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Assessment Five: Transcription Exercise
Chester Beatty Library, W022, fol. 134v

The Synod of Rome (382) recognised the Athanasian canon of scriptures as divinely inspired.[footnoteRef:1] Jerome’s Latin Vulgate translation (382-405AD) became the standard Biblical version for liturgical worship and teaching throughout Western Christendom during the medieval period.[footnoteRef:2] Copied by hand, Vulgate Bibles were distributed from monastic scriptoria to religious houses across Europe. During the 12th century these could reach massive size. The Walsingham Bible is an example of one of these Giant ‘Romanesque’ Bibles, a lectern bible, comparable in size and style to the Bury Bible (1125).[footnoteRef:3] It may have been read aloud daily to the community at Walsingham Priory during communal meals, chapter meetings and the daily liturgical rounds of the Hours and at Mass.[footnoteRef:4]  [1:  Carter Lindberg, A Brief History of Christianity, 1st ed. (Oxford: Blackwell, 2006), p.15.
]  [2:  For more information on this subject see: Eamon Duffy, Royal Books and Holy Bones: Essays in Medieval Christianity. (London: Bloomsbury, 2018). Kindle location 267-318. (Page display not available for this work).  Also see: Diarmaid MacCulloch, A History of Christianity: The First Three Thousand Years. (London: Penguin, 2010)., p. 296.
]  [3:  Dublin, Chester Beatty Library, W022 The Walsingham Bible. Created around 1153, this is available digitally online at: https://viewer.cbl.ie/viewer/image/W_022/1/LOG_0000/ [accessed 29th December 2021].
Cambridge, Corpus Christi College, MS 00211. The Bury Bible. Created between 1130-35, the Bury Bible, held at Corpus Christi, is available digitally online at: https://parker.stanford.edu/parker/catalog/vb856kp8798 [accessed 22nd December 2021].
]  [4:  British Library. Catalogue of Illuminated Manuscripts. An introduction to Biblical manuscripts. 3: 1000-1200. Online at http://www.bl.uk/catalogues/illuminatedmanuscripts/TourBib3.asp [accessed 28th December 2021].
] 


The first volume of the Walsingham Bible, currently held by the Chester Beatty Library, Dublin, is a 12th century (c.1153) codex with 137 vellum folios measuring 18⅝ x 12½ inches.[footnoteRef:5] Each of its eight Biblical books (Genesis – Ruth) is headed with a large historiated initial. Although neither its patron, scribes nor illuminators are identified, an attached rental document (fol. 2) verifies its Walsingham Priory provenance. Subsequent owners include Henry Spelman, J. Harding (1709), Richard Batemen (1774), John Jackson (1794), ‘Thane’ (1794), Fitzroy Fenwick (Phillipps Collection) then Chester Beatty (1921).[footnoteRef:6] [5:  I am indebted to the work of the late Eric George Millar presented in his Chester Beatty catalogue reference, kindly made available to me by Jill Unkel, Curator at the Chester Beatty Library [personal communication by email, received 8th December 2021, available on request]. The full catalogue reference is Eric George Millar. ‘22 Biblia Sacra (Genesis-Ruth) From Walsingham Priory. Plates LXIV-LXVII’, in Millar, E. G. (ed.) The library of A. Chester Beatty: a descriptive catalogue of the Western manuscripts. (London. Oxford University Press, 1927).  pp.84-87.]  [6:  Millar, 22 Biblia Sacra, p. 85. Millar explains that Henry Spelman (1564-1641), whose inscription appears on folio 3, was educated at Walsingham Grammar he became an antiquarian and friend of Sir Robert Cotton. According to a sale catalogue, J. Harding sold the volume in 1709. Christies sold it as part of the lot of Hon. Richard Bateman (1774, inscription on folio 2) and later from the library of John Jackson, FSA (1794) to Thane. It entered the Phillipps collection (MS 4769) from which it was purchased from Fitzroy Fenwick by Edith Beatty for her husband Chester Beatty in 1921.
] 


