Lewis Alun Davies 0050902
Queer Space
A conflation / synthesis / of the physical and virtual Queer realms

KEY	Comment by Lewis Alun Davies (0050902): Red – Practical work to be carried out.
Yellow – Theory to be expanded on.
Blue – Question  of is this the right statement


Abstract	Comment by Alun Davies (0050902): Introduction -summarise what your practises about and state what will be discussed in the report -450-500 words


My Practice is about using Photography and Video to document portraits and landscapes of archetypes and architecture of Queer bodies in spaces and time. I have looked at Queer theorists such as Jack Halberstam and also Michele Foucault, his final published text ‘Des espace autres’ in particular.
	This examination explores both Physical and virtual spaces, with reference to the similar and simulacrum such as Gaston Bachelards ‘Poetics of Space’ Within a context of contemporary photographers and artists such as Wolfgang Tillsman, The Wachowski Siblings, Eddie Peak & Rachel Maclean.	Comment by Lewis Alun Davies (0050902): Specific example of reference




Introduction

Aim
	

Objectives 	Comment by Alun Davies (0050902): (To achieve this aim I will…) 3-5


My practice is about an exploration of Queer Space through a lived experience of myself and the individuals I encounter in social integrations both physical and virtual experiences. Looking at how these encounters have been documented using performative experiences and also through lens based photographic documentation. The project stems directly from the first thought Experiment where my given theme was ‘Hurt Yourself Briefly’ 	Comment by Lewis Alun Davies (0050902): Portfolio reference / presentation to be included here.	Comment by Lewis Alun Davies (0050902): Is this too far back referencing the Thought Experiment?

Having also had to incorporate factors such as Covid-19 and its effects on individuals and space which have both in turn affected the practice and given it new perspectives. As an individual currently living and studying in Wales and having relocated from London, there is a unique perspective of viewpoints where understanding of this space and or lack of space can be seen and analysed, it also offered an opportunity to be a ‘newcomer’ in a situation and how it would be to integrate into a community, or also the potential to not integrate. To see what support systems were available, how accessible they would be and how different this may be to a more open metropolis perspective of London. At the same time I was looking and researching virtually the same global experiences which were exasperated by the Covid-19 pandemic, in short more people were interacting globally online than ever before but to what affect? More information was being shared online through social media platforms. 	Comment by Alun Davies (0050902): Sets the context for the research


The report will discuss the need for such an exploration of spaces at a time where space is vital for freedom of thought and wider a discussion about survival for minority groups and identifying allies. Theory of space and especially Queer space has been vital in the formation of this research, how have these spaces come about, why are they needed and what purpose do they serve are questions that have opened up my own discussions about my own work. What is the purpose of documentation in my own work, Am I documenting the correct or right aspects?	Comment by Alun Davies (0050902): Explains the relevance/importance of research
	Comment by Lewis Alun Davies (0050902): Case study areas to be included

Methodology	Comment by Alun Davies (0050902): research onion
	Research Philosophies 
	Epistemology: What Constitutes Valid Knowledge and 
	Research approach
	
	Research Strategy
	Choices
	Time Horizons
Data collection & Analysis

Overview of methods used and rationale for choices
	Limitation
	Covid / restrictions


My Practice is about using Photography and video to document portraits and landscapes of archetypes and architecture of Queer bodies in spaces. This has included those that occupy these spaces and in contrast to individuals that cannot occupy certain spaces. Through research I have looked at Queer theorists such as Judith Butler and also Michele Foucault who’s latest published text ‘Des Espace Autres’ discusses this subject. 	Comment by Alun Davies (0050902): 	Comment by Lewis Alun Davies (0050902): (Read this text again and add a reference to the Garden / Utopia part which discusses The garden as a Space for utopia….)


There has also been experimentation through looking at and examining physical spaces such as my own studio space a Queer utopia of my own, whilst also sharing that space with a collective consciousness working in a practice of drawing such as support groups and workshops. Looking at the collective unconscious theories by Carl Jung. Physical and virtual spaces such as similar and simulacrum Gaston Bachelards ‘Poetics of Space’ Within a context of contemporary photographers and artists such as Wolfgang Tillsman, The Wachowski Siblings, Eddie Peak & Rachel Maclean.	Comment by Lewis Alun Davies (0050902): An area of work which did not work as well, comment review here or further on.	Comment by Lewis Alun Davies (0050902): Read Carl Jung, what was I actually referencing here?

