime in 1695.  [7:  After serving three years as a Hanlin Bachelor, one was released back into either further study at the Hanlin or for assignment among the ranks of officialdom. Hui Zhouti was assigned as an assistant to a local magistrate. ] 

[bookmark: _Hlk61122761]In between Zhouti’s youth and later move to the capital for the decade between 1681 and 1691, he led an almost idyllic life amid the magical riparian landscape of the rolling hills and rippling creeks near Suzhou. Even the red bean trees exerted their attraction to visiting friends, as ably reconstructed from the details of Zhouti’s extant poems by Li Kai. The image associated with red beans changed from the romantic longing of love as versified by the Tang poet Wang Wei王維 (699–759), to an elegant emblem of cultivated gentry lifestyle. Many a renowned visitor moored their gaily decorated pontoons to visit these trees in Zhouti’s company and to versify with him. His famous set of “Ten Lyrics on Red Beans” 紅豆詞十首 was a favorite object of matching rhymes by visitors, which included Zhu Yizun among more than 200 poets.[footnoteRef:8] Despite Zhouti’s penury, his learning and personal qualities of faithful friendship and earnest probity earned him many admirers, both casual and life-long. Among them was an erudite nephew of his fathers’ old friend, Xu Fang徐枋 (1622–1694), who mentored Zhouti in the composition and appreciation of both works of calligraphy and painting; this nephew was Wu Zhaoshi呉超士, who became fast friends with Zhouti. Several letters from Zhouti to Wu Zhaoshi will be noted below and they of course exchanged verses, and Zhouti even inscribed paintings for him. Pan Lei潘耒 (1646–1798), was himself a nephew of Wu Zhaoshi. Pan Lei was a noted disciple of Gu Yanwu 顧炎武 (1613–1682), who already made an appearance in chapter two above as a member of Gu’s coterie of younger generation scholarly friends. Pan was living in the Wu region as an eremite, and he and Zhouti became bosom buddies.[footnoteRef:9]  [8:  Qi, Dongwu San Hui shiwen ji, 23-24 for the poems, p. 422 for the historical information.]  [9:  For a lyrical description of the beauties of the natural environment in which Zhouti grew up and enjoyed a high degree of sociality, plus many citations of his poetry, see Li, “Hui Zhouti pingzhuang,” 461-73.] 

During Zhouti’s ten-year sojourn in the capital, he would on occasion leave for extended visits elsewhere, such as Dezhou德州in Shandong or visits back to his hometown of Yuanhe. These visits naturally extended his circle of acquaintances. But he was also active in Beijing literary and scholarly circles, and busy with preparing for his national exam. Taking the exam in 1691, he passed with a high placing among the second rank of successful candidates, and subsequently entered into the short official career that was already sketched above. 
[bookmark: _Hlk66385085]	Hui Zhouti’s scholarship is encapsulated as follows: “Zhouti was profound in his classical scholarship, and his prose writings conformed to the rules and conventions” 周惕邃於經學，為文章有榘度. The latter virtue was obviously indebted to his teacher Wang Wan, who was a noted writer of prose.[footnoteRef:10] Wang was also a classical scholar, investigating all of the Five Classics, with a specialty in the system of mourning and ritual vestments. He was also a holder of the “Presented Scholar” degree and an experienced official, and thus able help guide the young Zhouti both through the advanced curriculum of the classics and the ins and outs of a future career in officialdom. But given the strict training of his father, which will be examined in section 7.4 below, it is hard not to credit the family learning founded by Zhouti’s father Hui Yousheng as exerting the predominant impact on his son.  [10:  An interesting essay on prose writing demonstrates Zhouti’s theoretical and practical interests in the niceties of prose compositions; see Zhouti, “Lunwen shiyi ze"論文十一則, in Qi, ed., Dongwu San-Hui shiwen ji, 212-14; 354-55 includes a follow-up essay. Li Kai analyzes a lengthy prose piece by Zhouti, as an example of his excellence as a prose stylist. See Qi, ed., Dongwu San-Hui shiwen ji, 158-63 for this lengthy sample, a “grave epitaph,” and Li, “Hui Zhouti pingzhuan,” 481-83 for the analysis.  ] 

[bookmark: _Hlk66386809][bookmark: _Hlk60427491][bookmark: _Hlk60433044] 	The following classical commentaries are attributed to Zhouti: Commentary on the Changes 易傳, 2 scrolls; Explanations of the Poems詩說, three scrolls; Questions on the Three Ritual Classics三禮問, six scrolls; and Questions on the Spring and Autumn Annals春秋問, five scrolls. His collected poetry and prose are titled Collection of Poetry and Prose from the Creekside Inkslab硯谿詩文集.[footnoteRef:11]  [11:  The bibliographic monograph of the Qingshi gao records Zhouti’s collected work under title of Collection of Poetry and Prose from Mr. Creekside Inkslab 硯溪先生詩文集, in 7 scrolls. Qingshi gao 148.4383. Note the updated orthography of the term “creekside” (xi溪). Yet in Zhouti’s biography, the original short title is recorded with the old fangled spelling of “Creekside” (xi谿). ] 

The only scholarly work to be evaluated in his biographies is the Explanations of the Poems.[footnoteRef:12] From the interpretations put forth by Zhouti, he appears to have been a creative and independent thinker. This virtue was stressed by the imperial bibliographers: “This work did not prioritize Mao’s commentary, Zheng’s notes, or Zhu’s commentary; in many places he followed his own views and critical scholarship” 是書於毛傳鄭箋朱傳無所專主，多自以己意考證.[footnoteRef:13] From the close analysis of this work by Li Kai, it is apparent that Zhouti not only did not prioritized these early commentators, he actually went against them sometimes to reach his independent conclusions.[footnoteRef:14] [12:  Siku quanshu zongmu 1:98 1:79 (Jingbu 16, Shilei 2).]  [13:  Siku quanshu zongmu 1:98 1:79 (Jingbu 16, Shilei 2).]  [14:  Li, “Hui Zhouti pingzhuan,” 496-510.] 

[bookmark: _Hlk60340718] Zhouti posits that there is a musical difference (“sounds” yin 音) between the poems in the Minor Elegantiae小雅 and Greater Elegantiae大雅 sections of the Poems, and that the music were not distinguishable based on whether the government at the time was flourishing or decadent. Rather, the terms “Orthodox Elegentia” (zhengya 正雅 ) which is described as “orthodox sounds” (zhengyin正音) and “Deviant Elegantiae” (變雅) which is described as  “deviant sounds” (bianyin變音), therefore are titles and terms that describe musical definitions, and not political assessments. [footnoteRef:15] He also suspected that the 26 poems in the two sections on the “South”,[footnoteRef:16] were poems about “the bed chamber”, that is, poems of love and lust, so there is no need identify any historical personage who was the object of any allegorical moral praise or criticism. [15:  Zhouti’s separation of the two forms of ya music finds support in modern sinological research that identifies ya 
as a form of musical instrument, which later separated into a large ya and a small ya. See the relevant sections of 
Chen Zhi, The Shaping of the Book of Songs: From Ritualization to Secularization (Sankt Augustin: Institute Monumenta Serica, 2007).]  [16:  The first two subsections in the Shijing are titled “South of Zhou” Zhounan 周南and “South of Shao” Shaonan召南.” ] 

[bookmark: _Hlk66392858]	Li Kai offers the following critical analysis of this work. It targets the evaluations of the “Minor Preface” 小序 and finds support for Zhouti’s own individual readings among the evidence preserved in the Six Classics. His skillful sifting and reading of this broadly gleaned textual evidence, probing into the sources of each relevant word and sentence, opened the way for his grandson Hui Dong to explicate the ancient meaning of the Mao school interpretation. This practice of close reading honored his foundation in Han learning, a stance inherited from his teacher Wang Wan. Zhouti’s insight into the nature of the 26 poems in the two Nan sections as “bedchamber poems” was also creative, in that they were historically identified as referring to Taisi太娰, the wife of King Wen and the mother of King Wu. Yet these poems were often associated in the “small preface” with kings other than King Wen, so it is impossible that they all referred to Taisi. In reaching this conclusion, Zhouti refutes the conclusions of Zheng Xuan. Zhouti seems to have been the first scholar to suggest that some of these poems in the two “Southern” sections could be the work of Duke Shao 召公.[footnoteRef:17] All in all, this work is among the first during the Early Qing to focus on the philological study of the text of the Poems, an approach that was to be applied on an even wider scale by his grandson. And we may assume with some confidence, that this same approach governed his studies of the other classics that, unfortunately, have not come down to us. [17:  For this analysis of Li Kai, see Li, “Hui Zhouti pingzhuan,” 496-510.] 

This same work is evaluated by the editors of the Complete Works of the Four Treasuries bibliography with virtually the same phraseology. It is impossible to determine which work is derived from the other. But three points are worth consideration. First, the Qing Historical Biographies were produced by the Historiographical Institute at some unknown date. This work does include biographies of late Qing figures, but this does not necessarily imply that the biographies of early Qing figures were not compiled until towards the end of the dynasty; it is more reasonable to assume that biographies of Qing officials and other notables were compiled after their deaths as a matter of course. Therefore, Zhouti’s biography could have an early provenance. Second, the Complete Works of the Four Treasuries was compiled during the decade of 1782 to 1792, so the evaluation of the Explanations of the Poems was itself definitely an early composition. Third, Zhouti’s biography ends with the appraisal that “The three generations of the Hui family were notable for their classical scholarship, and Zhouti was the initiator” 惠氏三世以經學著，周惕其創始也。[footnoteRef:18] This passage was obviously written after the career of Hui Dong, who died in 1758, which was long before the start of the compilation of the Complete Works of the Four Treasuries. It is obvious that the compilers of both works, the biographies and the bibliographies, were working late enough to able to provide a retrospective review of the contributions of the three Hui family classicists. Nevertheless, I tend to credit the authorship of the scholarly evaluation of Zhouti’s Explanations of the Poems to the editors of the  [18:  Qingshi liezhuan 68.5467, Qingshi gao 481.13179. This sentence is placed towards the front of Zhouti’s shortbiographical sketch in the Siku quanshu evaluation. ] 

bibliography.[footnoteRef:19]  [19:  One hint of this earlier date is the archaic usage of the character “initiator” (chuang剏) rather than the more staid if standard orthography of chuang創. This demonstrates the truism in textual criticism of Lectio difficilior potior, “a textual variant that is more difficult is stronger,” meaning that it is preferable to a variant in more up to date orthography.] 

	An additional problem even beyond the matter of original authorship of this evaluation is how it strays from the original text of Zhouti’s composition at least in one respect. The incipit of scroll 1 reads: 
The “Airs”, “Elegentiae”, and “Eulogia” are distinguished by sounds. Although “Elegentiae” is divided into greater and lesser sections, the meaning does not repose in their size. Ever since the words of the “Preface to the Poems”, it has been said that the decline or rise of princedoms [literally “royal regimes”] follows from their greater or lesser extents. Hence in the Poems there are the “Greater Elegentiae” and the “Lesser Elegentiae.” The raising of difficult questions first began after these titles were established.
風、雅、頌以音別也。雅有大小義不存乎小大也。自序之言曰雅者王政所由廢興，政有小大。故詩有小雅有大雅，小大之名立而辨難之端起矣。[footnoteRef:20] [20:  Hui Zhouti, Shishuo (HQJJ ed), 1:1345-1360, which includes a fourth scroll, titled “Shishuo fulu” 詩說附錄, which consists of three letters, one to a Xue Xiaomu薛孝穆, and two to a Wu Chaoshi吳超士. All three missives revolve around the Zhouti’s Shishuo, copies of which he had shared with them. These three letters are reproduced in Qi, ed., Dongwu San-Hui shiwen ji, 165-71, plus another letter to Xue Xiaomu on pp. 171-73.  ] 

Zhouti’s original insight of a musical distinction between the “Greater Elegentiae” and “Lesser Elegentia” included the oldest section in the Poems, the “Eulogia. This important addition was not noted by the imperial editors.   
	The original passage of the preface continues as follows:
One who would refute this says, “Changwu” [“Daya, Mao #264] and “Liuyue” [“Xiaoya”, Mao #177] concern the same campaign; “Juan’a” [“Daya”, Mao #252] and “Luming” [“Xiaoyao”, Mao # 161] both involve seeking a worthy one. How can they be differentiated on the basis of extent?  One who would explain this says, “In  “Changwu” the king campaigned personally; in “Liuyue” he did nothing more than command a general to campaign, so perhaps the reason [for distinguishing them] was different. “Juan’a” treats King Cheng, “Luming” treats King Wen; the reason [for distinguishing them] is that there are different gradations in honor between a Son of Heaven and a feudal lord.”   
難之者曰：常武六月同一征伐也，卷阿鹿鳴同一求賢也。大小何以分邪？解之者曰：常武王自親征，六月不過命將軍，容不同故也。卷阿為成王，鹿鳴為文王。天子諸侯尊卑有等故也。 
Historical contextualization and analysis, then, characterize Zhouti’s general approach in scroll one to compose an overall interpretation of the basic division between the “Lesser Elegentiae” and the “Greater Elegentiae,” and to reveal the ahistorical reading of Taisi as the queen behind all the poems in first two sections of the Poems, “South of Zhou,” and “South of Shao.”
Scroll two is focused mainly on explicating the purport of the poems as moral “critiques” (ci刺) based on the evidence of the “Small Preface.”. In this he rejects the readings of Zhu Xi 朱熹 (1130–1200). Other figurative language in addition to this concern for moral critique is use of hyperbole and flattery.[footnoteRef:21] [21:  See Hui Zhouti, Shishuo, 1:1357.] 

