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| NT. BOARDROOM - DAY

Meeting room full

of busi ness people around a | arge

boardroom t abl e di scuss a new adverti si ng canpai gn.

Mat t hew si

Mat t hew agai n | ooks anxi ous.

MR TATE
Right. Let’s start hearing sone
i deas for our new adverti sing

canpai gn.

JEFF
Qur new canpai gn shoul d refl ect
the current events of our country
as it is.

PETER
(Sarcastically)
Oh yes, of course, our company
i mmge shoul d nake us all | ook
di vi ded and i ndeci si ve.

THOVAS
Well that’s exactly how you're
acting right now.

JEFF
(Angrily)
How we’ re acting? That’'s exactly
t he point of a brainstorm ng
sessi on.

ts between them | ooki ng agitated.

THOVAS
How about we get a popul ar
celebrity to stand in front of
t he canera?

JEFF
You nean just |ike the
commerci als shown during the Big
Gane.

THOVAS
(Ent husi asti cal |l y)
Yes.

PETER
No, we’'re not going for a cheap
gi nmi ck.

He shifts in his seat. He is

still at the table yet appears so far away fromit. The
voi ces of the other business nen begin echoing around him
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MATTHEW
(Quietly)

| have an idea.

Nobody hears him Matthew quietly clears his throat in an
attenpt to hide that he spoke. He finds hinmself further
back into darkness, the boardroomtable is nowin the

di stance and soneone el se steps into his way.

MATTHEW
Who are you?
| NSECURI TY
A better question would be who
are you?
CUT TO
| NT. CLASSROOM - DAY 2

Matthew is sitting in a college classroomin a simlar set
up to the boardroom His English Literature classmtes are
di scussing their different interpretations on a poemthey
have just read.

RH AN
And so | see the way he has
witten this to be a netaphor of
hi s depression and synbolic of
his desire for death

SHONA
Yes, okay, | can see that, yes.
Anyone el se have anything they
want to add?

Matt hew has the sane | ook as he did in the boardroom
anxi ous to say sonmething - but he does not.

| NSECURI TY
(V.0
What’s the matter? You have
sonmething to say, don’t you?

In an unlit part of the room stands Matthew standi ng next
to insecurity, watching his past self in a situation he
knew all too well

| NSECURI TY
(Conti nui ng)
VWhat was it you wanted to say
agai n?
MATTHEW

That the poem shares many
thematic elements with an old
folktale and that the birds in
this poem --
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| NSECURI TY
(Har shly)
-- Then why not say it?

Mat t hew | ooks down awkwardly at the ground.

MATTHEW
Does it matter?

| NSECURI TY
Wiy wouldn’t it matter?

Matt hew | ooks back at the scene unfol ding before him

MATTHEW
They don’t really care what |
have to say.

| NSECURI TY
Then why did she bot her asking
t he cl ass?

Mat t hew gl ances at insecurity then back down at the
gr ound.

CUT TGO
| NT. | NSI DE MATTHEW S HEAD 3
Matt hew stares angrily into the eyes of Insecurity.

MATTHEW
Wiy are you showing ne this?

| NSECURI TY
" m not show ng you anyt hi ng.

MATTHEW
Then why am | seeing this? It’s
like I"’mthere all over again,
years ago in that classroom
getting nore and nore --

| NSECURI TY
-- More and nore --

MATTHEW
(Annoyed)
-- Frustrated!

| NSECURI TY
And?

MATTHEW

Fl ustered. Annoyed. Self
consci ous. Enbarrassed.
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| NSECURI TY
Exactly. | amnot show ng you
anything. I’mjust in your head.

You are sinply renenbering

anot her exanple of this
reoccurring situation. The only
real victimof your persistent

si | ence.

| nsecurity points at Matthew.

MATTHEW
" mjust not confident enough.

| NSECURI TY
And with that attitude, you never
will be. By not speaking when you
want to, by bottling it up you
are doing yourself a disservice,
betrayi ng yoursel f. Now, snap out
of it and tell them your idea!

CUT TO
| NT. BOARDROOM - DAY 4
MATTHEW
| have an idea.
Everyone at the boardroom tabl e | ooks at Matt hew.
JEFF
kay then. Let’s hear it.
CUT TO
| NT. OFFI CE - DAY 5

Matthew sits at his desk with a frowm on his face, hands
under his chin supporting his head. Peter wal ks past.

PETER
(Sarcastically)
Hey, great idea Matthew.
Definitely looking forward to
nmore from you

| NSECURI TY
(V.0
Yeah, um maybe shoul d have kept
that one to yourself.

MATTHEW
(V. O Annoyed)
Shut up!

The phone on Matthew s desk rings. He sighs and then
answers.
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MATTHEW
Good afternoon, Matthew WIIians
speaki ng.

Matthew sits up in his chair when he realises who he is
speaki ng to.

CUT TO
I NT. BOSS' S OFFI CE - EVEN NG 6

The Boss is sitting at his desk, typing on his
conmputer. The door knocks tw ce.

MR TATE
Cone in.

Mat t hew ent ers.

MATTHEW
You wanted to see ne sir?

MR TATE
Yes. Pl ease, take a seat.

Matt hew sits on the chair on the opposite side of the
desk.

MR TATE
| wanted to talk to you about
this norning s neeting.

Mat t hew | ooks unconf ort abl e.

MATTHEW
|’mreally sorry about that
earlier M Tate. | shouldn’t have
said any --
MR TATE
-- Wy are you apol ogi si ng?
MATTHEW
Un ..
MR TATE

Since this norning |I’ve had a
good t hi nk about your

pitch. 1’ve presented the idea
to the board of directors and

we’ ve all reached an

agreenent. We would |ike to nove
forward with it.

MATTHEW

(Surprised)
Oh... Thank you sir.
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MR TATE
And we woul d be grateful if you
were to be the one to oversee
this project. You would have
creative control and it comes
with a pay increase.

MATTHEW
Thank you very much sir. But,
the way Peter was acting | --

MR TATE
-- surely you know better than to
take notice of Peter. Besides,
he’ s not the one nmeking the
deci si ons.

Matt hew nods and smiles in agreenent
| NSECURI TY
(V.0

Ni ce one Matthew, never doubted
you for a second.

FADE QUT.
END.