Experimenting with analogue photography was an essential part to my practice, there was exploration using a variety of cameras which enabled new formats for documentation and an exploration of film types and developing. This exploration gave me more confidence with the reuse of analogue work, especially having had more focus on digital photography and short lensed cameras and camera phones in recent years. Exploring workshops such as darkroom techniques where we were creating photograms. Also developing further knowledge in Black and white and colour film developing, where chemical processing was involved and again gave a more tactile learning process.	Comment by Alun Davies (0050902): What worked in your practise and what didn't work?


The encounters with people which were at first organised and in quite a natural way, I had met individuals through work, education and social circles ‘Bubbles’ having returned home to Wales. These encounters developed from cultivating connections in University or through joining community groups such as The Vikings Rugby team. 

During the periods of Covid-19 lockdown I had to adapt my process to being more technology focused using applications such as Zoom and Face Time. This affected many aspects of the practice, and in some way it brought many people closer together by allowing different social circles to interact through the online workshops, yet in others it removed some of the tactile human qualities of people being in a physical space. I had to explore this adaptation of my approach but having started the project pre-covid I was able to trial both approaches out. While lockdown restrictions were reduced in Wales I was able to combine both parts of the practice together in a blended event on November 27th , where a life drawing event was held with a model, myself and two guests present. All present were wearing PPE and Covid-19 guidelines were followed and live streamed through Zoom to a virtual interactive audience.	Comment by Lewis Alun Davies (0050902): Recording of Zoom events	Comment by Lewis Alun Davies (0050902): Add confirmation details to the appendix

One failing would be the lack of examples of spaces explored and documented, mainly this was through simple time restrictions however also through not reaching out to wider communities, this is something I would like to explore further such as contacting social organisation such as Race Cymru and Swansea Diversity Project the later of which I now have a studio space in the same building as part of the Elysium Studio’s Creative Hub. December 11th 2020	Comment by Lewis Alun Davies (0050902): Still time to work on this aspect

I feel that I am just getting started on this subject and there are so many aspects that I would like to examine. Through participating in research by immersing myself in a social community group such as the Swansea Vikings, or online international anonymous support groups, I have been able to gain an insight further into a subject that I may have believed I had a perspective on. However, some realisations that I am uncovering are that sometimes my own preconceptions and expectations take over my attitude in the work. Through the encounters I have come across new revelations.   	Comment by Alun Davies (0050902): What are your feelings about the work?
	Comment by Lewis Alun Davies (0050902): What are they??

Historical research shows there is discrimination through geopolitics both against communities and also within factions of them. There is evidence there is a lack between Queer physical space and that of a growing ‘virtual space’. There is however a need for new spaces both physical and virtual or a repurposing / displacement of existing spaces and ideologies, especially in a time where we are seeing a potential shift in thinking where free ideologies are being restricted i.e Polands introduction of Anti LGBTQIA+ ideology free zones. Wales / Swansea Statistics.	Comment by Lewis Alun Davies (0050902): What do I mean by factions, breakdown of LGBTQ+ groups etc?	Comment by Lewis Alun Davies (0050902): What evidence – Reference articles – Statistics Terence Higgins Trust, Global mapping  - (refer to slide presentation Year 2)	Comment by Lewis Alun Davies (0050902): Facts & Statistics – Poland 	Comment by Lewis Alun Davies (0050902): Contact Swansea Pride and Pride Cymru for an interview here.