 It is in scroll three that matters of language come to the fore, but it is a rather superficial and generalized usage of language. For instance, “The language of the ‘Zhou Eulogia’ is restrained, but the language of the ‘Lu Eulogia’ is complex; the language of the ‘Zhou Eulogia’ is substantive, but the language of the ‘Lu Eulogia’ is extravagant.” 周頌之文簡，魯頌之文繁，周頌之文質，魯頌之文夸。[footnoteRef:22] Errors of character orthography are noted, as are series of synonyms.[footnoteRef:23] Another example of linguistic analysis is how Zheng Xuan was revealed as misconstruing the wording of the Historian’s Records.[footnoteRef:24] But the breadth of Zhouti’s erudition is manifested in this scroll by his treatment of calendrical issues, such as the dating of eclipses of the sun. anticipating the expertise of his son and grandson in this area of arcana.  [22:  Hui Zhouti, Shishuo, 1:1358.]  [23:  Hui Zhouti, Shishuo, 1:1358.]  [24:  Hui Zhouti, Shishuo, 1:1356.] 

	The fact that only one work on classical scholarship is evaluated by the editors of the Complete Works of the Four Treasuries may seem odd given that Hui Zhouti was the founder of three generations of noted classicists, and should have deserved more attention. But we may hypothesize that by the time the imperial library cum bibliographical project was initiated, his other works on the classics were no longer extant. Surely the continuing political chaos and social disruption occasioned by the conquest of China by the Manchus in 1644 exerted an impact on limiting and ultimately eliminating most of Zhouti’s scholarly productions. 
    	 
7.2 Hui Shiqi
[bookmark: _Hlk62824682][bookmark: _Hlk60490718]Hui Shiqi 惠士奇 (1671–1741), courtesy names of Tianmu天牧and Zhongru仲孺, literary names of Bannong 半農 and Hongdou Zhuren紅豆主人, was also a native of Yuanhe, Suzhou.[footnoteRef:25] His adoption of his last literary name paid homage to his patronomy, for his father designated himself as the Old Man of the Red Bean, and Shiqi called himself the Master of the Red Bean. (Shiqi’s son, Hui Dong, will later refer to himself as Minor Master Red Bean小紅豆先生to honor this tradition). Hui Shiqu seemed even more enamored with red beans than his father, for on his way to Guangzhou to oversee provincial educational activities, he stopped by home and gathered a small bag of red beans to carry with him to present to friends; he also planted trees at his domicile and the academy he founded in Guangzhou.[footnoteRef:26]    [25:  His biographies are located in Qingshi liezhuan 68.5467-68; Qingshi gao 481.13179-180. Other important sources include Qian, “Hui Xiansheng Shiqi zhuan” 惠先生士奇傳, in Jiading Qian Daxin quanji, 9:611-14; Jiang, Hanxue shichengji jianshi, 1:144-68 is more detailed. None of the numerous minor traditional biographical sketches appended to Qi, Dongwu San-Hui shiwen ji, 484-99, compare in length or detail to the biographies of Qian Daxin and Jiang Fan. For modern biographies, see the sketch by Hiromu Mimose at Hummel, ed., Eminent Chinese of the Ch’ing Period, 1:356-57, and in great depth, Li, “Hui Shiti pingzhuan” 惠士奇评传, in Hui Dong pingzhuan, 513-81.   	]  [26:  See Jiang Hua 江华Qingdai Ruxue dashi Hui Dong yu Dai Zhen 清代儒學大師惠棟與戴震 (Zhengzhou: Zhongzhou Guji Chubanshe, 2017), 45.] 

Two aspects from Shiqi’s childhood reveal his talent and determination. When aged 10, his poetry was praised for its skill. Two minor anthologies among of his mature poems are filled local flavor and color. One, Anthology of Picking Water Shield采集蓴, is devoted to poems about the local Wu region and interactions with friends there;[footnoteRef:27] a second one, titled Anthology from the Middle of the South 南中集, was focused on poems composed during his six-year residence in Guangzhou during his career in education.[footnoteRef:28] Both are worth exploring for afficionados of the two contrasting local cultures. A final indication of Shiqi’s prowess in poetic composition is the incident recorded in his biography of the Kangxi Emperor casually enquiring of a minister about the best contemporary writer in the genre of rhapsody (fu賦). The response included three possible candidates, among whom was Shiqi. The second aspect was his change of course to apply himself to his studies. He was a government student at age 20, which status granted him support for study at a provincial level academy; he nevertheless avoided taking the regional examination. One contemporary asked him why; Shiqi responded that he lacked real learning (literally “he held no books in his breast” 胸中無書). This difficult admission roused his latent determination. Thereafter, he studied night and day until he became broadly versed in the Six Arts, Nine Classics, masters’ literature and Historian’s Records, History of the Han, and Monographs on the Three Kingdoms 三國志.[footnoteRef:29]  He was said to be able to recite these texts from memory. Once at a banquet he was pressed to recite the “Monograph on the Fengshan Sacrifices” 封禪書 chapter of the Historian’s Records. He proceeded to astound the banqueters by reciting the entire chapter without missing a word.[footnoteRef:30]   [27:  Preserved in Qi, Dongwu San-Hui shiwen ji, 251-366.]  [28:  Preserved in Qi, Dongwu San-Hui shiwen ji, 231-49.]  [29:  Jiang, Guochao Hanxue shicheng ji jianshi, 144. ]  [30:  Jiang, Guochao Hanxue shicheng ji jianshi, 144. ] 

	Hui Shiqi studied under his father until his stint as a Government Student. Then he undertook advanced studies in the Hanlin academy after gaining his “presented scholar” degree in 1709, having first passed the province-wide exam for the “recommended scholar” degree the year before in 1708. Because his biography in the Draft History of the Qing provides a broader setting for his scholarship than his alternate biography in the Qing Historical Biographies, I use the former source as the base text for my selected translations.

[bookmark: _Hlk66385539]During the prime of his life, Shiqi studied the classics and histories concurrently. But later in life he delved more profoundly into classical scholarship, compiling an Explanations of the Changes in six scrolls,[footnoteRef:31] an Explanations of the Records of Ritualists in 14 scrolls, [footnoteRef:32] and an Explanation of the Spring and Autumn Annals in 15 scrolls.[footnoteRef:33] [31:  Found most conveniently in Huang-Qing jingjie, 2:1547-82.]  [32:  See Huang-Qing jingjie, 2:1583-1712.]  [33:  See Huang-Qing jingjie, 2:1713-1887.] 

士奇盛年兼治经史，晚尤邃于经学，撰易说六卷，礼说十四卷，春秋说十五卷。[footnoteRef:34] [34:  Qingshi gao 481.13179.] 

	  Hui Shiqi’s official career is economically summarized by Hiromu Momose:
Having studied at the Hanlin Academy as a bachelor, he was made a compiler of the second class. He served as junior metropolitan examiner in 1713 and in 1715, and as senior provincial examiner of Hu-Guang (Hunan and Hubei) in 1720. In the winter of 1720, he was appointed educational commissioner of Guangdong, a position he held for six years. During this period he promoted education in that remote region, and so won the admiration of the people that he was later enshrined at Guangzhou, at Huizhou, and at Chaozhou.[footnoteRef:35] [35:  Hummel, ed. Eminent Chinese of the Ch’ing Period, 1:356.] 

He was forgiven by the emperor of an offense against regulations, but after returning to the capital later in 1726, he lost the imperial favor and was sent to Zhenjiang in 1727 to redeem himself by rebuilding the city walls at his own expense. Despite impoverishing himself, he failed in his penalty and was sacked in 1731. In 1737 he was recruited to serve as a sub-reader in the Hanlin Academy by the emperor, but resigned due to old age after two years. [footnoteRef:36]	 [36:  Relevant information summarized by Momosu at Hummel, ed., Eminent Chinese of the Ch’ing Period, 1:356. It should be noted that this loss of fortune was one factor in his son Hui Dong leading a life of poverty.  ] 

	Zhou Shiqi’s scholarship continued the same exacting attention to textual details as his father, set against a broad backdrop of erudition and ability to exploit the riches of ancient literature and historical sources. He also was faithful to Han dynasty commentators, as will be seen in his rejection of Wang Bi’s novel reading of the Changes; yet his utilization of two Song dynasty classical works on the Spring and Autumn Annals bespeaks a less rigidly partisan intellectual stance than his famous son Hui Dong. Yet despite Shiqi’s true scholastic gifts, he lacked the devastating command of philological technique that came to characterize the  scholarship of Dong, which held to an unfortunately unswerving paranoia regarding Song learning. Dong’s scholarly acumen is unsurprising given the foundation that was laid by his grandfather and father, upon whose shoulders he was able take a firm stance to descry further and deeper than they into classical texts. But Shiqi’s originality, if not unsurpassed erudition, is readily apparent in the following summative synopsis of his official biography presented in the Draft History of the Qing:     
With regard to the Changes, he employed eclectic explanations for each line of the hexagrams, in the main focusing on the images. He corrected all of the defects of the shallow theorizing on this classic ever since the time of Wang Bi. 
易，雜釋卦爻，以象為主，力矯王弼以來空疏說經之弊。
[bookmark: _Hlk66393936]As for the ritual classics,[footnoteRef:37] he clarified the ancient pronunciations and ancient graphs, leaving no doubts between close approximations. He also tracked down the original texts of the citations from the masters’ writings; some were used to verify institutions of the Zhou, and some were used to compare citations from Zheng Xuan on Han institutions to clarify those of the Zhou. In each case, he elucidated their profound significance for the formation of those institutions.   [37:  An examination of this work reveals that he concentrates on the Zhouli, providing the most comprehensive study of this classic in the early Qing. See Li, “Hui Shiqi pingzhuan,” 561.] 

於禮，疏通古音、古字，俱使無疑似，復援引諸子百家之文，或以證明周制或以參考鄭氏所引之漢制，以遞觀周制，而各闡其制作之深意。
As for the Spring and Autumn Annals, he drew his facts from Zuo’s Commentary;[footnoteRef:38] but for his conclusions, he largely employed Gongyang’s Commentary and Guliang’s Commentary, in the main derived from the Song classicist Zhang Daheng’s Model Patterns for the Five Rituals in the Spring and Autumn Annals and Shen Pei’s Events Compared in the Spring and Autumn Annals. He reviewed the classic to make sure that his views were both canonical and verified.    [38:  I will not review Shiqi’s scholarship on the Zuozhuan for lack of space, but state that his study led to a resurgence of scholarship on this classic at this point in time. See Zhang Daqing張大卿, Qingdai Hanxue yu Zuozhuanxue: cong guyi dao xinshu de mailuo 清代漢學與左傳學: 從古意到新疏的脈絡 (Taipei: Liren, 2007), 33. The entirely of chapter 2, pp. 33-95, introduces Han learning and then analyzes Shiqi’s work on the Zuozhuan.] 

於春秋，事實據左氏，論斷多採公、穀，大致出於宋張大亨春秋五禮例宗、瀋棐春秋比事，而典核過之。[footnoteRef:39] [39:  Zhang Daheng was from Huzhou 湖州, Northern Zhejing. Zhang earned his “presented scholar” degree in 1085 and ultimately rose to be assigned to the imperial archives. In addition to the work mentioned above in seven scrolls, he also composed a Chunqiu tongxun 春秋通训 in six scrolls.  To access Zhang’s work that is included in the Siku quanshu, see https://ctext.org/wiki.pl?if=gb&res=132736. Shen Fei also hailed from Huzhou. He served as an examiner in Wuzhou 婺州, modern Jinhua金華, Central Zhejiang. His work in six scrolls is also included in the Siku quanshu, and is accessible online at skqs.guoxuedashi.com/439k/.] 

[bookmark: _Hlk62326974]An Explanations of the Great Learning in one scroll was produced late in life. He read a [famous but controversial] phrase as [in the pre-Song understanding of] “stay close to the people,” not “renew the people.”[footnoteRef:40] When treating “Getting at the nature of things” he did not ignore fundamentals, all circumstances, or entire processes; in other words, in making his judgements, he did not leave out of consideration factors that were either ideal or less worthy, readily apparent, or all encompassing. He also was able to focus on the far-reaching and the essentials of principles. He furthermore composed Hints for Understanding Eclipses in three scrolls, and Investigation of the Whys and Wherefores of Lutes and Flutes in four scrolls.   [40:  The phrase in its original context within the text of the “Daxue” chapter in the Liji anthology of Han dynasty commentaries on the rites is “What the Great Learning teaches, is to illustrate illustrious virtue; to renovate the people; and to rest in the highest excellence” 大學之道，在明明德，在親民，在止於至善. Liji 60.1a; trans. Legge, The Chinese Classics, 1:356. When this chapter was extracted from this anthology by Zhu Xi, under the residual inspiration of Cheng Yi 程頤 (1033–1107) to form part of the so-called Four Books, this short new anthology became the fundamental primer of Neo-Confucianism. In keeping with his Neo-Confucian commitment towards the path of self-cultivation, Zhu Xi changed the wording of “stay close to the people” 親民 to “renew the people” 新民. As authority for this editorial emendation, Zhu cites Cheng Yi for the reading of qin親 as xin新and follows with a lengthy commentary on the rationale for making this change. See Zhu, Daxue zhangju 大學章句, in Sishu jizhu 四書集註 (Taipei: Yiwen Yinshuguan, 1980), 1.1a-b. Finally, it is interesting to note that Legge retained the original wording of qin from the Liji text of the “Daxue,” but translated it in the reading of xin. ] 

大學說一卷晚出，親民不讀新民。論格物不外本末終始先後，即絜矩之不外上下前後左右，亦能根極理要，又著交食舉隅三卷，琴笛理數考四卷。[footnoteRef:41] [41:  Qingshi gao 481.13179-180.] 

