How effective were medieval representations of the differences between hell and purgatory?
The medieval representations of the differences between hell and purgatory were quite effective. There are a variety of depictions, and by looking at it within art, in manuscripts and wall paintings, and within literature, with Dante’s Inferno, you can see the effectiveness of the differences. Hell feels very definite, with an emphasis on permanence, or inability to escape the hell mouth waiting to devour your soul, whereas Purgatory gives a sense of eventual release, often depicted literally as souls who have completed their penance being taken out of it by angels. The effectiveness of this can be seen in the images, but also in the actions of the living following their reaction to purgatory. 
The start of purgatorial definition is widely discussed, but regardless of its origin, its use is clear. (Le Goff, McGuire) Instead of automatic eternal damnation for sin, it gave an in-between. Whilst in purgatory, as you await the Last Judgement, you would do penance in various ways for your life, and living people could prayer for you to lessen your time there. Purgatory is ‘where souls are purified between death and resurrection’. The souls in purgatory have left this world in a state of grace but are subject to that temporal punishment due to mortal sins, of which the eternal punishment has been remitted, but which have been imperfectly expiated, and also to unconfessed venial sins still on the soul. But souls in purgatory are immensely consoled as they endure their punishments, which they do willingly, in the assured hope of final salvation.’(Casey, 2009). Where as in hell, you are permanently excluded from God’s presence, damned there. There are varying depictions of hell, whether the hell mouth is the entrance, or a special place there, or the end at Last Judgement. But the emphasis and differences between hell and purgatory are quite effective. 
 An emphasis on it being temporary is important within the representations of it, as can be seen in the ‘Les Tres Riches Heures du Duc de Berry’, a fifteenth century Book of Hours. In the purgatorial scene, the souls that have completed their time are being retrieved by angels and taken up to [image: ][image: ]
Image left: Purgatory, f. 113, Très Riches Heures du duc de Berry Right: Hell, f. 108
Heaven. Also you can note the difference in locational depiction, there is nothing but hell to see, no hope of salvation.  To anyone reading this book, that distinction and meaning seems clear. 
And in the painting by Domenico di Michelino, inspired by Dante’s inferno, in which you can see the mountain of penance in the middle, as the souls slowly work their way up to heaven going through ordeals, whereas hell on the left is going down, away from heaven, to a fire-filled mouth. To any medieval viewer, the difference of suffering and the inevitable final destination is apparent. This is a public fresco, so would have been viewed by many people, whereas the Book of hours of Duc du Barry, despite being expensive, would have been most likely a private book. This is a similar concept to Doom paintings found in Churches.
[image: ] 
Domenico di Michelino, Dante Illuminating Florence With His Poem, 1465, Florence, Museo dell'Opera del Duomo

[bookmark: _GoBack]Dante’s Purgatorio gave the medieval reader ‘supreme expression of assured salvation and the hope of fulfilment.’ (Matsuda) Matusda discusses the acceptance of purgatory, which was seen as ‘God’s love healing us into freedom’. It increased the limits of salvation dramatically, far from a life full of sin. With nine layers of hell, and seven layers of purgatory, the sins in Dante’s Divine Comedy are organised, expressing the differences between them, and that just because you sinned, did not mean you were damned to hell and you can reach the Earthly Paradise, or heaven, at the top through penance, whereas with pointedness on the place of hell too, with many possibilities to earn a place there.   With the consideration of mortality during the Middle Ages, looking or reading the above examples would have given a defined experience between purgatory and hell. Instead of eternal hell, you could eventually achieve grace. By being able to define them, this supported the purpose of purgatory more. Firstly, to encourage to repent from sins, but also to pray for the souls in purgatory. The purgatory of Saint Patrick is a good example of this, after making their way through purgatory in penance, some versions of the piece encourage people to pray for those suffering as they have just read. 

The differences in the artwork and the literature depicting hell and purgatory make clear distinctions and it is obvious to the audience which is which, and the effectiveness of the portrayals are evident in hell’s finality, and purgatory’s journey to heaven. They both show the result of sin, and both show the soul suffering, but the message in the differences in clear. This eventual release of souls was vital to medieval religion, especially towards the Late Middle Ages, when purgatory is firmly established. (Daniell) And with this acceptance of purgatory came the need for a quicker release, obtained by prayers of the living. Whether these were out of charity, or bought in some way with donations to a church or monastery, the realisation that temporary suffering was imbedded in medieval society. These prayers, pilgrimages to saints for intercession, chantry building, bede-rolls, memorial readings, donations for prayers in will, amongst other monetary ways, would not have been so popular if the differences between hell and purgatory in the material culture was not highly effective.  (Daniell).
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