Folio 134v (Figure 1) includes a portion of Ruth, the eighth book of the Biblical Old Testament, which relates the story of how Ruth, a Moabite widow, accompanies her Hebrew mother-in-law to Israel where she meets and marries Boaz, a Hebrew landowner.[footnoteRef:7] Whilst not included in the Medieval Lectionary, the Book remains significant since Ruth and Boaz were direct ancestors of Jesus Christ.[footnoteRef:8]   [7:  Ruth 1:4-5; 4:10.
]  [8:  Ruth does not feature in Michael Marlowe’s consideration of the Medieval Lectionary. See Michael Marlowe, The Medieval Lectionary. Available online at http://www.bible-researcher.com/lectionary1.html [accessed 15th December 2021]. The genealogy at the end of Ruth (Ruth 4:13-22) demonstrates Boaz as a descendant of Judah and grandfather of King David. This also contributes to the genealogy in Matthew’s Gospel (Matthew 1:5-6) which is continued to demonstrate a direct line of descent to Jesus (Matthew 1:6-17). 
] 


Methodology
A digitised image of folio 134v was downloaded from the Chester Beatty website.[footnoteRef:9] The transcription methods recommended by the National Archives were followed.[footnoteRef:10] Columns on the page were designated A (left) and B (right); lines numbered 1-42 from the top. The section transcribed includes the 24 lines (A28-B9) commencing with a red initial capital ‘A’ across two lines and a red ‘VIII’ terminating the first line.  Modern Biblical nomenclature would consider fol.134v to include Ruth 3:11-4:14, and the transcription section Ruth 4:1-5.  [9:  W022 fol.134v Available online at: https://viewer.cbl.ie/viewer/image/W_022/276/ [accessed 29th December 2021].
]  [10:  The National Archives. Latin Palaeography. 
Available online at:  https://www.nationalarchives.gov.uk/latinpalaeography/ [accessed 14th December 2021].] 


In constructing the alphabet and list of punctuation marks (Table 1), examples were copied from the digitalised text. Letters were deduced using scholarly works. [footnoteRef:11]   [11:  Bernhard Bischoff (tr. Dáibhí ó Cróinín & David Ganz). Latin Palaeography: Antiquity and the Middle Ages. (Cambridge: Cambridge University Press, 1990). pp. 128-9 helped to provide an understanding of Carolingian, Gothic and intermediate scripts. Patricia Lovett The Art and History of Calligraphy, (London: The British Library, 2017) charts the development of bookhand from English caroline miniscule (pp. 106-109) through Proto-Gothic (pp. 114-115 118-122) and onward to Gothic textura (pp. 126-131). This helped differentiate Proto-Gothic text, as did Michelle P. Brown, A Guide to Western Historical Scripts, from Antiquity to 1600, (London: British Library, 1993) pp. 72-77.  M. B. Parkes Pause and Effect (London: Routledge, 2016) is particularly helpful in understanding changes in punctuation.  Other works consulted include Gooder, E. A. (1978) Latin for Local History: An Introduction. Second Edition. London: Longman.; Gosden, D. (1993) Starting to Read Medieval Latin Manuscript. Felinfach: Llanerch Publishers.; and Thorley, J. (1998) Documents in Medieval Latin. London: Gerald Duckworth. These helped me better understand an unfamiliar language.

] 


The passage was transcribed letter by letter without correcting any scribal errors. Punctuation marks, coloured and accented letters were retained and highlighted in bold. Omissions were replaced with square brackets containing the likely letters or an asterisk where these could not be determined.
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Figure 1: Dublin, Chester Beatty Library, W022, fol. 134v.
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Table 1: Alphabet and Punctuation