Since Hui Dong later became famous for his studies of the Changes, it behooves us to 
examine in brief the preparatory work of his father on this classic. The following paragraph sums up the thrust and scope of Shiqi’s views on the Changes:
[bookmark: _Hlk62729698]The Changes commenced with Fu Xi, expanded under King Wen, and was largely completed by Confucius, and their explications were still preserved during the Han. If one does not understand the Changes of Confucius, one is not worth consulting over King Wen; if one does not understand the Changes of King Wen, one is not worth consulting over Fu Xi. Disregarding the Changes of King Wen and Confucius and trying to enquire at such a distance about Fu Xi, is not something I acknowledge now. Han dynasty classicists who discuss the Changes all held to different explanations, but their stances were the same. These included Meng Xi and the theory of “Hexagrams and Qi,”[footnoteRef:42] Jing Fang and the theory of comprehending transformations,[footnoteRef:43] Xun Shuang and the theory of Ascents and Descents,[footnoteRef:44] Zheng Xuan and the theory of hexagram lines and temporal divisions,[footnoteRef:45] and Yu Fan and the theory of “the Inserted Jia Stem.”[footnoteRef:46] None of these theories can be abandoned. The Changes that has been transmitted derived from Bi Zhi.[footnoteRef:47] Mr. Bi based his text on the ancient Text of Wang Bi that he completely changed into a vulgar, popular book; he also created an interpretive theory using insubstantial images. Consequently, he elevated Han learning yet drained it of significance and the ancient learning became lost. The Changes is all about the images. “The sage contemplates the images and the gentleman studies the explanations of them.”[footnoteRef:48] The 64 hexagrams are all substantial images, how indeed can they be rendered as insubstantial?           [42:  Meng Xi 孟喜 (fl. first century BC), specialist in the Yijing, enjoys an entry among the “Collective Biographies of Confucians” 儒林傳in Hanshu 88.3599. The theory of “Hexagrams and Qi,” was a way to determine the season appropriate for the function of a hexagram revealed by the particular type of qi associated with it. In this context, qi should be understood in light of the modern Chinese binome qihou氣候, “climate.” See Zhang Shanwen张善文, Zhouyi cidian Xiudingban 周易词典修订版 (Beijing: Zhongguo Da Baike Quanshu Chubanshe, 2005), 399-40 for various relevant entries. Also convenient in fathoming hexagrams and qi are the treatment and tables assembled by Bent Nielsen, A Companion to Yi Jing Numerology and Cosmology (London: Routledge, 2003), 75-50.  ]  [43:  Jing fang 京房 (77–37 BC) is also introduced at Hanshu 88.3601-602, but has a more substantial biography at Hanshu 3160-67. His scholarship was based in part on that of Meng Xi, since his own master Jiao Gong焦赣, known more commonly as Jiao Yanshou焦延壽, was a disciple of Meng. All three classicists contributed to the development of the relationship between the hexagrams and qi. Jing Fang is regarded as the founding figure in the New Text school of Yijing scholarship. His approach to the Yijing is characterized as “comprehending transformations.” In light of the data preserved in his biographies, these transformations referred to natural disasters and other anomalies. The locus classicus of the term “to comprehend transformations” is Zhouyi, “Xici,” 7.13b. For a modern introduction to Jing Fang, his works, and main theories, see Nielsen, A Companion to Yi Jing Numerology and Cosmology, 129-32. ]  [44:  Xun Shuang 荀爽 (128–190) was a member of the learned Xun family from modern Xuchang 許昌, central Hennan. Famous across several generations, they were descendants of the renowned philosopher Xunzi 荀子(ca. 310–ca. 220 BC), which family includes classicists, men of letters, and men of action. For Xun Shuang’s biography, see Hou-Hanshu, 62.2051. The interpretive approach of “Ascent and Descent” is to focus attention on the direction of movement of a line or trigram within a hexagram. Yang lines naturally ascend, while yin lines naturally descend. This focuses the interpretation of a hexagram on individual lines and their relationships with other lines, and how changes in lines allows the hexagram to morph into another hexagram, or the paradigm of “hexagram alteration” 掛變. See the brief introduction to Xun Shuang’s work on the Yijing by Nielsen, Companion to Yi Jing Numerology and Cosmology, 283-84. ]  [45:  “Hexagram Lines and Temporal Divisions” refers to the system established by the great Eastern Han classicist Zheng Xuan (AD 127–200). It is described by Bent Nielsen as follows: “This refers to the correlations of the twelve hexagram lines of Qian…and Kun with the twelve branches….This system is generally attrib. to Zheng Xuan…but is probably based on the correlations of Jing Fang’s system of the ‘eight hexagram’s six positions.’” Nielsen, A Companion to Yi Jing Numerology and Cosmology, 290; see pp. 290-93 for full treatment and two tables.]  [46:  Yu Fan (164–233) rose to become advisor to Sun Quan 孫權 (182–252) but ultimately died in poverty. He composed commentaries on the Lunyu, Laozi, Guoyu, and the Yijing. See his traditional biography at Sanguozhi, “Wushu”, 57.1317-27. As for his scholarship on the Yijing, he claimed to have inherited the tradition of Meng Xi via the family learning passed down from his own great-great-grandfather. Yu Fan’s approach to the Yijing was the “images and numbers” theory 象數, for which he was considered the most outstanding exponent. Jian Boxian 簡博賢examines Yu Fan’s surviving work on the Changes in Jincun Sanguo Liang-Jin jingxue yijikao 今存三國兩晉經學遺籍考 (Taipei: Sanmin Shuju, 1986), 4–61. The inserted jia stem system called najia correlated the trigrams and hexagrams from the Yijing with the stems and branches 天干地支method of cycles of 60 years. Najia ultimately was attributed to the scholarship of Jing Fang. For more details on this system, consult Nielsen, A Companion to Yi Jing Numerology and Cosmology, 180-83, and for Yu Fan’s overall scholarship on the Yijing, see pp. 315-17.    ]  [47:  Bi Zhi (fl. 1st century BC), specialist on the Yijing whose interpretation was not well-received in academic circles at court, but popular outside of court. See his abbreviated biography at Hanshu 88.3602; Nielsen, A Companion to Yi Jing Numerology and Cosmology, 62-63. N.b.: Nielsen erroneously transcribes his surname as Fei, the normal pronunciation of this character.]  [48:  This line is a paraphrase of Zhouyi, “Xici shang”繫辭上, 7.7a. The original line refers to a gentleman as the actor in both instances:  "The superior man [gentleman], when living quietly, contemplates the emblems [images] and studies the explanations of them" 君子居則觀其象，而玩其辭, trans. Legge, https://ctext.org/book-of-changes?searchu=%E7%8E%A9. ] 

[bookmark: _Hlk62673293]易始於伏羲，盛於文王，大備於孔子，而其說猶存於漢。不明孔子之易不足與言文王，不明文王之易，不足與言伏羲。舍文王、孔子之易而遠問庖犧，吾不知之矣。漢儒言易如孟喜以卦氣，京房以通變，荀爽以昇降，鄭康成以爻辰，虞翻以納甲，其說不同而指歸則一，皆不可廢。今所傳之易，出自費直。費氏本古文王弼，盡改為俗書又創為虛 象之說，遂舉漢學而空之而古學亡矣。易者象也。聖人觀象而繫辭，君子觀象而玩辭，六十四卦皆實象，安得虛哉。[footnoteRef:49]      [49:  Hui Shiqi, Yishuo, juan 2; www.guoxuedashi.com/a/4368k/58818g.html. This paragraph was also selected by Jiang Fan as representative of Shiqi’s approach to the Yijing; see Jiang, Guochao Hanxue shicheng ji jianshi, 1:151.] 

[bookmark: _Hlk66387214]	Modern scholarship has assessed Hui Shiqi’s work Explanation of the Changes in two important works, one short and one extended. A short article by Zhang Suqing finds that Shiqi’s fundamental point of departure is based on the thought expressed in the traditional commentary known as the “Appended Statements” 繫辭: “The sage has the means to discern the movements in all-under-heaven, and observe their interactions in order to carry out the canons and rituals.” 聖人有以見天下之動，而觀其會通，以行其典禮.[footnoteRef:50] The point of the specific theories or systems isolated in the translation above is to reveal the specific approaches Shiqi adopted in order to 1) discern the meaning behind the interaction between movements in the sky and on earth and their specific transformations and to apply these meanings in enacting the canons and rituals in society.[footnoteRef:51] Despite the technicalities of Shiqi’s terminology, the purpose was time-honored moral conduct.  [50:  Zhouyi,“Xicishang, 7.16b; translation by the present author.]  [51:  See Zhang Suqing张素卿, “Bozong yi tongjing: Luelun Hui Shiqqi Yishuo博综以通经—略论惠士奇《易说》, Jilin Shifan Daxue xuebao (Renwen Shehui Kexue Xuebao) 2017, no. 6:  ] 

An in-depth review of Hui Shiqi’s study of the Changes is naturally the extended biography by Li Kai.[footnoteRef:52] He identifies Shiqi’s approach as located within a cosmological world view of the creation and operation of nature. The operative principle was the “Great Brightness” 大明, which was the sun:  [52:  Li, “Hui Shiqi pingzhuan,” 549-60.] 

Jin denotes advancing. (In Jin we have) the bright (sun) appearing above the earth; (the symbol of) docile submission cleaving to that of the Great Brightness; and the weak line advanced and moving above: - all these things give us the idea of “a prince who secures the tranquility (of the people), presented on that account with numerous horses (by the king), and three times in a day received at interviews.”
晉，進也。明出地上，順而麗乎大明，柔進而上行。是以康侯用錫馬蕃庶，晝晝日三接也。[footnoteRef:53] [53:  Both text and translation by James Legge located at https://ctext.org/book-of-changes?searchu=%E5%A4%A7%E6%98%8E.] 

Notice that the image of the sun is used to extract several practical actions in conjunction with the duties of a prince. This same method of developing an argument was employed by Shiqi in his explication of the Changes. The term “Great Brightness” was also used in the sense of
“great understanding” as in the following quote. 
[bookmark: _Hlk62925911](The sages) grandly understand (the connection between) the end and the beginning, and how (the indications of) the six lines (in the hexagram) are accomplished, (each) in its season.
大明始終，六位時成.[footnoteRef:54] [54:  Both text and translation by James Legge located at https://ctext.org/book-of-changes?searchu=%E5%A4%A7%E6%98%8E.] 

Shiqi interprets the first line of the above quote of “(The sages) grandly understand (the connection between) the end and the beginning” as referring to being able to understand the “six positions” or six lines of each hexagram. In fact, in contrast to the usual emphasis of most exegetes of the Changes on the hexagrams, Shiqi refocused attention on the lines of the hexagrams. In fact, an important concept, human nature, that was central to his reading of the Changes was derived from his unique parsing of the following fundamental progression found in the “Appended Statements”:
The successive movement of the inactive and active operations constitutes what is called the course (of things). That which ensues [literally “continues”] as the result (of their movement) is goodness; that which shows it in its completeness is the natures (of men and things). 
一陰一陽之謂道，繼之者善也，成之者性也。 [footnoteRef:55]   [55:  Both text and translation by James Legge located at https://ctext.org/book-of-changes?searchu=%E4%B8%80%E9%98%B4%E4%B8%80%E9%98%B3.] 

This standard cosmological interpretation is expected and unsurprising. Yet Shuqi rather reads it in his commentary as supporting Mencius’ views on human nature as he dissected other aspects associated with nature as “preservation” (cun 存), “virtue” (de 德), “talent” (cai才), “talented one” (caizi才子), and “one lacking in talent” (bu caizi不才子). His explication proceeds in a chain of logical extraction and extension: 
Completing nature preserves what should be preserved, which is the gate of the meaning of the Way. The meaning of the Way lies in its nature. Preserving what should be preserved is nature’s talent. With regard to culture, talented ones are preserved. Thus talented ones are then able to continue, hence when goodness continues it is called preservation.
成性，存存，道義之門；道義者，性之德也。存存者，性之才也。於文才子存。蓋才子則能繼，故善繼謂之存。[footnoteRef:56] [56:  Hui, Yishuo (HQJJ ed.) 2.1582.] 

His extension along this sort of line leads Li Kai to discern how Hui Shi became an important forerunner of Dai Zhen and his study of the thought of Mencius in the form of analyzing etymologies to inspire “meaning and principles” interpretation.[footnoteRef:57] [57:  Li, “Hui Shiqi pingzhuan,” 560.] 

As a classical scholar, Hui Shiqi deserves more space than can be devoted to him here.[footnoteRef:58] But as a facilitator in the transmission of classical scholarship, despite his parental mentorship of his famous filius, he can command no more attention, attention that must be placed instead on his son.       [58:  As an aid to interested readers, I recommend Li Kai’s excellent biographical appendix “Hui Shiqi pingzhuan” for detailed analysis on virtually every aspect of Shiqi’s life and scholarship.] 


