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{Slide 1}
The Book Biography Project is designed specifically to enable you to demonstrate a coherent and detailed understanding of incunabula, early printed books, and books printed in the middle period of printing to about the end of the eighteenth century (all of which are ‘rare books’). The assignment requires examination of these materials with a coherent intellectual focus from a range of perspectives provided by the disciplines of bibliography and book-history.
{Slide 2}
The Book Biography Project involves you being allocated a specific copy of a rare book and required to write about its production, structure, and life: (a) the book’s printing and bibliographical details; (b) the physical structure of the book and its binding; (c) evidence of the book’s history of ownership and use. 
To provide context for this project, and particularly for part (a) of the project, you have begun to learn about the development of printing with moveable type within the context of Italian and European Renaissance humanism; about the making of paper from recycled linen rag, the production of ink from ‘lamp black’ and linseed oil, the manufacture of type from punches, matrices, and molten lead, and about type-setting, compositing, justifying, and the operation of the press by pressmen and their assistants. You have seen examples of incunabula with ‘Textura’ type, such as in our copy of the Bratislava Missal, printed in Mainz in 1499, by Peter Schoeffer.
 You have also seen examples of Italian incunabula using the 1470 Roman typeface created by Nicolas Jenson of Venice or typefaces similar to it.
Knowledge of printing is helpful for learning how to describe early printed books using conventions of bibliographical description or documentation, which is part (a) of the project. In order that you may do this, we shall today explore the discipline of bibliography, famously described by W.W. Greg as ‘the study of books as material objects’ and not for their ‘subject or literary content’.
 
{Slide 3} In the first part (a) of your project, you are required to transcribe the title-page(s) of your allotted book. This requires you to copy the title in full, in the manner described in your Book Biography Project handout. 
{Slide 4} In the lower part of the title-page you are required to identify the imprint, or, where this is absent, to know where to look for a colophon and recognize it when you see it. 
{Slide 5} In our copy of the Bratislava Missal, you are able to see the colophon which incorporates the famous twin-shield printer’s device of Johann Fust and Peter Schoeffer, the first recorded printer’s device. 
{Slide 6} Printers’ devices are distinctive marks but they are not always, or even usually, unique to a printer except possibly at the time they are using it. This is because they were passed between printers. They are usually found on the title pages of a book, but might appear elsewhere, for example incorporated in the colophon.
BUR 02867 was printed by Simon de Colines in 1534, and carries his device – a winged satyr with scythe and motto.

BUR 03080 was printed by Roger Daniel in London, and carries his device – a palm tree with the motto ‘Depressa resurgo’ (‘quick resurgence’). This is number 428 in McKerrow’s Printers’ and Publishers’ Devices, 1485-1640.
Some books display more than one printer’s device. PHI 03886 has a hand-coloured device of the printer Sebastian Gryphium on the title-page, but displays a different device at the back of the book, on the verso page of the last leaf, in place of a colophon.

Some books include more than one work, bound together, but often with separate title-pages, imprints or colophons. They may have been printed by different printers and may display more than one printer’s device. PHI 03723 contains two works: one by Sebastian Münster printed by Johann Froben in 1527 and another by Paul Fagius printed by Fagius himself in 1541. Accordingly it displays both printers’ devices: Fagius’ appears on the first title-page and both appear where one work ends and the other begins.
{Slide 7} Part (a) of the Book Biography Project also requires you to identify the format of your allocated book. The size of the book gives an indication of the format, a particularly large format being folio, for example. But this is an unreliable guide. For this reason you need to see the imposition of type-pages for a sheet in folio, quarto, octavo, and sexto-decimo, for example. In the RBLA, quite fortuitously, INC 20/21 contains endpapers of printer’s waste – type-pages printed (impressed) on a sheet in quarto.
The way to know how many times the sheets that make up a book have been folded is generally to understand the relationship between formats and the signatures usually placed by the compositor at the foot of certain recto pages in each quire of a volume. This way you may come to understand that ‘[t]heir proper purpose is to serve as a guide to the binder and ensure the correct order of the quires and the correct folding and gathering of the sheets’.
 
In the fifteenth and sixteenth centuries many books were provided at the end with a ‘register’, ‘a list of the quire-signatures and a statement of the number of folds or units (double-leaves) in each’.
 The Book Biography Project handout will help you to learn about ‘the formulas of collation embodying the register or sequence of signatures that defines the make-up of the book’ as it was printed.
 Naturally, when trying to produce a formula or statement of collation or signing for your allotted book, you may encounter puzzling abnormalities, such as irregularly signed leaves, duplication in signatures, quires without signatures, unsigned preliminaries when the text begins with A, unsigned quires inserted into the normal series, preliminary quires signed A before the text begins with A, odd numbers of leaves in a quire, cancels, octavos which end in a quire of six leaves.
Describing a book in the ways outlined above and in the Book Biography Project handout is called ‘bibliographical description’. The Oxford English Dictionary defines ‘bibliography’ not only as ‘a list of the books of a particular author, printer, or country, or of those dealing with any particular theme’, but also as ‘the systematic description and history of books, their authorship, printing, publication, editions, etc.’ Our ready understanding of the first of these definitions and the relative obscurity of the second is remarked upon by Roy Stokes:

A basic confusion is rooted in the fact that it is a term of which one very common meaning has tended to overshadow all others. In the majority of cases the word is used to convey the simple idea of ‘a list of books’. Even in this most limited of all connotations it is more usual to misapply the word to cover any such listing of books, irrespective of selectivity or comprehensiveness, than to employ it with any bibliographical significance.