Transcription
[image: ] Column A
28.	iiij	Ascendit [er]g[o] boóz ad portam   VIII
[image: ]29.		et sedit ibi. Cu[m]q[ue] vidiss[et] p[ro]pinquu[m]
30.		p[rae]terire de q[uo] pri[us] sermo habit[us] e[st]   dixit
31.		ad eum. Declina paulisp[er] et sede hic.
32.		vocans eum nomine suo. Qui diver/ 
[image: ]33.		tit et sedit. Tollens aute[m]booz decem
34.		viros de seniorib[us] civitatis   dix[it] ad eos. 
35.		Sedete hic. Quib[us] residentib[us]. locut[us] e[st]
36.		ad p[ro]pinquu[m]. Partem agri fr[atr]is n[ost]ri
37.		elimeléch vendidit noemí. que rever/
38.		sa e[st] de regione moabítide. Q[uo]d audire/
39.		te volui. tibi [et] dicere coram cunctis
40.		sedentib[us] [et] maiorib[us]natu de populo
41.		meo. Si vis [*ére] iure p[ro]pinquita/
42.		tis. eme [et] posside.  Sin aute[m] tibi dis/
Column B
1.		plicet. hoc ipsum indica m[ihi]. ut sciam
2.		q[ui]d facere debea[m]. Nullus e[st] enim p[ro]pinq[uus]
3.		excepto te qui p[ri]io es. [et] me qui s[e]c[un]d[u]s
4.		sum. At ille respondit. Ego agru[m] ema[m] 
5.		Cui dix[it] boóz. Q[ua]ndo emeris agru[m] de
[image: ]6.		manu mulieris. Rúth q[uo]q[ue] moabítide[m]
7.		qu[a]e uxor defuncti fuit debes accip[er]e
8.		ut suscites nomen p[ro]pinqui tui in he/
9.		reditate sua.

Transcription Issues
Like the rest of W022, folio 134v is written in a Latin ‘miniscule’ hand on vellum.[footnoteRef:12] Other than the central header LIBER, text is arranged in double columns each of 42 lines.  The left margin is wide. The wide bas-de-page appears to have been torn out. Fingerprint damage obscures text (A41, 42). I was not able to discern the fourth word on A41 because of this. The Bury Bible indicates possidere. Bleeding through from illuminated letters on the reverse obscures words at the end of A14-15, 30-31 and B39-40 although this did not provide practical difficulties in the passage chosen.  [12:  Millar, 22 Biblia Sacra. p.84. My subsequent investigations suggest that this ‘miniscule’ is Proto-Gothic. ] 


Other Uncertainties
Less familiar letters, (f,s,t) and ligatures (-oR) were identified by their position within known Latin words (familia, B2; Ascendit, A28; portam, A28).  Similar letters might radically alter the translation (A31: Declina or Dedma; A39: cundis, cunctis or vinctus; B1: sciam or feram; B7: defuncti or defundi). These were distinguished by enlarging the text, considering the context and if necessary, comparing with the more legible Bury Bible. 
Figure 2 compares text in the Walsingham and Bury Bibles. [footnoteRef:13]   There appear to be some irregular spellings in folio 134v. For example, diver/tit (line 32-33) would be devertit in classical Latin, although the new spelling is reproduced in the Bury Bible. It was not obvious whether A35 word 4 was residentib[us] or residenab[us]. However, residenabus does not exist, so I transcribed residentib[us]. Vendidit appears to be a misspelling of vendit in A37, which is better Latin and is what is used in the Bury Bible. A39, tibi [et] dicere in the Walsingham reads et tibi dicere in the Bury.  [13:  Bury Bible (1130-35) (Cambridge, Corpus Christi College, MS 00211) online at https://parker.stanford.edu/parker/catalog/vb856kp8798 [accessed 22nd December 2021]. Discussed in detail with similar examples in Lovett, Calligraphy., pp.118-119.] 


 
Figure 2: Comparison of Bury (right) and Walsingham (left) Bible Calligraphy.

Also, some character names are spelled differently in this codex than in later Bibles and capitalised initials are not the norm. For example, Boaz is rendered boóz (A28, A33, B5), Naomi rendered noemi (A37) and Helimelech rendered elimelech (A37) (helimelech in the Bury).