7.3.1 Life of Hui Dong
[bookmark: _Hlk62394879]In his study of the intellectual history of the Qing dynasty, Liang Qichao notes that Hui Dong 惠棟 (1697–1758) was one of the first major classicists: “Classical scholarship was formed on a large scale with Hui Dong and Dai Zhen [(1724–1777)]. Previous to them, one could only consider it the era of enlightenment” 清代經學，至於惠定宇、戴東原而大成。前此只能算啟蒙時代.[footnoteRef:59] In A History of Chinese Classical Scholarship, vol. 1, I noted one traditional view on the fundamental difference between the scholarly approaches of the two classicists, also conceptualized by Liang Qichao: [59:  Liang, Zhongguo jin sanbainian xueshushi 中國近三百年學術史 (1995; rpt. Liren, 2009 ), 108. This intelligent pairing of Hui Dong with Dai Zhen is reiterated in depth by the dual study of these two Confucian masters by Jiang, Qingdai Ruxue dashi Hui Dong yu Dai Zhen. ] 

[bookmark: _Hlk63536140]In his Qingdai xueshu gailun 清代學術概論, Liang Qichao 梁啟超 (1873–1929) distinguishes between the contributions of Dai Zhen 戴震 (1723–1777) and those of Hui Dong 惠棟 (1697–1758), referring to the latter as shu and the former as zuo: “Hui and Dai were equally renowned, with the former inclined to be inclusive and erudite and the latter, profound and incisive. Hui was only a transmitter [of knowledge] (shu), whereas Tai was a ‘creator’ (zuo); this accounts for the difference in accomplishment of those who studied with them. Therefore, Dai must be credited with the hegemony of the Orthodox School” 惠戴齊名，而惠專聞好博，戴深刻斷制，惠僅述者而戴則作者。受其 學者，成就之大小亦因以異；故正統派之盟主必推戴。[footnoteRef:60] [60:  Honey, A History of Chinese Classical Scholarship,1:129. Incidentally, the translation of Liang Qichao cited 
above is from Immanuel C. Y. Hsü, Intellectual Trends of the Ch’ing Dynasty (Cambridge, MA: Harvard University 
Press, 1959), 24. ] 


The virtues of Dai as a “creator” are explainable due to his contributions as an hermeneut, not a classical philologist.[footnoteRef:61] Comparing both on the grounds of pure philology, Dai is scarcely the obvious winner. It will be recalled from chapter 1, that Hui Dong was by no means anti-Song learning; he just kept Song learning confined to its own sphere of moral learning discrete from classical scholarship. As an inscription in the family studio puts it, already quoted above in chapter 1, “For the Five Classics venerate Fu and Zheng;/For the hundred types of conduct emulate Cheng and Zhu” 五經尊服鄭，百行法程朱.[footnoteRef:62] Hui once gave voice to a simple calculation of the separate roles of Han and Song learning: [61:  His contributions in various spheres of the intellectual arena are underscored by another pairing, this time with the great historiographer and thinker Zhang Xuecheng 章學誠 (1738–1801); see Yu Ying-shih 余英時, Lun Dai Zhen yu Zhang Xuecheng 論戴震與章學誠 (Hong Kong: Longmen Shudian, 1976). One cannot conceive of matching up the scholarly profiles of Hui Dong with Zhang Xuecheng! ]  [62:  Jiang, Songxue yuanyuanji, 1.2. Fu and Zheng refer to Fu Qian服虔 (d. ca. 195) and Zheng Xuan. After hearing that Fu’s views on the Chunqiu Zuozhuan were similar to his own, Zheng imparted the incomplete draft of his commentary on the Zuozhuan to Fu. It is curious that Pi Xirui records the first part of this quote as “For the Five Classics, venerate Confucius and Mengzi”, a marked step back from the original focus on classical philologists.] 


Men of Han engaged in classical studies, men of Song engaged in rational learning. Those who embrace them both become Great Confucians. Xunzi proclaimed the Duke of Zhou to be a Great Confucian, which was not easy to attain.  

漢人經術，宋人理學；兼之者乃為大儒。荀卿稱周公為大儒，不易及也。[footnoteRef:63]       [63:  Hui Dong, Jiuyaozhai biji九曜齋筆記. Juxuexuan congshu聚學軒叢書ed. Reprinted in Congshu jicheng xubian 叢書集成續編, series 20 (Taipei: Xinwenfeng chuban gongsi新文豐出版公司, 1988), 2.17b.   ] 


In the following treatment of the life and scholarship of Hui Dong, we will not be concerned with how our modern retroactive understanding of his contributions should be viewed from any perspective other than the mechanics and conclusions of his treatment of the classics.
Hui’s biography in the Draft Historical Biographies of the Qing starts right in with Hui’s education, not even pausing for any features of his personality aside from his early drive to study:
 
[bookmark: _Hlk68446005][bookmark: _Hlk66017405]Dong’s courtesy name was Dingyu; he was a government student sponsored by Yuanhe prefecture. Ever since he was young, he was driven by a deep resolve for his studies. His home was filled with books, and he discussed and chanted them night and day. He treated all works, not overlooking any of the classics, histories, various masters, unofficial histories and local records, and apocryphal commentaries on seven classics.[footnoteRef:64] His philological acumen was based on the Close to Elegance onomasticon and his knowledge of characters was based on the Explaining the Simple Graphs and Analyzing the Complex Characters;[footnoteRef:65] outside of these he used the Jijiu Fascicle,[footnoteRef:66] Elucidation of the Texts of Canonical Works, inscriptions on stele from the Han and Wei periods, let alone mentioning works that came after the Jade Chapters and Expanded Rimes.[footnoteRef:67] In the 15th year of the Qianlong reign (1745), a summons went out to recommend examination candidates who comprehended the classics and were cultivated in their conduct.  The Governor-General of Shanxi and Gansu Yin Jishan [1696–1771] and the Governor-General of Jiangan and Anhui Huang Tinggui [1691–1759] sent in recommendations, but it happened that the grand minister Yin’s recommendation did not arrive in time, so Hui gave up and retuned home.         [64:  For the Elucidation of the Texts of Canonical Works Jingdian shiwen, the Jade Fascicle Yupian, and Expanded Rimes, Guangyun, see Honey, A History of Chinese Classical Scholarship, vol 3, sects. 8.2.1, 8.3.1. and p. 262.]  [65:  For Close to Elegance Erya and Explaining the Simple Graphs Shuowen, see Honey, A History of Chinese Classical Scholarship, vol. 2, sects. 6.3.3 and 6.3.1.]  [66:   The Jijiu Pian was an early synonymicon popular in the early Han; see Honey, A History of Chinese Classical Scholarship, vol. 2, chapt. 5, sec. 5.3.  ]  [67:  Gu Yewang 顧野王 (519–581) composed the most important dictionary since the Shuowen jiezi. For his work Yupian, see Honey, A History of Chinese Classical Scholarship, vol 3, chapt. 8, sect. 8.3.1. For the Guangyun, the most important medieval source of Middle Chinese phonology, see Honey, A History of Chinese Classical Scholarship, vol 3, chapt. 8. sect. 8.4.1.] 


棟，字定宇。元和學生員。自幼篤志向學，家多藏書，日夜講誦。於經、史、諸子、稗官野乘及七經毖緯之學，靡不津逮。小學本爾雅，六書本說文，餘及急就章，經典釋文，漢、魏碑碣，自玉篇、廣韻而下勿論也。乾隆十五年，詔舉經明行修之士，陝甘總督尹繼善、兩江總督黃廷桂交章論薦。會大學士、九卿索所著書，未及呈進，罷歸。	

	Hui Dong’s biography lacks most substantial personal information. As a result, it reads rather flat, since Hui Dong appears mostly as an unemotional and detached scholar devoted to his studies and little else. This is true because the remainder of his biography focuses on his classical studies, their different approaches, and his conclusions. Jiang Fan, one of his second generation disciples, records more personal details in this own biography of Hui in Jiang’s study of Han learning masters and lines of transmission to leaven this otherwise leaden account. Among valuable personal information added by Jiang is the fact that Dong was the second son of Hui Shiqi; this fleshes out the brief notice at the end of Hui Shiqi’s biography that at least states that Dong was the most famous of his sons. Jiang also adds that an additional courtesy name of Dong was Songya松崖, which lends it name to one of his prose miscellanies. 
 	Here I translate an interesting insert by Jiang Fan into Hui Dong’s biography that reveals him to be compassionate and caring, and enduring much hardship due to poverty throughout his life. This appears in Dong’s biography right before the incident in 1745 of travelling to attend an exam under the recommendation of two powerful officials:

[bookmark: _Hlk63969458][bookmark: _Hlk96259784]His father’s friend Li Fu [1673–1750] from Linchuan [eastern Jiangxi] marveled at him  at their first meeting, and said, “Your second son is quite a child!” When Hui Shiqi was supervising education in Guangdong, the master accompanied him and was employed at the bureau. Students of outstanding talent from the Guangdong region included Su Er [1699–1767],[footnoteRef:68] Luo Tianchi [1686–1766],[footnoteRef:69] He Mengyao [1693–1764],[footnoteRef:70] and Chen Hailiu.[footnoteRef:71] These students were acclaimed the “Four Masters of the School of Hui” 惠門四子; they frequently visited the bureau to discuss literature and the arts, and became intimate friends with Hui Dong. As for the comprehensiveness of his erudition, all of the four felt that Hui Dong as far beyond them. When Hui Shiqi destroyed his family by rebuilding the city walls [of Zhenjiang],[footnoteRef:72] the master went back and forth between Zhenjiang and home. The cold and hunger he suffered due to his penury went beyond genteel poverty. Twice he undertook official periods of morning [his mother in 1733, and his father in 1741], but he never let his poverty abrogate his ritual requirements; throughout the entire year he was self-sufficient while teaching his disciples. Despite his bitter poverty, his larder was never empty, and he endured with equanimity. He had an enduring love for books, and would empty his purse to purchase a rare volume with no regrets.  Sometimes he would borrow books for reading, and copy them by hand. His ability to collate texts was precise and thorough. As regards to authenticating ancient books, he was able to view them as clearly as distinguishing between black and white.  [68:  Su Er was a scholar and calligraphist from Shunde順德 (a county near Guangzhou), who was skilled at textual criticism. In 1738 he attained the degree of “Recommended Person.” He was especially skilled in composing prefaces and records of travels and tours. Hu Shiqi greatly esteemed him, calling him his “Brilliant Pearl of the Southern Sea” 南海明珠. See his biographies in Qingshi liezhuan 71.5848 and Qingshi gao 485.13376.]  [69:  Luo Tianchi, also from Shunde, was a poet celebrating Cantonese customs and places, and was also a specialist in textual criticism. He earned his “Recommended Person” degree in 1735. See his biographies in Qingshi liezhuan 71.5848 and Qingshi gao 485.13376.  ]  [70:  Hailing from Nanhai, He Mengyao earned the “Presented Scholar” degree in 1730. He was also a mathematician and student of music. He gained a reputation for adjudicating legal cases with perspicacity and prudence when dispatch by the court to serve as a temporary magistrate in the west of Guangdong, and served as a regular magistrate in Liaoyang. See his biographies in Qingshi liezhuan 71.5846 and Qingshi gao 485.13375.  ]  [71:  Chen Hailiu also hailed from Shunde, and researched Song rational learning. His only biographies were in local gazetteers.   ]  [72:  Repairing these walls at his own expense was a punishment levied on him by the emperor for an infraction while in office in Guangdong. He exhausted his fortune, and ultimately was unable to complete the project. ] 

父友臨川李紱一見奇之曰：仲孺有子矣。學士視學粵東，先生從之任所。粵中高才生蘇珥、羅天尺、何夢瑤、陳海六時稱惠門四子，常入署講論文藝，與先生為莫逆交。至於學問該洽，則四子皆自以為遠不逮也。及學士毀家修城，先生往來京口。饑寒困頓，甚於寒素。遭兩喪，不以貧廢禮。終年課徒自給，甑塵常滿，處之坦如。雅愛典籍得一善本傾囊弗惜或借讀手鈔，校勘精審。於古書之真偽，了然若辨黑白。[footnoteRef:73] [73:  Jiang, Guochao Hanxue shicheng ji jianshi, 1:168-69.] 

    
7.3.2 Scholarship of Hui Dong
	Hui Dong produced in all some 56 works, the majority devoted to classical scholarship of one sort or another. Forty-two or these works are still extant, either in published form or manuscript remains preserved in libraries in the People’s Republic of China. Another 12 are known via references in the literary record.[footnoteRef:74] This total number does not include the numerous volumes that he edited or collated, which reach over 50 in number.[footnoteRef:75] [74:  Qian Huizhen 钱慧真, Hui Dong xungu yanjiu 惠栋训诂研究 (Nanjing: Nanjing Shifan Daxue Chubanshe, 2018), 77.  Qian notes that there may have been as many as 59 separate works, but cites no evidence. ]  [75:  See the listing of 54 works at Qian, Hui Dong xungu yanjiu, 254-64.] 