The practice has a specific personal approach where I identify as a non-binary individual understanding my own identity and growing up with predominantly heterosexual or gay stereotypes for identity. Exploring identity and habitation and communities. From my own relocating Swansea-London-Swansea. I myself have a unique perspective on these communities and yet I knew that to understand them further I had to immerse myself, in some ways this became a form of performativity to become welcomed into them. The work of Wolfgang Tillsman influenced my photographic style in terms of documentation and also David Wazowski for more political reference and statements and also as inspiration for analogue development. 	Comment by Alun Davies (0050902): Explain why you chose this practise who were your influences?
	Comment by Lewis Alun Davies (0050902): Gay Times – Reference 1998 / Attitude / 2000 etc	Comment by Lewis Alun Davies (0050902): What makes this unique

Context 	Comment by Alun Davies (0050902): Evidence  (1000 Words)
Lit Review - Introductory sentences / Topic Sentence (Without bringing in own practice)
Discuss the context of the work 

Engaging with what has been researched before on this topic
	Relevant / applicable theories
	Other artists
Lit review is often kept more general (applied to your research context, but not applied to your specific research until the discussion section where you can call back to your lit review) 

Analytical writing – Bringing in a Theorists, a statement to support, question or analyse.




What is community and why do we need it? 
(Reference)
Communities are required for providing safe environments for individuals to participate in day-to-day activities and carry out their lives with connections with other communities help bridge horizons between differences in people and their beliefs. Through engaging in shared values and principles. Queer communities are created and formed through building safe spaces for the 

What is a queer community? (Halberstam) Queer communities are created and formed through building safe spaces for the individual to exist in an authentic manner spaces without judgement, hate or discrimination, previous to Queer Spaces existing there have been many legal aspects which have reduced this space throughout history for example the Holywood, Hays code which Halberstam discusses in depth (reference). Section 28 in the UK. (THT) What is queer Space?  

There is a reduction in physical spaces.  (Wolfgan Tillsman) Written evidence. 5
Or at least our traditional notion of what Queer Space could be about. The Queer Bar or the Gay Bar being one of the largest standing venues for Queer communities has for years been the first and for most important space for queer space and allowing freedom of individuality. However as time has progressed the need for more diverse spaces with less of their own internal discrimination has been important. (reference) Wolfgang Tillsman has been documenting the Queer Scene and evidencing this in his work. "I want to help preserve the queer scene." His work has looked at the spaces that he himself has inhabited and the people in which he has come across and watched. (Looking at the work in terms of physical space – informal language.)
https://www.siegessaeule.de/magazin/wolfgang-tillmans-i-want-help-preserve-queer-scene/    Accessed January 2021. Though it is difficult to measure there is likely an increase in Virtual spaces. There is known increase in mobile digital technology (Fact Quote). App development and use of technology has increased in general globally, however this has also had an impact on minority groups who may find anonymous access to online technology and communication less threatening to that of exposing themselves to a physical space or event. It is also more possible for anyone to create an event or online space now from the format of Social media i.e (Facebook spaces etc) through to.

LGBT+ venues in crisis - London has lost 58 per cent since 2006
06 July 2017 https://www.london.gov.uk/press-releases/mayoral/mayor-pledges-support-to-lgbt-venues-in-london

The challenges of Virtual Spaces – Internet Trolls.  (Wajowski siblings) (cinema space)  
Virtual spaces offer their own challenges in the format of internet trolls, especially where the anonymity of an individual can be used to cause abuse to another person, with the safety that to persecutor may not get caught. Even if an event or virtual space had a moderator the idea of being virtually thrown out of a room is less threatening than that of being in a physical space and coming against other peoples views. An analogy for this can be seen in the the Wajowski’s film The Matrix. Although this is technically cinematic space. Time considerations  With Physical and Virtual spaces there are differences in terms of Time Considerations. Both have their positive and negative effects. With Physical spaces the senses are full immersed, and time can feel more fluid an emotional exchange can affect the persons perception of time. There are also more cross connections with the time in the sense that if a person is in one space they may transition to another space in a natural way. There are also the constraints that the times must conform to within laws governed by the physical space they are in these are usually in correlation to sound restrictive laws and or that of. There are also considerations that each person requires time to enter into a space ‘arrival’ and the same for ‘exiting’. With virtual space there is a global inclusivity an internationality to the time zones. Even if people have a different sleep / wake cycle depending on where they are in the world they can still enter the same space from anywhere in the world providing on technology and that of internet restrictions. The arrival and exit times are also less involved and generally less strict, there is potentiality for people to be in two or multiple spaces at the same time. Augmented space also opens up the conversation in regards to a hybrid space.	Comment by Alun Davies (0050902): Compare Physical & Virtual.  