Etymologically, ‘bibliography’ means the writing of books, but this meaning is obsolete. Possibly in France in the eighteenth century, the change was accomplished from the meaning of ‘a writing of books’ to ‘a writing about books’. ‘This usage gained somewhat more formal support decades later when Peignot defined a bibliographer as one who made a special study of the knowledge of books, of literary history, and of all that related to the art of printing.’
 The new meaning gained acceptance in England early in the nineteenth century.
Bibliography understood in this way acquired its clearest formulation of principles through the work of Ronald Brunlees McKerrow (1872-1940), at the publishing house Sidgwick and Jackson, A.W. Pollard (1859-1944), at the British Museum (which then contained the British Library), and W.W. Greg (1875-1959), the Librarian of Trinity College, Cambridge. McKerrow, Pollard and Greg were all members of the Bibliographical Society (founded 1892); Pollard and Greg were founding members. 

In 1945 the Bibliographical Society published its commemorative volume The Bibliographical Society, 1892-1942. Studies in Retrospect. The key to the subject was contributed by W.W. Greg in his chapter entitled ‘Bibliography – a retrospect’. In this, Greg wrote: ‘To avoid ambiguity I would define “bibliography” to mean the study of books as material objects.’ He added that ‘bibliography has nothing whatever to do with the subject or literary content of the book’.
 To illustrate a distinction, Greg writes:

We habitually use the word ‘book’ in two completely different senses. If I threaten literally to throw a book at the head of an obstinate heretic, I mean by ‘book’ something quite different from what I do if I refer him to some book in order to effect his conversion. It is also I think true that the former sense of the word is the earlier, just as my reaction associated with it is the more primitive. The distinction here drawn is one that nobody would dispute once it is pointed out; it is not always so clearly recognized that it is the first sense that is alone relevant in bibliography.

As a subject or discipline, then, bibliography is ‘the art of looking at a book objectively, as a physical object’.
 It is ‘the study of the material transmission of literary and other documents: its ultimate aim is to solve the problems of origin, history and text, in so far as this can be achieved through minute investigation of the material means of transmission’.

In some recent printings of the Encyclopaedia Britannica, it is written:
[…] in modern times the word bibliography is ordinarily associated with two sets of activities: (1) enumerative (or systematic) bibliography, the listing according to some system or reference scheme of books that have a formal relationship; and (2) analytical (or critical) bibliography, the examination of books as tangible objects with a view to the recovery of the details of the physical process of their manufacture, and the analysis of the effect of this production process on the physical characteristics of any specific copy of a book.


Analytical bibliography can be pursued independently of any limited objective; that is, it may be studied as a pure discipline concerned with recovering and interpreting evidence about production processes as preserved in the physical features of books of various periods. The application of such information, however, usually takes the form of (a) descriptive bibliography; or (b) textual bibliography.

� Schoeffer was Gutenberg’s associate in the printing of the Gutenberg Bible in 1455, and it is thought that a number of the original Gutenberg Bible ‘textura’ types were used by Schoeffer in his later Missals, and possibly this one. This point is made in a note that appears typed on a separate (loose) slip of paper inside the front board of the volume.


� W.W. Greg, ‘Bibliography – A Retrospect’, in The Bibliographical Society, The Bibliographical Society, 1892-1942: Studies in Retrospect (London: The Bibliographical Society, 1945), pp. 23-31 (p. 24), cited in Roy Stokes, The Function of Bibliography, 2nd edn (Aldershots, Hants: Gower, 1982), p. 4.


� W.W. Greg, ‘A Formulary of Collation’, The Library, 14 (1934), 365-82; repr. in W.W. Greg, Collected Papers, ed. by J.C. Maxwell (Oxford: Clarendon Press, 1966), pp. 298-313 (p. 298). Students also learn that signatures afford ‘a method of reference to the leaves of a book, which is often more convenient than that by numerical foliation’ (p. 298). They learn that the signature belongs to the leaf and how to refer to the page by specifying recto or verso (p. 299, n.2).


� Greg, ‘A Formulary of Collation’, p. 298.


� Greg, ‘A Formulary of Collation’, p. 303. Should you wish to consult on bibliographical description, reliable guides include the work of W.W. Greg, and Ronald B. McKerrow, An Introduction to Bibliography for Literary Students, Introduction by David McKitterick (Winchester: St Paul’s Bibliographies; New Castle, DE: Oak Knoll Press, 1994), pp. 155-63, or the earlier edition of this work.


� Stokes, The Function of Bibliography, p. 1.


� Stokes, The Function of Bibliography, p. 2; Etienne Gabriel Peignot, Dictionnaire raisonné de bibliographie, 3 vols (Paris, 1802-4), I, 50.


� Greg, ‘Bibliography – A Retrospect’, p. 24.


� Greg, ‘Bibliography – A Retrospect’, p. 24.


� William A. Jackson, Bibliography & Literary Studies (University of California, 1962), p. 1.


� W.W. Greg, cited in Geoffrey Ashall Glaister, Encyclopedia of the Book, 2nd edn (New Castle, DE: Oak Knoll; London: The British Library, 2001), p. 44, col. 2.


� Article under ‘Bibliography’ in printings of the Encyclopaedia Britannica from 1959 until the 15th edition, cited in Stokes, The Function of Bibliography, pp. 6-7.
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