[bookmark: _Hlk63801768]	Hui Dong’s scholarship on the classics was precise in its philological details and profound in his historical understanding. He was particularly renowned for making use of ancient glossologists and hermeneuts long lost to the ken of Hui’s contemporaries. But in the case of the Changes, for instance, many were salvageable to those willing to engage in the toil of probing that ancient compendium of lost scholarship on the Changes, Li Dingzuo’s 李鼎祚 (fl. mid to late Tang), Collected Explanations on the Zhou Changes周易集解, 17 scrolls. For instance, Li Ciming 李慈銘 (1829–1894) notes that, despite the lack of systematic presentation in Hui’s work Conventions in the Changes易例2 scrolls, “Nevertheless,” asserts Li, “the explanations of classical masters and their subtle words contain many hidden implications, and the coverage is quite broad. It is a work that must be read by scholars of the Changes.” 然采集經師微言，多義蘊精深，所包甚廣，為易學者不可不讀。[footnoteRef:76]    [76:  Li Ciming李慈銘, Yuemantang dushu ji越縵堂讀書記, 2 vols. Ed. You Yunlong由雲龍 (Shanghai: Shanghai Shudian, 2015), 1:8.] 

	Hui Dong’s biography takes its point of departure from this same mastery of the ancient commentarial tradition:  
With regard to the various classics, Dong was intimately familiar with them, making many internal connections. He said that, for ancient glosses, ancient graphs, and ancient phonology, only classical masters were able to determine them. He composed an Ancient Meaning of the Nine Classics in 22 scrolls, and was especially profound in his understanding of the Changes.  	   
棟於諸經熟洽貫串，謂詁訓古字古音，非經師不能辨，作九經古義二十二卷尤邃於易。[footnoteRef:77] [77:  Qingshi liezhuan 68.5468. Qingshi gao 481.13180. The full title of this work is Jiujing guyi shu九經古義述, Recounting the Ancient Meaning of the Nine Classics. Both names appear interchangeably in the Huangqing jingjie edition of this work.  ] 

The brief “preface” (shou首) to this work stresses the importance of ancient authorities and their glosses to contemporary classical scholarship:
[bookmark: _Hlk66388451]In order to master the classics, Han scholars depended on family reading rules.[footnoteRef:78]  Afterwards the learning of the glosses on the Five Classics by classical masters was all transmitted via oral transmission. Only after this was it recorded on bamboo and silk. Therefore, the explanations of Han classical masters were adopted by the imperial academies, and were transmitted in conjunction with the classics. The Five Classics emerged from the wall of [Confucius’] house, in many ancient characters and ancient pronunciations. Only classical masters were able to determine them. The meaning of the classics was preserved in glosses; to recognize characters, one must examine their pronunciations, and only then can one learn their meanings. For this reason, the ancient glosses can not be changed, and the classical masters can not be abandoned. Over four generations of my family have transmitted the classics, have all mastered their ancient meaning, and hold fast to the truth and chanted them as precious objects….In recounting the family learning I have composed this work The Ancient Meaning of the Nine Classics. May my sons and grandsons transmit it down to future generations.  [78:  “Family reading rules” (jiafa家法) are the rules of punctuation and pronunciation that determine the parsing of classical texts, which thus largely determine the meaning. For more on this practice, see sect. 7.4 below.] 

漢人通經有家法，後有五經師訓詁之學，皆師所口授。其後乃著竹帛，所以漢經師之說立於學館，與經並行。五經出於屋壁，多古字古音，非經師不能辨。經之義存乎訓，識字審音乃知其義。是故古訓不可改也，經師不可廢也。余家四世傳經，咸通古義, 識字審音乃知其義。是故古訓不可改也，經師不可廢也。余家四世傳經，咸通古義，守真寶呻……述家學作九經古義一書，吾子孫其世傳之。[footnoteRef:79] [79:  Hui Dong, Jiujing guyi shu, “Shou”, (HQJJ ed.), 3:2803.] 

This short preface to this important work is expository of Hui’s entire approach to classical scholarship: faithfully following the tradition of Han learning, mastery of the entire span of ancient glosses and explanations, and thereby gaining command over the canon of classics. But the context of his partisanship towards Han scholiasts can be clarified by looking at the textual history of this work.
[bookmark: _Hlk63970243][bookmark: _Hlk64300518][bookmark: _Hlk63971552][bookmark: _Hlk64442369][bookmark: _Hlk65312756]Its original iteration was a composition called Minor Compilation on Knowledge 識小編. The next version was titled Collection of the Best Glosses on the Nine Classics九經會最. The third and final edition was the Ancient Meaning of the Nine Classics. From the research of specialist Zhao Sifang, the following changes occurred with each version that reflected an increasing commitment and exclusive use of Han learning. To the original work, Hui Dong infused a large number of glosses and comments. This not only greatly increased its length and the scope of coverage, but furthermore filled it with a great number of textual details that exposed some guiding principles of Hui’s research. But the true significance of these principles was only revealed by a comparison with the contents of the ultimate version when it was finalized. Hui’s devotion to Han learning was always evident. But between the second and final versions of this work, references were selectively eliminated, not only from Tang through Song classicists, but most importantly from Kong Yingda’s 孔穎達 (574–648) Tang period great edition of the Correct Meaning of the Five Classics 正義五經editions and commentaries of the classics sponsored by the court, and also such impactful early Qing classical masters as He Zhuo 何焯 (1661–1722) and Zhu Yizun 朱彝尊 (1629–1709).[footnoteRef:80] Hui’s guiding principles, then, were to reject all commentators post-Han, including notable ones from the Wei and Jin periods, Tang, and Song through Yuan; Ming commentators were not even considered worth citing by any respectable classicist of any scholastic persuasion, except for a phonologist or two. A second principle was to reject classical scholarship even from the early Qing, for not even Gu Yanwu escaped his animadversion (primarily for failing to master the Changes). Eventually, when Hui Dong preached the importance of Han learning in his final and most mature formulation, he meant it was the exclusive source of authoritative graphological and phonological glosses and interpretive explications, all necessary pre-conditions to arrive at the true meaning of the Old Text classics. His vituperation directed against Mao Qiling毛奇齡 (1623–1716) and Qu Dajun 屈大均 (1630–1696) was clearly attacking their lack of clear scholarly lineages, for their “learning was neither Han nor Song” 非漢學非宋學.[footnoteRef:81]     [80:  Zhu Yizun is introduced in chapt. two above, sect. 2.4. He Zhuo 何 焯 (1661–1722) hailed from Changzhou長洲, a prefecture subordinate to Suzhou. He became a noted prose author and a skilled calligraphist; he also acquired a reputation for erudition in the classics. He was acquainted with noted Neo-Confucian thinker Li Guangdi 李光地 (1642–1718) and also interacted with Yan Ruoqu閻若璩 (1636–1704), even staying with him at times and conversing far into the night. He was unable to pass he provincial exam despite several attempts. At age 24, he became a “selected talent”, who as a government student went to Beijing to study at the imperial academy. He worked as a tutor in the homes of two notable officials, Xu Qianxue徐乾學 (1631–1694) and Weng Shuyuan翁叔元 (1633–1701), but was dismissed for offending the latter due to his direct and unrestrained manner of speaking Some suspect this bad blood was partly the cause of He’s failure in the exams; nevertheless, he was awarded the “recommended person” degree which officially qualified him to sit for the metropolitan exam. Upon the recommendation of Li Guangdi, he was appointed to the imperial school for princes (Shangshufang 尚/上書房) in the Forbidden City. Now qualified to sit for the metropolitan exam, he failed but was allowed to move on to the palace exam and earned his “presented scholar” degree. He was appointed a bachelor at the Hanlin academy and an editor at the Wuyingdian printing house on the grounds of the Forbidden City. In 1703 he was appointed to serve as tutor to Prince Yinsi胤禩 (1680–1726), the eighth son of Emperor Kangxi. He was skilled at textual collation and expert in evidential research, perhaps due to his association with famous philologist Yan Ruoqu. His work as a collator of ancient texts brought him renown, culminating in his editing of the imperially sponsored edition of the Yijing, the Yuzhuan Zhou Yi zhezhong御纂周易折中 compiled by Li Guangdi and printed in 1715. That same year he was ordered imprisoned for suspected collusion with Prince Yinsi in his struggle for the succession. While in prison the emperor reviewed the works that had been confiscated from He’s estate, which were sufficiently impressive to convince the emperor to have him released. He also corrected the proofs of the collected works of Zhu Xi, again under the leadership of Li Guangi, and finished the task of collating and explicating the text of Wang Yinglin’s 王應麟 (1223–1296) Kunxue jiwen 困学纪闻 which had languished since the death of the original editor Yan Ruoqu. And a quick check of the BYU library catalogue reveals eight or nine modern articles on the collated editions of various belletristic works of Tang collections of poetry, the famous early sixth century AD anthology Wenxuan 文選and the like. Many of his textual notes are contained in his work Yimen dushu ji 義門讀書記, 58 scrolls (Yimen was his literary name). This work was originally compiled in 1751in six scrolls by his son and nephew after his death. In 1769 it was reprinted in a greatly expanded form compiled by one Jiang Weijun 蒋维钧in the final version of 58 scrolls. It included meticulous textual notes and, surprisingly, interpretations of entire sentences according to Cheng-Zhu thought. It included the majority of the classics, including the Sishu, major early histories and numerous belletristic works. For his life, see Qingshi liezhuan 71.5816-17; Qingshi gao 2871.13368-69; Fang Chao-ying at Hummel, ed., Eminent Chinese of the Ch’ing Dynasty, 1:283-85. ]  [81:  All this data was extracted from Zhao Sifang赵四方, ”Jiujing guyi yu Hui Dong Hanxue sixiang de xingcheng九经古义与惠栋汉学思想的形成. Ming-Qing shi  (2016), no. 6:128-37.  Zhao neglected to include Qu Dajun with Mao Qiling in the above criticism, and left out an important characterization of their criticism on the part of Hui, their dependence on “thought but not learning“ 思而不學, a nod to Lunyu 2.15. Hui’s original note mentioned Mao’s work on the Yijing, a Zhongshi Yi; it is treated above in chapt. 5, sect. 5.3. Qu Dajun’s work on the Yijing, an Yiwai 易外, in 71 juan, is found in Qu Dajun屈大均, Qu Dajun quanji 屈大均全集8 vols. (Beijing: Renmin Wenxue Chubanshe, 1996), vol. 5. Hui’s note is included in his collection of desultory notes Jiuyaozhai biji 九矅齋筆記 (Np.: Juxuexuan ed. 聚學軒, nd.), 3.16b, in the entry titled “Benchao jingxue” (Classical scholarship of the present dynasty) 本朝經學.] 

Following are brief overviews of the most important of Hui’s studies on the classics.
The first classic under discussion is Hui’s family favorite, the Changes: 
[bookmark: _Hlk66385698][bookmark: _Hlk66385874][bookmark: _Hlk66385925]His compilation of the Han Learning Changes in eight scrolls assembled the introductions of Meng Xi, Yu Fan, and Xun Shuang in order to display their general orientations. The last section included his personal views that elaborated on the doctrines of the Han school of the Changes in order to authenticate and verify the learning of the Yellow River Diagram, the Luo River Document, the Preceding Heaven diagram, and the Greatest Extreme. A Conventions in the Changes in 2 scrolls amalgamated ancient explanations to elaborate on the basic conventions in the Changes. This substantially is an introduction to Hui’s treatment of the various specialists on the Changes. His compilation of the Enumeration of the Zhou Changes in 23 scrolls focused mainly on Xun Shuang and Yu Fan, with references to the explanations of Zheng Xuan, Song Xian[footnoteRef:82] and Gan Bao.[footnoteRef:83] He abridged their conclusions for his annotations, and expanded on their explanations for his sub-commentaries.[footnoteRef:84]  [82:  Song Xian flourished during the 11th century. According to Nielsen, A Companion to Yi Jing Numerology and Cosmology, 222; Song was against the use of diagrams.]  [83:  Gan Bao lived during the fourth century. He composed five studies on the Changes that opposed the approach of Wang Bi. See Nielsen, A Companion to Yi Jing Numerology and Cosmology, 67.   ]  [84:  For annotations on the historical masters of the Changes and technical terms that appeared in the above passage, see the treatment of Hu Wei's scholarship above at chapt. 6, sect. 6.2. All three of these important works on the Yiqing are published together at Hui Dong, Zhouyi shu, fu Yi Hanxue Yili周易述，附易漢學、易例, 2 vols. (Beijing: Zhonghua Shuju, 2007; rpt. 2012). Seven total works on the Yijing are credited to Hui Dong, but only these three works were deemed worthy of inclusion in the Huangqing jingjie; Zhouyi shu 2:2581-2724; Yili 9:781-94, and Yi Hanxue 9:795-814.  ] 

其撰易漢學八卷，掇拾孟喜、虞翻、荀爽緒論，以見大凡。其末篇附以己意，發明漢易之理，以辨正河圖、洛書、先天、太極之學。易例二卷，乃鎔鑄舊說以發明易之本例，實為棟論易諸家發凡。 其撰周易述二十三卷，以荀爽、虞翻為主，而參以鄭康成、宋咸、干寶之說，約其旨為注，演其說為疏. [footnoteRef:85] [85:  Qingshi gao 481.13180. Qingshi liezhuan 68.5468 is rather more prolix in corresponding passages; I therefore opt for the briefer narrative.] 