Alcohol adjacent venues are less needed / less relevant at this time.  (Commentary of the images perhaps) If we are to look at the current perspective of Queer spaces in 2019/  2020 / 2021 there has been a reduction in specific Queer venues who’s sole purpose was for providing alcohol drinking spaces and entertainment. Prior to the Covid-19 pandemic there had been more inclusion into non-specific queer spaces within the UK however these spaces may or may not create new spaces that do not discriminate against the Queer community it is not a guaranteed fact that these spaces would be considered safer spaces to that of a queer owned and moderated venue. However as the Pandemic hit and hospitality venues have been closed there is evidence (include) that queer venues have suffered. The need for more community orientated venues rather than the Gay Bar would be beneficial.  Opening point to be straight to the point. Setting up a topic.

Physical Space

Through this report I will be discussing physical space in terms of queer space, through looking at buildings, architecture, rooms, sportsgrounds. Events in physical spaces. I have specifically been looking at the work of Artist and Photographer Wolfgang Tilsman in respect of this where Tilsman discusses his need to wan’t to ‘ Wolfgang Tillmans: "I want to help preserve the queer scene." His work has looked at the spaces that he himself has inhabited and the people in which he has come across and watched.(Looking at the work in terms of physical space – informal language.) Foucault, perceived Foucault discusses perceived space in his text des espace, Autres. And talks of the notion that spaces can be conceived through preconceptions. And previous knowledge of potential spaces. Jack Halberstam – identity, performanceSub-cultures (What subs cultures) for instance transition between ages of Queer people more than that of the heteronormative. They also discuss the ideas that Queer Space can offer new ideas on the subjects of community. Gaston Bachelard But it reflects, as well, an ontologi- cal problem: queer space may be a contradiction in terms. Some would argue that queerness, as an ineffable ideal of oppositional culture, is so fluid and contingent that the idea of a concrete queer space is an oxymoron. I prefer to define queerness historically as an identity, arising in the 1980s through the confluence of the relatively separate gay and les- bian movements of the previous decade, joining not just gays and lesbians, but all manner of sex/gender scofflaws under a simple in-your-face term. As a historical Christopher Ree Queer Space in the Built Environment. The work of Sophie as a musician explored the hyper real aspects of a digital image, at first not revealing their own identity and then later when having done so continued to manipulate their image through music video’s online Imagery and had not engaged in many direct interviews.

Queer House Party  Starting out during the covid-19 pandemic Queer house party offered an interactive stay at home party space connecting a multitude of people. Their clear direction with inclusivity has been a driving factor and game changer for such an event. The events use Zoom as a broadcast platform for music, entertainment and performers. They work as a collective and have a broad background of political interests as well as being a fun and entertaining event. It has however it’s draw backs such as limited interactivity controlled by Queer House Party themselves, this we assume to be due to moderation. They are a free event and likely do not have the capacity to moderate larger groups or individual ‘rooms’. There is also the ‘zoom’ gaze (Expand on this point) in that everyone is looking at a grid of windows of people and it is unclear who is looking at who, unless that is not a problem of course. Marshel McLuhan There is also the fact of the anonymous participator those who which to have their camera turned off. As this is a continuingly developed new format for online events. It would seem by no doubt that there would be progression as there has been consistency with the events so far being on a monthly basis.	Comment by Alun Davies (0050902): More analytical  writing required

Virtual Space

Baudrillard – Hyperreal “This discussion of the hyper real is one which Baudrillard A virtual potential space replaces real kinetic space or rather ‘real’ potential translates translates metaphorically into virtual ‘kinetic’ space Hyperreality, in semiotics and postmodernism, is an inability of consciousness to distinguish reality from a simulation of reality, especially in technologically advanced postmodern societies.[1] Hyperreality is seen as a condition in which what is real and what is fiction are seamlessly blended together so that there is no clear distinction between where one ends and the other begins.[2] It allows the co-mingling of physical reality with virtual reality (VR) and human intelligence with artificial intelligence (AI).[2]
What about augmented space? Research  Hyper real Virtual artists Over beyond or above. Wachowski Siblings – Cinema Space as a 3rd space.  Dimensions of spaces art, cinema, photography 3D”

