How does Terry Gilliam use representation and ideologies to satirise real-world governments and bureaucracies in the film Brazil (1985)?
INTRODUCTION
Brazil (dir. Terry Gilliam, 1985) presents a hyper-realistic, stylised, and dystopian version of our world, using parody and satire to examine the relationship of the people within it with the government itself.
[bookmark: _Int_VfnqKLiU]In this essay, I will be analysing the film’s use of representation, and how it is used to communicate Gilliam’s ideologies through the use of satire and parody. The film could be analysed focusing on a number of concepts, such as the underlying themes or messages of the film, but for the purposes of this essay, I will be focusing on just representation, looking at how identity and social values are portrayed, and ideology, looking at how Gilliam’s personal ideologies are reflected in the film and his rationale for making it. 
ANALYSIS OF REPRESENTATION
[bookmark: _Int_RlSuqZJv]In the context of this essay, representation is the way that characters, social values, or concepts are presented to the audience. Representations can be influenced by a number of factors, from personal biases to the era in which the representation was created, but they are most notable in this context for serving as examples of social attitudes and beliefs, as Gerald Mead (pp.442, 1990) notes here: 
“Contrasting somewhat with these approaches is a second type of referential explanation which sees fictional characters not so much as unique real-life individuals momentarily employed in a novel or film, but rather as more or less credible illustrations or exempla of a social, cultural, or philosophic period or condition.”
[bookmark: _Int_wMN37A49]
Gilliam uses this masterfully, giving each character a different set of beliefs and attitudes for effect, either for or against the government. The plot follows protagonist Sam Lowry, a low-level bureaucrat working in the Ministry of Information, who functions as the eyes and voice of the audience. Lowry is presented as being sceptical of the world and culture he resides in, often to the point of incurring the chagrin or bemusement of the other characters around him. He is also shown to be very competent at handling the bureaucracy, yet frustrated by its unnecessary complexities and omnipresence. His beliefs and attitudes often align with those of the average viewer, and serve to highlight the absurdity of the Government, and the culture of the fictional world, through his reactions to various issues. 
His mother, Ida Lowry, is the very personification of this culture. She is very much part of the system, embracing it with open arms, and questioning anyone who opposes it, including her own son. From the very first scene she appears in, she is presented as being obsessed with the fashions of this fictional culture, including plastic surgery, executive toys, and extravagant clothing, many of which would be considered ostentatious and extravagant in our world and serve no practical function. This is often presented negatively to the audience, in a way that could be interpreted to contain anti-capitalist messages, particularly considering the contrast between her lifestyle and the immense poverty shown during other sequences in the film. In many ways, she serves as a foil for Sam, who seems horrified at things she considers very normal.
[bookmark: _Int_gMDwyDgI][bookmark: _Int_VBp9ijxr]Sam’s boss Mr Kurtzmann is an interesting window into the culture of the Government. Kurtzmann oversees the Department of Records, and appears to be almost completely incompetent, relying on Lowry to help him with anything even remotely out of the ordinary. Kurtzmann serves as a personification of the Government itself; extremely bureaucratic, well-uniformed, all powerful and meticulous, yet inadequate, unable to handle problems, and incapable of dealing with change. He acts as a walking caricature of bureaucratic authoritarianism, highlighting all of its problems to the audience, and presenting no redeeming features whatsoever. 
These three characters are emblematic of the world’s culture, each showing off how completely inept this society is through various means. However, it is not only the representations of characters that are notable here; the way the world itself is presented is important too.
A simple visit to a restaurant highlights the absolute absurdity of this society. The Government is presented as being so ineffectual that terrorist attacks are routine, with airport-style security checks common in public places and terrorist attacks dismissed as ‘bad sportsmanship’ by a senior government official. Inside the restaurant, the waiter seems incapable of taking an order that is not a precise number from a list, and the food he presents them is an unrecognisable ball of mush with a photo of the intended dish presented for effect.
All of these cues highlight just how incredibly dysfunctional and ineffectual this society is at dealing with its numerous issues, despite the huge amount of government control and bureaucracy present throughout every element of life. This could be interpreted as a warning from Gilliam, showing the audience that total government control and bureaucracy does not preclude problems with society, and telling them that as a society we should aim to avoid this.