This work was left incomplete due to the intensification of an illness; Dong therefore did not treat any of the last 15 hexagrams from no. 49 ge革, “Skinning”, to no. 64 weiji未濟, “Not Yet Fording”, nor any associated preface or commentary. This helps explain the concluding lines of this evaluation in this biography: “Although the book had not yet been completed, with its appearance Han learning that had been extinct for more than fifteen hundred years, once again was illuminated in a brilliant fashion”. 雖為未善之書，然漢學之絕者千有五百餘年，至是而粲然復明。[footnoteRef:86]  [86:  Qingshi gao 481.13180. ] 

Hui’s studies on the Changes inaugurated serious study of this classic during the Qing. For this reason alone, Hui’s contribution to the development of classical scholarship is immense and unassailable.[footnoteRef:87]    [87:  See Chen Zuwu 陈祖武and Zhu Tongchuang朱彤窗, “Hui Dong fuxing Hanru Yixue de nuli”惠栋复兴汉儒易学的努力, in Qian-Jia xuepai yanjiu 乾嘉学派研究 (Shijiazhuang: Hebei Renmin Chubanshe, 2005), pp. 95-114. ] 

Hui Dong also composed an influential Study of the Old Text Esteemed Documents古文尚書考, two scrolls. It is characterized as “Determining that the text transmitted by Zheng Xuan in 24 fascicles was the true Old Text version taken from the wall of Confucius’ home. But that the late emerging text during the Eastern Jin dynasty was spurious.” 辨鄭康成所傳之二十四篇為孔壁真古文，東晉晚出之二十五篇為偽.[footnoteRef:88] The text is divided into two parts. Part One is a general discussion of the issue of authenticity of the Eastern Han Old Text version of the Esteemed Documents presented to the court during the Eastern Jin by one Mei Ze梅賾. The argumentation proceeds by virtue of short, single-topic essays (tiaomu條目) that are germane to the issue of the authenticity of the entire ancient work. According to Li Kai, such a format was conducive to reaching Hui’s sons and grandsons as part of his responsibility to transmit the family learning.[footnoteRef:89] It will be recalled that the preface to the Ancient Meaning of the Nine Classics mentions its purpose in transmitting the family learning, and concludes with a benediction to his descendants to treasure this work. One Chen Guotang 忱果堂, who authored a preface to this work, noted a unique approach employed by Hui, that of first identifying authentic portions of the fake Old Text version of the Esteemed Documents to contrast with the later appearing version. On the basis of this unique approach, Chen elevates Hui’s work over all other students of the authenticity of the pseudo-Old Text version.[footnoteRef:90] [88:  Qingshi gao 481.13181.]  [89:  Li, Hui Dong pingzuan, 32l.]  [90:  Gu Guoshun 古國順, Qingdai Shangshu xue 清代尚書學 (Taipei: Wen Shi Zhe Chubanshe, 1981), 68.] 

Part Two is a chapter-by-chapter analysis of the authenticity of each chapter based on substantial, focused analyses of philological and historical issues. It is in this last part that Hui’s virtuosity in textual analysis shines most brightly. It is sometimes claimed that Hui was unaware of Yan Ruoqu’s earlier work on the authenticity of the Old Text version of this classic. But the fact that Hui quotes Yan early in his work belies this supposition.[footnoteRef:91] Actually, only 20.4% of Hui’s references to the Old Text Esteemed Documents correspond to Yan’s original conclusions or otherwise cite his work on the nature of Mei Ze’s text, making it understandably difficult for the casual reader to make the connection between Hui and Yan.[footnoteRef:92] In the main, Hui either confirmed, supplemented, or corrected Yan’s assertions.[footnoteRef:93] [91:  See Hui, Guwen Shangshu kao (HQJJ ed.), 3:2730. ]  [92:  Li, Hui Dong pingzhuan, 44.]  [93:  Out of a total of 474 references by Hui to the Guwen Shangshu, 95 mention Yan or his views, yielding the percentage of 20.4; see Li, Hui Dong pingzhuan, 56.  ] 

Hui’s work on the Mao version of the Poems formed part of the Ancient Meaning of the Nine Classics. This work emphasized glosses on the names and identities of objects in this poetic anthology; as a partisan of Old Text learning, he prioritized the interpretations of Mao and Zheng Xuan. In fact, his mission was to restore to a place of honor the readings of the Mao/Zheng school, what had been neglected since the Song, Yuan, and Ming dynasties. His composition was workmanlike, even skilled, and certainly important, but nevertheless dreary due to its devotion to textual glossing and explication on the microlevel of terms and phrases. It  therefore found no place among the notable works of this classic during the Qing which stressed interpreting its meaning and analyzing its literary virtues. Still, he was able to invest innovative readings at the microlevel, even though the format of philological explication was unattractive and uninviting. Yet it fulfilled its purpose of schooling the younger generation in the family tradition of learning on this classic.
[bookmark: _Hlk65862077][bookmark: _Hlk65868513][bookmark: _Hlk65959560][bookmark: _Hlk65934704]For his explanation of graphs, Hui relied heavily on the two early dictionaries of Explaining Simple Graphs and Analyzing Compound Characters and the onomasticon Close to Elegance. In Hui’s case, he went way beyond these invaluable yet standard authorities to consult actual sources of ancient epigraphy: the forms preserved on ancient bronze vessels, bells, and stone inscriptions. Interestingly, Hui conceived one aspect of his commitment to Han learning   as the duty to endorse and confirm Xu Shen’s great dictionary. One prominent example is from Mao no. 156 from the Poems: “When we came back from the east,/ Down came the rain drizzlingly.” 我來自東，零雨其濛. The character in question is the word “to rain” ling零. But the quotation of this line from the Poems cited by Xu Shen’s dictionary entry preserves the Old Text graph for ling written 霝, not the modern text variant零. Xu Shen’s definition of this word is the extended explanation that follows: “Rain falling. Categorized under the semantic classifier ‘rain’, the symbol 𠱠 is the image of the form of falling drops. The Poems writes ‘Down came the rain drizzlingly.’” 雨𩂣也。从雨，𠱠象𩂣形。詩曰：霝雨其濛. Xu Kai’s徐鍇 (fl. 950 AD) annotated version Connected Commentary on the Explaining Simple Graphs and Analyzing Complex Characters 說文解字繫傳also preserves the Old Text reading without comment, as does the version of the greatest Qing specialist on Xu Shen’s dictionary Duan Yucai 段玉裁 (1735–1815), who also fails to discuss this character. The Thirteen Classics edition published by Ruan Yuan 阮元 (1764–1849) in 1815 which James Legge adopted as his base text for his translations, follows the New Text reading. Despite citing evidence from an ancient tripod to confirm the orthography of another character in Mao #156, Ruan Yuan did not utilize any epigraphical evidence to confirm Xu Shen’s original Old Text reading. Neither did James Legge delve into the original form of this graph. Contemporary specialist Ma Zonghuo concludes that the Old Text form of ling was either an error or a loan graph for the New Text form; he reached this conclusion after a detailed survey of numerous early and late medieval rhyme dictionaries.[footnoteRef:94] 	Comment by David Honey: Close up gap between two paragraphs [94:  Ma Zonghuo 馬宗霍, Shuowen jiezi yinjing kao 說文解字引經考 (Taipei: Taiwan Student Book Co.,1971), 576. Another modern analysis of the graphic variation is by Yuan Mei, whose “modern study” appeared in 2013 when the author was 88 years old! See Yuan Mei 袁梅, Shijing yiwen huikao bianzheng 詩經異文彙考辯證 (Jinan: Qi-Lu Shushe, 2013), 282. Mr. Yuan concludes that the New Text reading is a loan graph for the Old Text original. Finally,  one of the last traditional grand Confucian masters, Wang Xianqian 王先謙 (1842–1917), Shi Sanjiayi jishu 诗三家义集疏, 2 vols. (Changsha: Yuelu Shushe, 2010), 1:556, demonstrates that the Lu reading of ling was 
蘦, probably nothing more than a loan graph; both the Qi and Han school readings were the Old Text graph as preserved by Xu Shen. As a later developing character, this novel reading of the Lu school is irrelevant to the original form of the word in the context of the Shijing.      ] 

Li Kai marvels that Qing specialists on the Poems did not delve into the epigraphic evidence, despite the model provided by Hui Dong.[footnoteRef:95] Hui actually led the way in utilizing this type of primary materials that later, supposedly more mature philologists such as Duan Yucai and Chen Huan 陳奐 (1786–1863) neglected. Hui utilized inscriptions from an ancient stone drum, and at least one bell and one ancient ding 鼎vessel to confirm Xu’s readings.[footnoteRef:96] This attention to graphic orthographies is indebted to the Hui family learning. The close attention to the proper pronunciation is also indebted to his father, and both were noted above in my treatment of Zhou Shiqi. Alas, lack of space prevents citing an example of this attention to ancient phonology, except to quickly note that in his study of the Esteemed Documents, he criticized the use of the medieval source Expanded Rhymes which appeared in AD 1008 to decide the phonology of Old Chinese.[footnoteRef:97]   [95:  Li, Hui Dong pingzhuan, 73-75 cites a score of examples of how Hui’s knowledge of the epigraphic evidence helps settle the argument over character identification.   ]  [96:  Li, Hui Dong pingzhuan, 74, For Hui’s analysis of this ancient graph, see Jiujing guyi  (HQJJ ed.), 3:2829. Gao Ming高明 and Tu Baigkui 涂白奎eds., Guwenzi leibian (zengdingben) 古文字類編 (增訂本 ) (Shanghai: Shanghai Guji Chubanshe, 2008), 1336 lists 16 examples of this ancient graph that admittedly would not all have been available to Hui Dong. Unfortunately, he was not forthcoming with the precise identity of the ancient stone inscriptions and bronze implements that yielded this graph. ]  [97:  Li, Hui Dong pingzhuan, 67-68 illustrates this enlightened methodological viewpoint with two textual examples.   ] 

Incidentally, Li Kai offhandedly explains the reason that neither Xu Kai, Duan Yucai, nor Duan’s disciple Chen Huan, treat this word. They were constrained by old-fashioned traditionalism which insisted that “the sub-commentary may not break through the framework of the commentary” 疏不破注; therefore, since neither Mao nor Zheng commented on this word, later composers of sub-commentators were bound by convention to avoid explicating it! This is another area that Hui Dong evinced a demonstrably modern mindset in comparison to that of the more famous Qian-Jia era classicists.   
	One more facet of Hui Dong’s scholarship on the Poems should be noted. Against the views of Zhu Xi, he was very much devoted to the historical value of their individual prefaces. In this, he went against the teachings of his grandfather Hui Zhouti, who, it will be recalled, questioned them, at least in their historical orientations. Family learning, it seems, does not necessarily circumscribe independent thinking. 
Hui Dong was strict in his devotion to Han classicists, but sometimes it seemed that he was not above comparing himself to later classics to not only demonstrate his worthiness to rank among the earlier Han masters, but to even prove his superiority to these later classicists. Two examples seem to suggest that, at least in the case of Kong Yingda 孔穎達 (574– 648) and Yan Shigu 顏師古 (581–645), this was precisely the case. These two classicists were heavily involved in the project to compile the imperially sponsored new editions and commentaries on the Five Classics known as the Correct Meaning of the Five Classics.[footnoteRef:98] The first instance is a short notice on these two scholars in one of Hui’s miscellanies noting their lack of poetical skills: “Poetics was most prevalent among the men of Tang. The two, Kong Yingda and Yan Shigu, mastered the classics and histories, but solely lacked any reputation as poets” 唐人詩學最盛，孔穎達顏師古二人通經、史，獨無詩名.[footnoteRef:99] While not exactly sniffing with superiority, this comment can be read as carrying a tone of smugness, if not outright criticism, given Dong’s skill as a poet. In the next citation we can now discern more negativity, following the lead of the above citation: “In the History of the Tang, it notes that when Wang Bo was eight years old, he obtained a copy of Yan Shigu’s ancient annotations on the History of the Han. After reading it, he composed a work indicating its flaws in order to make a selection of its errors.” 唐書王勃九歲得顏師古注漢書。讀之作指瑕以摘其失.[footnoteRef:100] It should be noted that Hui himself composed a commentary on a history of the Latter Han, his Supplemental Annotations on the History of Later Han後漢書補注in 24 scrolls, and as noted below, a commentary on the History of Han, so it appears that he was speaking from a position of authority on historical sources of the Han. [98:  Consult Honey, A History of Chinese Classical Scholarship, vol. 3, chapt. 10, sect. 10.2 for Yan Shigu and sect. 10.3 for Kong Yingda, their scholarship, and their contributions to this great work.]  [99:  Hui, Jiuyaozhai biji, 16.b.]  [100:  Hui, Songya biji 松崖筆記 (N.p.: Juxuexuan congshu ed., n.d.), 2.17b. The very next entry, at 2.18a, isolates an error of interpretation of the ancient rites of the Xia Dynasty on the part of the notable Tang classicist Dan Zhu啖助 (b. 724).] 

Hui Dong’s approach to glossing ancient classics recently has been the subject of a masterful analysis by Qian Huizhen. She demonstrates how it is firmly derived from his family learning, which she limits to the scholarship of grandfather Hui Zhouti and father Hui Shiqi. She discusses each of the points already raised above, including Hui Dong’s extensive use of epigraphical sources, but in addition provides copious examples and delves quite deeply into each instance. For instance, in the case of onomatopoeic binominal expressions indicating rage or castigation, she cites 14 separate orthographies, and closely examines the linguistic facts, historical sources, and logic of Hui’s analyses. She also reveals that the so-called truism pronounced by Liang Qichao and others that Hui slavishly adhered to the mentality of “All that is ancient is assuredly true; all that derives from Han scholars is good,” is, if not a caricature, at least an over-exaggeration. In the case of the first assertion, she demonstrates that it is largely true; but in the case of the last assertion, she qualifies it as not necessarily true.
The following statistics demonstrate Hui Dog’s overall sources of his glosses and their coverage, all derived from five of his most important studies:[footnoteRef:101] [101:  The Jiujing guyi, Zuozhuan buzhu 左轉補注, Zhouyi shu, Du Shuowen ji, and Hou-Hanshu buzhu.] 