Time

Jack Halberstam – identity, performance. Halberstam discusses temporality in terms of Queer space as a fact that the queer timeline is less defined than that of a heteronormative timeline. Lefebvre https://vimeo.com/50215247 Discusses the Artist Charles Atlas. The work of Charles Atlas works with Dance and film pioneering media-dance or dance for Camera. Collaborating with Merce Cunningham from 1975 – 1981. His later work was that of video and installation and incorporating set design and lighting. 

Embedded Research	Comment by Alun Davies (0050902): This is what I did this is what I learned. Referring back to Lit Review.


Empathy	Comment by Alun Davies (0050902): Short introductions, theory. 

The work of Russel T. Davies works with empathy in his storytelling, depicting Queer worlds through the format of Television. His highly descriptive, un-shaming narrative bring forth spaces which normally would only be accessible by those who may enter into these worlds. However through the foat of the television these narratives enter into every home allowing for unlikely bonds between characters and audience.

Community
Community has been an important subject throughout and the work of David Wojnarowicz and that of Derek Jarmen both discuss and use the Queer community as their go to sources for inspiration and pain directly identifying as queer themselves. 
Social studies – supporting / developing community groups. 

Rachel McClean – (virtual/time ) McCleans work is video and installation based where her own body is used as each character using costume and props to change her identity. It covers a mixture of narratives from fairy tales through to political and satirical references to the everyday life in a contemporary society obsessed with image and virtual manipulation, however there is a distinct lacking of empathy within her work which does not allow you to bond or gain any insight into the true nature of these characters, It is commentary on a society however offers no hope of another way. In fact her installations which are a perpetual video loop almost feel entrapping and disturbing. However her use of colour and magpie like aesthetics do initially draw you in to the work.David Wojnarowicz work is political and unashamedly queer it brings to the fore front some of the biggest problems queer identifying people may encounter. The work challenges the systems and directly challenges the narrative of the artworld and how the Queer aesthetics can be manipulated and censored to fit into the systems which have been set up. This work has been relevant to look at in the time of the Covid-19 pandemic as it raises the considerations of how Queer people navigate space in times of pandemic, in Wajnarowicz’s case in the 80’s & 90’s it was the Aids pandemic, his work was centred around this as a man living with HIV and eventually Aids himself.

· Power
· Rhythm
· Corporate Social Responsibility  CSO  
· Holograms, Hybrid and Augmented Reality
	Comment by Alun Davies (0050902): Conclusion to this section
This is what I did this is what I learned. Referring back to Lit Review.

Portfolio 	Comment by Alun Davies (0050902): (My art practice – the specific of what I have done)
Facts and figures (that you have generated) often without interpretation
Identify where there are gaps in your work what else could you have done?


Further research of wider social groups both in a physical and virtual sense, more documentation of these spaces both internal architecture, exteriors, signage, how could I have developed the documentation further? Possible use of 3D scanners. Pin hole cameras / boxes / packaging.	Comment by Lewis Alun Davies (0050902): This to be carried out.

Video, Holograms and exploration of projection into the windows of my studio space has been explored using technology available to me. An Apecam digital projector had been loaned from University and some experiments have been made using analogue photographs taken in August 2020. These experiments were documented both in analogue and digital formats. Further exploration or collaboration of alternative technologies to Zoom and gaming technologies could be looked at.  	Comment by Lewis Alun Davies (0050902): Could video be used to develop this further?	Comment by Lewis Alun Davies (0050902): What other ways of doing it could there be?
Applications and platforms?


Discussion	Comment by Alun Davies (0050902): Analysis of results. Relates back to Literature Review. Cites new evidence/theory where relevant.

What is your action plan for your final exhibition what will that exhibition look like?