Proto-Gothic Script
The script was determined as Proto-Gothic by comparing with scholarly works.[footnoteRef:14] Bischoff describes an early Gothic form arising in Normandy as amalgamating ‘caroline miniscule’ with the existing English script.[footnoteRef:15] Later scholars describe this as Proto-Gothic, commonly used in 12th century liturgical works in areas of Angevin influence, especially England, France and the Low Countries.[footnoteRef:16]  [14:  For a discussion of Proto-Gothic script with examples see Michelle P. Brown, A Guide to Western Historical Scripts, from Antiquity to 1600, (London: British Library, 1993) pp. 72-77. Also, Patricia Lovett, The Art and History of Calligraphy, (London: The British Library, 2017)., pp.115-121.  ]  [15:  Bischoff, Latin Palaeography. p.128.]  [16:  Brown, Western Historical Scripts, pp. 72-77.] 

Figure 3 demonstrates that the script has moved on from compressed English Carolingian miniscule of the Harley Psalter without having yet achieved the rigid angularity of Gothic textura later found in the Westminster Psalter.[footnoteRef:17] English influence includes capital letters with thick downstrokes and pronounced serifs, especially S and T. The round Carolingian o has become oval, the pen being held at 30° to the plane, and narrowed but not angular; a has a more rounded bowl than its Carolingian predecessor; ascenders (h, l) and descenders (p, q) are more measured and minims terminating in English ‘sloping feet’.[footnoteRef:18] The rounded bowls in b, c, d, p and q are retained from the Carolingian. However there are suggestions of a move towards the Gothic with a more angular appearance to e, f, m, n  and u(v). Nib-width spacing between words lends clarity but, in line with 12th century trends, words are compressed. with some letters now joined, and abbreviations common. Over the next century, this would develop into Gothic bookhand across much of Western Christendom.  [17:  Harley Psalter (late 10th century) (London, British Library, Harley 603) online at:http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Harley_MS_603 [accessed 22nd December 2021].; Westminster Psalter (London, British Museum, Royal 2A xxii) online at: http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Royal_MS_2_a_xxii
[accessed 22nd December 2021]. The calligraphic qualities of these and similar manuscripts are described in detail in: Lovett, Calligraphy., pp.126-129, 136-137.]  [18:  Brown, Western Historical Scripts. p.72-76; Lovett Calligraphy, pp. 115, 118.] 



Figure 3. Comparison of text from Harley 603 f.20v (left), Chester Beatty W022 f.134v and Royal MS 2A xxii f.20v to demonstrate Carolingian miniscule, Proto-Gothic and Gothic textura respectively.


Navigation Markers
A later cursive hand has added iiij to the left margin, perhaps indicating the chapter, bringing the Walsingham Bible in line with Langton nomenclature (1227) which became standard with the Wycliffe Bible (1382).[footnoteRef:19] Similar sequential chapter or section markings are seen elsewhere in this codex and in the Bury Bible. Also, cursive ē inserted between nullus and enim, presumably correcting an omission.[footnoteRef:20]  [19:  Christopher Holdsworth, (2004) ‘Langton, Stephen (c. 1150–1228), archbishop of Canterbury’. Oxford Dictionary of National Biography. 
Available online at : https://www-oxforddnb-com.ezproxy.uwtsd.ac.uk/view/10.1093/ref:odnb/9780198614128.001.0001/odnb-9780198614128-e-16044. [accessed 29th December 2021].
]  [20:  Bischoff, Latin Palaeography, p.159.] 



Marking the beginning of the chapter, the decorated red-letter A of Ascendit crosses A28-29.  A28 terminates with rubificated ‘VIII’, perhaps indicating an early attempt to divide the text into manageable sections for navigation and liturgical use. Corresponding signification is found in the Bury Bible, again supporting their connection (Figure 2). 

The scribe used various techniques, perhaps to save space and reduce cost:[footnoteRef:21]  [21:  The following section on abbreviations was greatly aided by referring to Bischoff, Latin Palaeography, pp.156-168.] 