1), Glosses from the classics, histories, masters literature, and anthologies: 40 pre-Han and Han sources, yielding 4,409 glosses. Post-Han sources up through Tang: 19 sources, yielding 350 glosses. The percentage of post-Han glosses is 13.6%.
[bookmark: _Hlk66721539]2), Glosses from the specialist commentarial literature, from Han to early Qing: 33 sources, yielding 1,273 glosses. Word and phonological dictionaries and lists: 18 sources, yielding 1417 glosses. Glosses from Han period classical masters, 16 masters, yielding 1498 glosses. Wei-Jin masters, five masters, yielding 426 glosses. Post-Han, Sui to early Qing (Gu Yanwu and Dong Shiqi) masters: 11 masters, yielding 394 glosses. The percentage of post-Han glosses from classical masters is 1.81%. 
3) Glosses from epigraphical evidence: 52 separate inscriptions, mainly Pre-Han, Han, and Wei, yielding 329 glosses. [footnoteRef:102]   [102:  Qian, Hui Dong xungu yanjiu, 157-68.] 

These figures indicate that, from the categories in which we can distinguish pre-Han and Han sources from post-Han sources, 13.6% of glosses from classical sources, including masters literature, yield the total percentage of glosses of 13.6% This is a not negligible amount of post-Han scholarship that Hui utilized. As for glosses from post-Han period classical masters, the percentage is quite low, 1.81%. Regardless, these figures confirm that Hui Dong did utilize post-Han scholarship. Even Yan Shigu, who we have seen was an object of scorn by Hui, was cited 126 times by Hui, for better or worse.[footnoteRef:103]       [103:  Qian, Hi Dong xungu yanjiu, 165.] 

……..
Qian Daxin’s perceptive ranking of Hui Dong’s standing among ancient classicists concludes both Hui Dong’s Chinese biography and my treatment of him as an individual scholar. It is telling that Qian ranks him among ancient Han period scholars, not his contemporaries:
Ever since the Song and Yuan dynasties, works on explaining the classics have filled rooms and pilled up among the rafters. High level works disdained the ancient glosses to boast of individual insights; low level works plagiarized other’s explanations and taking them for the author’s own. Only the family of Mr. Hui maintained the ancient learning, and what Dong accomplished was particularly refined.  Comparing him to previous classicists, he should be placed between the likes of He Xiu [129–182] and Fu Qian [fl. late 2rd, early 3rd century], but neither Ma Rong [79–166] nor Zhao Qi [d. 201] could equal him.   
宋、元以來說經之書盈屋充棟，高者蔑古訓以誇心得，下者人言以為己有。獨惠氏世守古學1`，而棟所得尤精。擬諸前儒，當在何休、服虔之間，馬融、趙岐輩不及也。[footnoteRef:104] [104:  Qingshi gao 481.13181.] 

7.4 The Mechanics of Family Learning
As evident from the case of Hui’s scholarship on the Poems, it was natural that Hui was a devotee of Mao and Zheng because he believed in the sanctity of the “reading rules of masters.” In my treatment of the Ancient Meaning of the Nine Classics above, I noted that reading rules are the rules of punctuation and pronunciation that determine the parsing of classical texts, which thus largely determine the meaning. Specific glosses are naturally part of these reading rules and are also transmitted as a matter of course. In fact, so intimately connected with glosses are these reading rules that Li Kai asserts that these rules actually systematize ancient Han word glosses; in other words, they provide a framework and context for focusing on specific words.[footnoteRef:105] 	Comment by David Honey: Close up space with paragraph above [105:  Li, Hui Dong pingzhuan, 71. ] 

[bookmark: _Hlk66020960][close up spacing with above paragraph]In composing this short notice on the family scholarship of the four generations of the Hui clan, I am cognizant that other notable lineages during the Qing can be exemplars of this process. In fact, two such clans were noted in the first volume of this set: the four generational span of the Liu family from great-grandfather Liu Wenqi 劉文淇 (1789–1854) to great-grandson Liu  Shipei劉師培 (1884–1919), and the Zhuang family, initiated with the scholarship of Zhuang Cunyu 莊存與 (1719–1788), and nephew Zhuang Shuzu 莊述祖 (1750–1816) who transmitted their learning to Zhuang Cunyu’s maternal grandson Liu Fenglu 劉逢祿 (1776–1829).[footnoteRef:106] But the Hui clan is especially rich in sources and examples, and, most importantly, is the subject of this chapter.[footnoteRef:107]  [106:  Honey, A History of Chinese Classical Scholarship, vol. 1, chapt. 4, sec. 4.7. ]  [107:  Qian, Hui Dong xungu yanjiu, 42-43 includes Table 2.3.1 which notes 18 lineages of family learning in Jiangsu province, from two to five generations. In this table, she includes the family patriarch Hui Yousheng in the family tradition of the Hui family learning even though she neglected to include him when analyzing the family learning of the three later generations of Hui at pp. 28-51.] 

[close up spacing with paragraph above, the same for other paragraphs below]Hui Dong wrote two lengthy notes on the subject of reading rules of families and the “reading rules of masters” (shifa師法).[footnoteRef:108] In an interlinear comment, he implies that both sets of reading notes are related in the fact that specialists on the various classics, for example “specialists on the Poems” 詩家or “specialists on the Rites” 禮家, form their own “reading rules for specialists.” For this reason, we must be flexible in reading the term jia 家as either family or specialist. And when a non-related or second-generation disciple follows in the scholarly footsteps of his master, we may properly translate the term jia as “lineage” of learning rather than “family learning.” [108:  Hui, Jiuyaozhai biji, 2.35b.] 

In law, a case of respondeat superior holds that a master may be held liable for the crimes of his servant or other underlings. In a case of reverse literary respondeat superior, I make the case that the credit for the success of later generations of scholars is largely due to the family learning first founded by an ancestor. From the above extended coverage of the scholarship of the Hui clan—grandfather Hui Zhouti, father Hui Shiqi, and grandson Hui Dong—and the infusion of a few more incidents from the career of Hui Dong and quotes from more of his writings, we may approach an understanding what family learning entails, at least an outline of priorities and practices will emerge.
1). Foundation of the learning by an ancestor. Great-Grandfather Hui Yousheng was a local teacher of the Nine Classics. The following long excerpt is quite expository of the foundation and transmission of the early stage of the Hui family classical learning, including both oral and written methods of transmitting this learning. This passage is excerpted from a collection of notes by Hui Dong appended to an old manuscript of the poetry of his grandfather, a manuscript entitled Unrecorded Incidents from Master Creekside Inkslab 硯谿公遺事:
The classical learning of the Hui family commenced with great-grandfather [Hui Yousheng]. During the previous Ming dynasty, he lived as an hermit and wrote books, teaching the Nine Classics on the local level with more and more disciples joining every day.[footnoteRef:109] When our master [Hui Zhouti] was young, he was open and quick, and by the time he came of age, he was already learned. Whenever he waited upon great-grandfather, great-grandfather ordered him to recite from the Nine Classics. If he missed even one word, he would inevitably “present him with a cane,” such was the extent of his sternness. Huiti’s compositions piled up as high as his height, but were lost after the confusion of the fall. Our master transmitted his [great-grandfather’s] learning and so composed his Explanations on the Poems, Commentary on the Changes, Questions on the Spring and Autumn Annals, and Questions on the Three Ritual Texts....Our master taught them all via oral instruction, responded to doubtful points, and ordered my lamented father to copy them. Afterwards, my lamented father transmitted the learning of two generations, composing works in the amount of a score of scrolls such as Explanations of the Changes, Explanations of the Spring and Autumn Annals, Explanations on the Rites, and Explanations on the Great Learning….After growing old, great-grandfather no longer composed any works, but taught our master, and our master taught them to my lamented father. From this, the elegant words of the classics and their ancient glosses became illuminated in the world.      [109:  In a “biographical sketch” (xingzhuang 行狀) of his deceased father, Hui Shiqi mentioned a new perspective on his grandfather Hui Yousheng: “He mastered the classics and taught them, and became a famous Confucian” 通經教授，為名儒. Qi, Dongwu San-Hui shiwen ji, 376.] 

惠氏經學，權輿於曾王父，曾王父當前明之季，隱居著書，以九經教授鄉里，門人日進。公少開敏，弱冠為通人，每侍膝前，曾王父猶令背誦九經，一字或訛，必予之杖，其嚴如此。著述等身亂後散佚。公傳其學，因著詩說、易傳、春秋問，三禮問諸書……公悉口授答疑。命先君書之。其後先君述兩世之學，著易說、春秋說、禮說、大學說數十卷……既老，不復著書，以其說口授公，公授之先君。由是雅言古訓，遂明於世。[footnoteRef:110]  [110:  Qi, Dongwu San-Hui shiwen ji, 224.] 

2). Active inculcation of sons into the learning of this founding ancestor. We saw some of this in the case of how Hui Zhouti was instructed by his father. Hui Shiqi once described the parameters of his education at the hands of his own father in a letter to two of his sons, which describes the curriculum in some detail. The first part is advice on how to read, the second is what their father had studied when young:
Some Words Sent to Two of My Boys:
I [shiqi] have heard that you are willing to study, and also are able to read the Historian’s Records and the History of Han--you are able to read both of them fluently; I am very pleased. Nevertheless, reading has its own method. The ancients mention “breadth of learning and strength of memory;” they also mention to “not hold to the paragraphs and sentences type of commentary”. It seems that both are mutually contradictory, yet actually they are mutually complementary. Only through breadth of learning and strength of memory are the first and last approaches strung together, and one becomes thoroughly familiar with the material and hold it in the mind. Only afterwards can one apprehend the meaning beyond the level of the paragraphs and sentences. Otherwise, everything is vague and hazy, and when the scrolls are rolled up the contents are forgotten. How can any wellsprings of insight lead to others? Only through familiarity through reading and depth of thinking will all the books of the ancients become your own, and something you can utilize.  
字付二男：
聞汝肯讀書，又能讀史、漢，略皆上口，吾甚喜。然讀書有法，古人云博聞強記，又云不守章句，二者似乎相反，而實相成。惟能博聞強記，前後貫穿，爛熟於胸中，而後能領其意於章句之外，否則生生疏疏，恍恍惚惚，纔掩卷便爾忘卻，安有新機相引哉？惟讀之熟、思之深，則古人之書，皆為我物，惟我所用矣。
The second part of the letter discusses Hui Shiqi’s specific reading program under his father’s tutelage and the importance of study while young to retain the classics firmly in one’s memory. Shiqi also suggests a shortcut to grasping Chinese history:
The ancients intently read all of the Six Classics, the Historian’s Records, and the History of Han and they browsed through all of the other classics and histories. Nevertheless, one has to remember what is read....When I was young, the master [father Hui Zhouti] assigned reading lessons in the Five Classics, the Discourses of the States, Intrigues of the States, and prose writings of the two Han, Tang and Song dynasties. When I grew up, I was not able to read them as much as I wanted, as a result I forgot them. Nevertheless, as for the Five Classics, I could still remember those that I had studied as a child. And sometimes I was able to make use of them....It is evident that it is most suitable to study while young, something that must be undertaken most assiduously. Still, it must not be too difficult nor too much. Such phrases as Mencius’s “There must be constant practice” apply;[footnoteRef:111] this is the key to true book learning. Before studying the various histories, one must first read the Comprehensive Mirror;[footnoteRef:112] this will provide an historical framework to keep in mind; this way the study of history has some structure. There are one or two great events in each dynasty that must be remembered, known and contemplated. In one’s daily study first read the basic classics [the Four Books], next read the Five Classics, and next the histories. In your approach, value unceasing effort, don’t value the number of books read.        [111:   This is a quote from Mengzi, 2a.2. The entire context follows: “Gao has never understood righteousness, because he makes it something external. There must be the constant practice of this righteousness…” 告子未嘗知義，以其外之也。必有事焉; trans. Legge, The Chinese Classics, 2:190.]  [112:  The Comprehensive Mirror for Aid in Government 資治通鑒 by Sima Guang 司馬光 (1019-1086) is a lengthy historical epitome from antiquity to the Song period. It provides a convenient shortcut to the major events of early Chinese history from the beginnings to medieval times.] 

古人於六經、史、漢，皆熟讀；其餘經史皆涉獵。然須記憶……吾少時，公爺課讀五經、國語、戰國策、兩漢、唐、宋文。及長不能肆習，遂忘之。然於五經，少時所讀者尙可記憶，或時得其用……可見讀書宜在少年不可不勉也。然亦不太苦太多。孟子必有事焉數語，真讀書之要訣也。讀諸史必先有通鑒，使胸中有界畫，讀史乃不汗漫。於一朝中有一二大事，必要記得，知之思之。每日先讀書本經，次及五經，次及史，功貴不斷，不貴多。[footnoteRef:113] [113:  Qi, Dongwu San-Hui shiwen ji, 22-25.] 