A blended experience with the virtual and the physical worlds documenting a period of exploration. I have been discussing a series of physical pin hole cameras that I would deliver around the UK / Wales to my network of people identifying as Queer and or a Queer ally there would be a list of instructions requesting the individual to record their space or A space of their own choice. The pin holes would then be closed up and a collection arranged – This is all tentative depending on Covid-19 restrictions within the UK. I would however create a 3D visualisation of this as part of a plan and as a manifestation of the physical world. This would be in the case that restrictions were not lifted, and the exhibition could include a more developed 3D visualised world also incorporating the 3D tracking maps which I have been recording as a delivery driver and digital pin hole camera options could be used using the pin hole camera app and the individuals smart phones. 

I would ideally like to build on my photographic techniques, strengthening the documentation process and the artform of photography, I have really enjoyed the dark room processing and feel this has been vital for my skillset and confidence in photographic practice. I would also like to expand the network of individuals and encounters of subjects that could be achieved whilst also considering the ethics of such a subject and who could help inform a practice like this going forward. Having worked commercially recently on 3D virtual spaces I would also find more knowledge in these areas highly beneficial with potential collaboration with gaming designers.	Comment by Alun Davies (0050902): How can you develop this practice in the future?


Conclusion / Evaluation	Comment by Alun Davies (0050902): Conclusion-Summarise what your practise is about and state how you would redo the practise if you had to start it again 450-500 words


There is a documentative format to my practice which includes sitting with models / individuals, recording the spaces and architectures they inhabit and asking questions about what ideology is allowed in these spaces and what can be incorporated and included. If I had to start the project again, I would consider potentially a more mathematical approach to contacting people and how to gain involvement, the organic process of encounters with individuals has been interesting however this can also be somewhat displaced with a certain demographic and or racial catchment. I would like to study more sociology or perhaps collaborate with a sociologist specialist on this subject so that my own practice was not simply led by the gaze of a white Cis male passing individual. From an ethical perspective inclusion of anonymous group encounters and how to document this further would be highly beneficial.  Editing how to choose what to include and what requires more space to be seen.	Comment by Lewis Alun Davies (0050902): More in regard to time??

Setting aside time periods for encounters and for focus. Returning to the same space with these mindsets in place. To allow for both open minded practice but also without veering off track.
Gaming 	Comment by Lewis Alun Davies (0050902): Animal crossing / Digital Skins / 
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Appendices

TBC
Glossary

Archetypes
the original pattern or model from which all things of the same kind are copied or on which they are based; a model or first form; prototype. (in Jungian psychology) a collectively inherited unconscious idea, pattern of thought, image, etc., universally present in individual psyches.
Emancipation
The fact or process of being set free from legal, social, or political restrictions; liberation.

Metaphorical
Involving, invoking, or intended to be taken as a metaphor, something used symbolically to represent something else, suggesting a comparison or resemblance.

Haze Code / Hays Code
The Hays Code was the informal name for The Motion Picture Production Code, adopted in 1930 but not seriously enforced until 1934. The Code was a set of rules governing American filmmaking that shaped—and in many ways stifled—American cinema for over three decades.

Heterotopia 
A concept elaborated by philosopher Michel Foucault to describe certain cultural, institutional and discursive spaces that are somehow 'other': disturbing, intense, incompatible, contradictory or transforming. Heterotopias are worlds within worlds, mirroring and yet upsetting what is outside.

Hermeneutic 
Hermeneutics is the theory and methodology of interpretation, especially the interpretation of biblical texts, wisdom literature, and philosophical texts. Hermeneutics is more than interpretative principles or methods used when immediate comprehension fails and includes the art of understanding and communication.

Hyperreality
In semiotics and postmodernism, is an inability of consciousness to distinguish reality from a simulation of reality, especially in technologically advanced postmodern societies. Hyperreality is seen as a condition in which what is real and what is fiction are seamlessly blended together so that there is no clear distinction between where one ends and the other begins. It allows the co-mingling of physical reality with virtual reality (VR) and human intelligence with artificial intelligence (AI). 
Individuals may find themselves, for different reasons, more in tune or involved with the hyperreal world and less with the physical real world. Some famous theorists of hyperreality/hyperrealism include Jean Baudrillard, Albert Borgmann, Daniel J. Boorstin, Neil Postman and Umberto Eco.