This brings me neatly onto Gilliam’s ideologies.
ANALYSIS OF IDEOLOGY
A writer’s viewpoints, experiences, and opinions can have a significant impact on many of the creative decisions taken when producing a film. This also introduces some of their personal biases and views into the film, which helps to inform some of their creative decisions.
During an interview with Salman Rushdie (2002), Gilliam states: 
“At the time Brazil was gestating, governments were getting really interesting, especially in Germany where the left-wing urban terrorists like the Baader Meinhof were in action. The academics had to sign loyalty oaths and it was a very repressive time there. It was happening everywhere. In South America I was reading of cases where people would have to pay for their incarceration in jail.”
[bookmark: _Int_jbk588zi]These ideas are present in Brazil, although they are being used to highlight the absurdity and ineptitude of the government system, rather than being endorsed or supported. One of Brazil’s major plot points revolves around the government’s inability to deal with a refund cheque for a wrongful arrest. The idea of having to pay for your own arrest directly would be very unusual for, and disapproved of, by the majority of viewers. Another point is the repeated terrorist attacks, which most of the characters are desensitised to on account of how often they happen, with people merely carrying on about their business. Again, this is not a normal part of most societies, and would be seen with horror by most in the audience. Gilliam is openly lampooning these issues, and uses them to show the audience just how useless this society really is. 
[bookmark: _Int_okvMkTIr]In an interview for CBS News (Morgan, 2006), Gilliam unfavourably compares the real-world United States Department of Homeland Security to the Ministry of Information from Brazil, citing the United States’ political system’s perpetual need for an enemy as being similar. It is also worth noting that he chose to renounce his American citizenship for that reason, showing his antipathy for what he sees as authoritarian government. Sam is very much representative of the audience, but I would argue he is also used to portray Gilliam’s views, particularly regarding how Sam becomes a terrorist simply by associating with the wrong people, and attempting to circumvent the bureaucracy. 
As I mentioned earlier, it could also be argued that there is a strong anti-capitalist and anti-consumerist message, as we see a huge gap between the poorest and richest members of society, yet lots of advertising, plastic surgery, and superfluous presents. The executive toys are symbolic of this; they are all identical and omnipresent, yet useless and only serve as gifts.
Gilliam is also a noted fan of surrealism and dystopia; he is most famous for being a member of Monty Python, but he went on to direct The Adventures of Baron Munchausen (1988) 12 Monkeys (1995), Fear and Loathing in Las Vegas (1998) (IMDb, 2023) to name just a few examples. The film was heavily inspired by Federico Fellini’s film 8½ (1963), and George Orwell’s book 1984 (1949) as he stated in this quote from an interview with Salman Rushdie (2002):
“Brazil came specifically from the time, from the approaching of 1984. It was looming. In fact, the original title of Brazil was 1984 1/2. Fellini was one of my great gods and it was 1984, so let’s put them together. Unfortunately, that bastard Michael Radford did a version of 1984 and he called it 1984, so I was blown.”
This is particularly apparent in the style of the film; it borrows heavily from both, using the dream sequences characteristic of Fellini’s 8½, and the premise of a protagonist rebelling against an authoritarian government alongside a romantic partner, from 1984. 1984 is also a criticism of authoritarian and bureaucratic government, sharing the same kind of social criticism and forewarning, although the tone of 1984 is different, lacking the surreal elements of Brazil.
CONCLUSION
To conclude, Gilliam’s representation of characters and the story world throughout the film are heavily influenced by his ideologies and world view. This is most notable through the hyper-realistic and stylised way he portrays characters, using different characters’ attitudes to various things to highlight different negative traits of authoritarian governments and their societies. The way the world itself is also portrayed is relevant too, with several negative things like terrorist attacks or issues with the bureaucracy being portrayed as common, as a direct result of the government’s ineptitude. This has the effect of showing Gilliam’s disdain for bureaucratic and authoritarian governments through a surrealist and satirical lens, allowing him to criticise these institutions in a novel yet impactful way. 
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