3), Formation of a family library both as site and sources for study of the classics. Hui Zhouti and his son Hui Shiqi formed a family library, around which the family learning was developed and conveyed to the next generation via oral teachings, classroom instruction, and personalized editions read over generations. The following excerpt also indicates that Hui Dong was willing to contribute to the holdings of this family library with a future editing project and instruct future students:
Postface for a Collated Edition of the History of Han
This is a book stored in grandfather’s library Hall of One Thousand Years; the vermilion brush marks were made by my lamented father when he used this book for study; the brush marks in black ink and the annotations were added by myself. My family for generations has mastered Han learning; someone once stated that “The one who confused the text of Zuo’s Commentary was Du Yu; the one who confused the text of the History of Han was Yan Shigu. Therefore, we should depend on Jia Kui and Fu Qian to read Zuo’s Commentary, and use the ancient glosses for the History of Han. The disorder in this one classic and one history has persisted for a very long time. At a later day, I shall delete their annotations to these two books in order to preserve their ancient meaning and to instruct younger students. Signed by Hui Dong      
校本漢書跋
此先曾王父百歲堂藏書也。朱筆為先君閱本，墨筆及注乃棟添也。余家世通漢學，嘗謂亂左傳者杜預，亂漢書者顏籀，故左傳扶賈、服，漢書用古注。一經一史淆亂已久。他日當為兩書刪注，以存古義，詔後學耳。松崖棟識。[footnoteRef:114] [114:  Qi, Dongwu San-Hui shiwen ji, 407.] 

It seems that the family tradition embraced an anti-Yan Shigu attitude, which was already introduced above in the case of Hui Dong; the mention here is the most overtly critical attack on him yet presented. Part of the legacy of family learning thus included inherited assumptions, even biases, towards scholarly predecessors that of course may be subsumed under the wide umbrella of family learning but probably does not warrant separate categorization here. 
	4), Common curriculur and research agendas. Scholarship on the Changes figured prominently with each generation. Great-grandfather Hui Yousheng taught the Nine Classics which of course included the Changes. Grandfather Hui Zhouti composed a Commentary on the Changes. Father Hui Shiqi composed an Explanations of the Changes. And son Hui Dong composed Han Learning Changes, a Conventions in the Changes, and Enumeration of the Zhou Changes. Hui Dong not only was the culmination the family learning on the Changes, his enormous scholarly output honored the entire family tradition of classical learning, and included music and calendrical studies.  
Hui Yousheng was noted as a specialist on the Poems. Hui Zhouti composed an Explanations of the Poems. Hui Shiqi did not comment on the poems, but Hui Dong included a specialized study in his set The Ancient Meaning of the Nine Classics. One quote from his preface to this work, already translated above, credits his family learning for this valuable and ponderous compendium: “In recounting the family learning I have composed this work The Ancient Meaning of the Nine Classics. May my sons and grandsons transmit it down to future generations.” Also presented above are quotations that Hui Zhoui and Hui Shiqi credit their scholarship as merely transmitting the family learning.  

	4), Common research approaches and methodologies. Among the family of scholars,  Hui Dong was the superlative master of philological research tools, including ancient graphology and historical phonology. His biography notes his expertise in the traditional dictionaries and character primers. This aspect is not often apparent in the treatment of Hui’s grandfather or father sketched above; nevertheless, Qian Huizhen documents that strong philological skills were a component of the family learning.[footnoteRef:115] The following quote from section 7.1 of my treatment of grandfather Hui Zhouti indicates his deft handling of texts: “His skillful sifting and reading of this broadly gleaned textual evidence, probing into the sources of each relevant word and sentence, opened the way for his grandson Hui Dong to explicate the ancient meaning of the Mao school interpretation.” And in section 7.2, Zhou Shiqi enjoys comparable praise as a philologist: “He clarified the ancient pronunciations and ancient graphs, leaving no doubt as to their original forms and sounds.” All four generations of Hui scholars were devoted to Han learning, in increasing levels of commitment, with Zhouti expressing the strongest independence from Mao and Zheng.    [115:  See Qian, Hui Dong xungu yanjiu, 28-41 ] 

[bookmark: _Hlk66624946]5), Joint teaching, composition, or editing projects. The record indicates several   instances of cross-generational cooperation between father Huiqi and son Dong. In 1731, ten years before his father died, Hui Dong returned to south Suzhou, and settled on Academy Loop Lane 泮環巷. He joined his father in gathering disciples and teaching them the classics. They also jointly authored a Register on Compiling Notes on the History of Han 漢書纂錄, and jointly edited the Commentary on the Changes 易傳of the Han dynasty specialist Jing Fang京房 (77–37 BC). A study of Explaining Simple Graphs and Analyzing Compound Characters, the foundational lexicographical work of Han learning, is assumed to be a joint project of Hui Shiqi and Hui Dong. But it turns out that Dong’s disciple Jiang Sheng (see below) extracted the marginal notations on the family copy of this work by both father and son, and other manuscripts of this dictionary that Dong had collated, and called his compilation Reading Record of the Hui Clan on Explaining Simple Characters惠氏讀說文記.[footnoteRef:116] Dong did produce an independent unpublished manuscript on this early dictionary called Collation Notes on the Explaining Simple Graphs 說文校勘記in 1 scroll.     [116:  Qian, Hui Dong xungu yanjiu, 77. She notes that Liang Qichao regarded this work as the head of the great studies on the Shuowen jiezi by Qian-Jia classicists. But while its value remains, this assessment can no longer stand, given its provenance as a composite work pieced together posthumously.] 

[bookmark: _Hlk69328459]A subset of such research projects is to design one to honor an ancestor. A prominent example is Hui Dong editing the poetry of his grandfather. A related project by Dong was the annotation of an anthology of the works of Wang Shizhen 王士禛 (1634–1711), entitled A Record of the Essence of the Works of Yuyang the Recluse, with Compiled Glosses漁洋山人精華錄訓纂.[footnoteRef:117] I submit that this work was motivated in part to honor Dong’s father because both Hui Shiqi and Wang Shizhen were fast friends. Another example of this brand of scholarship was Hui Dong’s supplement to a work by Wang Wan, who was a friend and mentor to great-grandfather Hui Yousheng and a teacher of grandfather Hui Zhouti. Wang Wan had annotated a collection of anecdotal notes called the Story Teller’s Bell 說鈴 that he had compiled (some say it was compiled by Wu Zhenfang吳震方, who earned a presented scholar degree in 1679) that reached 12 cases, publishing some 47 short collections of notes and anecdotes about early Qing notables. The authors of these collections included Gu Yanwu and Wang Shizhen.  [117:  Hui also added a supplement to this work in two cases, and corrected another edition of Wang Shizhen’s original work that had been annotated by another hand. Hui also produced a chronological biography on Wang Shizhen, that he reformatted into notes after Wang’s own chronological biography was published by others.  ] 

6), Disciples assuming the family learning, turning it into a “lineage of learning” traceable back to an established “family learning”.  Dong cultivated two accomplished disciples. One was Yu Xiaoke余蕭客 (mid to late 18th century), who imitated his masters’ comprehensive work Ancient Meaning of the Nine Classics. This imitative work was Analyses of the Ancient Classics, Fished up from Obscurity in 30 scrolls古經解鉤沉. It dredged up obscure comments, paraphrases, and glosses from ancient commentators from a myriad of unlikely sources, all pre-Tang in keeping with his masters’ predilections. Dai Zhen endorsed this work by composing a preface to it; he stressed the importance of analyzing the linguistic basis of the language of the classics, yet concluded that one needed to go beyond ancient glosses to be able to “hear the truth” (wendao聞道). In other words, glosses conveyed the meaning of the classics, but what was important was to apply this meaning in one’s life. He also acknowledged that Yu was a disciple of Hui Dong from whom he had inherited the ancient learning, and with whom he was on good terms, and that Hui also endorsed the moral application of the classics after the meaning had been apprehended via glosses.[footnoteRef:118] Xiao also composed a Sounds and Meanings of the Literary Selections 文選音義 in 8 scrolls. [118:  Dai, Dai Zhen quanshu zengdingben戴震全書增訂本, 7 vols. (Hefei: Huangshan Shushe, 2009), 6:276. ] 

[bookmark: _Hlk66460563]The other disciple was Jiang Sheng 江聲 (1721–1799), whose interests developed along the lines of his master’s predilection for philological analysis of word glosses and ancient phonology. He authored Phonological Explications of the Collected Annotations on the Esteemed Documents尚書集注音疏 in 12 scrolls,[footnoteRef:119] Investigation and Verification of Explaining Simple Graphs and Analyzing Complex Characters 說文解字考證, and Exhausting all Doubts in the Analects 論語竣質 in three scrolls, and Explanations of Fixed Stars 恒星說 in one scroll. Another short work of some importance was Explanations on the Six Types of Characters 六書說 in one scroll, Among its contributions, it greatly clarified the hitherto little understood fundamental principle of the “mutually explanatory” 轉注type of character formation, a principle that Jiang Yong struggled with, who needed the help of his disciples Dai Zhen to clear up, as will be explained in chapter 8 below. Jiang Sheng also followed his master in the work of “dredging up works sunken in obscurity” by compiling a similar work, a Lost Passages from the Esteemed Documents尚書逸文.[footnoteRef:120] And as mentioned above, Jiang Sheng compiled the notes of Hui Shiqi and Hui Dong into a work titled Reading Record of the Hui Clan on Explaining Simple Characters. He also seemed to love antiquity as much as Hui Dong, going so far as to only write in the small seal form of Chinese characters instead of the common printed form, whether in his studies or his correspondence.[footnoteRef:121] [119:  The significance of this work is underscored by its inclusion in Huang Qing jingjie, 3:2976-3161. The original 12 scroll version is expanded into 14 scrolls in the HQJJ edition with an appended 1 scroll including a Shangshu buzheng尚書補正and another scroll recordings a Shangshu jingshi xibiao尚書經師系表. ]  [120:  The extant version is supplemented and corrected by Sun Xingyan孫星衍, and is published in Wang Yunwu 王雲五, ed. (Shanghai: Commercial Press, 1937).]  [121:  For his biographies, see Qingshi liezhuan 71.5520 and Qingshi gao 481.13231-33.] 

[bookmark: _Hlk69359329]Notable diarist and book reviewer Li Ciming 李慈銘 (1829–1894) noticed that Jiang Sheng’s scholarship in the case of his masterpiece Phonological Explications of the Collected Annotations on the Esteemed Documents incorporated two distinct scholarly methodologies as practiced by Hui and his family: the “reading rules of a family/lineage家法as well as the “reading rules of a master” 師法. The former refers to the broad gleaning of lost glosses preserved in various sources, as exemplified by Hui’s magnum opus on the Changes, and the latter points to the dependance on the authority of the sanctified lineage of Han learning classicists:
I perused Mr. Jiang’s Phonological Explications of the Collected Annotations on the Esteemed Documents. It was self-annotated and self-explicated, hence something that has rarely been seen. Mr. Jiang most likely adopted the family reading rules of his master Hui Dong’s Enumeration of the Zhou Changes. Because the annotations on the Changes of Xun Shuang, Zheng Xuan, and Yu Fan and the like had been lost, Jiang assembled the scattered remains. Since there was no lineage of learning to base himself on, he had no recourse but to change approaches. Mr. Jiang also adopted the annotations of Ma Rong and Zheng Xuan, and because he was compiling a collection of glosses, he therefore utilized the reading rules of a master.
閱江氏尚書集注音疏。自注自疏，故所罕見。江氏蓋用其師惠定宇氏周易述家法。惠氏以荀、鄭、虞等易注既亡，掇拾奇零。 非有一家之學可據，故不得不為變例。江氏亦以馬鄭之注，由於輯集，故用其師法。[footnoteRef:122] [122:  Li, Yuemantang dushu ji, 1:19.] 

[bookmark: _Hlk97631912]Another follower, this time a second-generation disciple Jiang Fan 江藩 (1761–1831), seemed even more committed to the approach of Hui Dong and his Han learning orientation. He studied under both Yu Xiaoke and Jiang Sheng. As author of the pioneering Record of Transmission from Master to Disciple of Han Learning during Our Dynasty 國朝漢學師承, which I have frequently used to good effect in this work, he was instrumental in forming the rigid division between the Han learning and Song learning schools. He composed one work that openly paid homage to Hui Dong by directly expanding his magnum opus on the Changes, a Supplement to Enumeration of the Zhou Changes 周易述補.
It is to Dai Zhen that we leave the last word concerning a lineage of learning from a master. Once while passing through the Suzhou region, Dai Zhen met with a few local scholars, former pupils of Hui Dong, including Yu Xiaoke. Dai admired their deep belief in what they had been taught and their commitment to following the reading methods of their master. Dai then rhapsodized about Hui Dong in his account titled “Inscribing the Painting ‘Master Hui Dong Teaching the Classics’” 題惠定宇先生授經圖:
There are those who still transmit the master’s learning, and though he has already passed on, his conversations still remain. I am moved that his students have sponsored this portrait. and that young scholars in Wu, worthy and wise, still solemnly honor the intent of master-disciple transmission of the age of Han. Is this not termed fortunate! Is this not termed fortunate!     
先生之學有述者，是先生雖已云逝，而謦欬仍留。震方慨然于徒接先生畫像，而呉之賢俊後學，彬彬有漢世鄭重其師承之意，可不謂幸與！可不謂幸與![footnoteRef:123]  [123:  Dai, “Ti Hui Dingyu Xiansheng ‘Shoujing tu’” 題惠定宇先生授經圖, Dai Zhen quanshu, 6:4497-98, p. 498.] 
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