Inclusivity
The practice or policy of providing equal access to opportunities and resources for people who might otherwise be excluded or marginalized, such as those having physical or mental disabilities or belonging to other minority groups.

LGBTQIA+
A common abbreviation for the Lesbian, Gay, Bisexual, Pansexual, Transgender, Genderqueer, Queer, Intersex, Agender, Asexual and other queer-identifying community.

Liminality
In anthropology, liminality is the quality of ambiguity or disorientation that occurs in the middle stage of a rite of passage, when participants no longer hold their pre-ritual status but have not yet begun the transition to the status they will hold when the rite is complete.

Mirror Verse
Often a subset of Bizarro Universe, it is an Alternate Universe where Good and Evil characterisations are reversed, but is otherwise the same as the "real" universe - except where logically derived from this change in morality. As an example, in Bizarro World, the Earth is a cube.

Ontology
The branch of philosophy that studies concepts such as existence, being, becoming, and reality. It includes the questions of how entities are grouped into basic categories and which of these entities exist on the most fundamental level.

Projection
upon which features from a curved surface (as of the earth or the celestial sphere) may be mappedan equal-area map projection b: the process or technique of reproducing a spatial object upon a plane or curved surface or a line by projecting its pointsalso : a graph or figure so formed. 2: a transforming change. 3: the act of throwing or thrusting forward. 4: the forming of a plan : SCHEMING. 5a(1): a jutting out. (2): a part that juts out. b: a view of a building or architectural element. 6a: the act of perceiving a mental object as spatially and sensibly objectivealso : something so perceived. b: the attribution of one's own ideas, feelings, or attitudes to other people or to objectsespecially : the externalization of blame, guilt, or responsibility as a defense against anxiety

Psycological Projection
Psychological projection is a defense mechanism in which the ego defends itself against unconscious impulses or qualities by denying their existence in themselves by attributing them to others.

Queer 
1. An umbrella term which embraces a matrix of sexual orientations and habits of the not-exclusively- heterosexual-and-monogamous majority. Queer includes lesbians, gay men, bisexuals, trans people, intersex persons, the radical sex communities, and many other sexually transgressive (underworld) explorers. 2. This term is sometimes used as a sexual orientation label instead of ‘bisexual’ as a way of acknowledging that there are more than two genders to be attracted to, or as a way of stating a non-heterosexual orientation without having to state who they are attracted to. 3. A reclaimed word that was formerly used solely as a slur but that has been semantically overturned by members of the maligned group, who use it as a term of defiant pride. ‘Queer’ is an example of a word undergoing this process. For decades ‘queer’ was used solely as a derogatory adjective for gays and lesbians, but in the 1980s the term began to be used by gay and lesbian activists as a term of self-identification. Eventually, it came to be used as an umbrella term that included gay men, lesbians, bisexuals, and transgendered people. Nevertheless, a sizable percentage of people to whom this term might apply still hold ‘queer’ to be a hateful insult, and its use by heterosexuals is often considered offensive. Similarly, other reclaimed words are usually offensive to the in-group when used by outsiders, so extreme caution must be taken concerning their use when one is not a member of the group. An umbrella term for sexual and gender minorities who are not heterosexual or are not cisgender. Originally meaning "strange" or "peculiar", queer came to be used pejoratively against those with same-sex desires or relationships in the late 19th century.

Queer Theory
The lens used to explore and challenge how scholars, activists, artistic texts, and the media perpetrate gender- and sex-based binaries, and its goal is to undo hierarchies and fight against social inequalities.

Space
The boundless three-dimensional extent in which objects and events have relative position and direction. Physical space is often conceived in three linear dimensions, although modern physicists usually consider it, with time, to be part of a boundless four-dimensional continuum known as spacetime. The concept of space is considered to be of fundamental importance to an understanding of the physical universe. However, disagreement continues between philosophers over whether it is itself an entity, a relationship between entities, or part of a conceptual framework.

Time
A measured or measurable period, a continuum that lacks spatial dimensions. Time is of philosophical interest and is also the subject of mathematical and scientific investigation.

Vector
A quantity having direction as well as magnitude, especially as determining the position of one point in space relative to another.