Suspensions. 
Frequently, letters are absent at the end of a word, usually indicated by superscript or terminal character.
· ‘lightning-bolt’ sign after final consonant:
·  		-us 	senioribus, A34; Quibus, residentibus, A35
· semicolon after final consonant:
· [image: ]		-ue	cumque	A29
quoque 	B6
· [image: ]		-et	vidisset	A29
· horizontal mark above letters:
· [image: ]		-m	debeam	B2
· 		-m	autem 		A33, A42; 	
moabitidem 	B6
· [image: ]		-m	propinquum 	A29 
· [image: ]		-it 	dixit		A34
· comma-like mark above a terminal consonant: 
· [image: ]		-us	prius		A30
· [image: ]		-uus	propinquus	B2
· [image: ]	 	-us	habitus		A30
· short vertical line above consonant:
· [image: ] 		-ui- 	quid		B2
· [image: ] 		-ihi 	mihi		B1
· [image: ] 		-ri- 	prior		B3

· circle above letter:
· [image: ]		 -uo	quo		A30
quoque		B6
· ‘pigtail’ mark between letters:
· [image: ] 		-ua-	Quando	B5 
Ligatures.	
· [image: ]		-oR 	coram		A39
portam		A28
senioribus	A34
maioribus	A40
Contractions. 
Letters omitted from the body of the word with or without marking an adjacent letter. 
· omissions: 
· [image: ]	-c-, -un-, -u-	secundus	 B3
· horizontal marks above letter:
· [image: ] 	-rae		praeterire	A30
· [image: ]	-atr		 fratris		A36
· [image: ]	-ost-		 nostri		A36
· [image: ]	-m		cumque	A29
· horizontal line through letter:
· [image: ]	-u-		secundus	B3
· [image: ]	-u-		populo		A40
· [image: ] 	-er-		accipere	 B7

· tail from the descender of a letter:
· [image: ]	-ae		quae		B7
· [image: ]	-ro		propinquum	A29

· semicolon after q
· ; 	-ue 		C[um]que	A29
q[uo]que	B6

Brevigraphs. 
Unique symbols may replace whole words:


· [image: ] 	ergo	A28
· [image: ] 	est 	A35, B2 
· [image: ]	et	A29
· [image: ]	mihi	B1
· [image: ]	quo	A30


Punctuation
[image: ]Jerome had punctuated his Vulgate per cola et commata, starting every sentence on a new line, informing lectors when to pause during oration.[footnoteRef:22] Punctuation systems were modified further by Isidore of Seville (560-636), Alcuin (735-804), and the 9th and 10th century Insular and Carolingian scribes.[footnoteRef:23] In folio 134v (12th century), earlier punctuation systems have changed to include the punctus elevatus (  ) for long mid-sentence pauses, low punctus (.) for shorter mid-sentence pauses and low punctus followed by litterae notabiliores (thick, serifed initials) to start new sentences.[footnoteRef:24]  [22:  Parkes, Pause and Effect, p35..]  [23:  Parkes, Pause and Effect, 30-37, 98.
]  [24:  Parkes, Pause and Effect, p.42
] 

Other Marks
Apices, short oblique strokes, placed over certain long vowels, acted as stress marks, to assist the less confident Latin reader to pronounce them with the correct emphasis.[footnoteRef:25]  [25:  Parkes, Pause and Effect, p.302] 

· é	elimeléch	A37
*ére		A41
· í	moabítide	A38, B6
noemí		A37
· ó	boóz		A28, B5
· ú	Rúth		B6

An oblique stroke (/) (virgula suspensiva) at the end of a line separated syllables within a word in much the same manner as the modern hyphen (-). [footnoteRef:26] [26:  Parkes, Pause and Effect, pp.46, 307.] 

· diver/tit		A32/33
· rever/sa		A37/38
· audire/te		A38/39
· p[ro]pinquita/tis	A41/42
· dis/plicet		A42/B1
· he/reditate 		B8/9

Conclusion
This exercise required a steep learning curve as I sought to decipher both unfamiliar text and language. Scholarly works enabled me to identify this as Proto-Gothic rather than Carolingian. However, the writing was sometimes obscure. The ability to magnify digital references and compare with the more legible Bury Bible helped. I now feel better placed to undertake similar work in future. 
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