AHHI5017 Contesting Conflict: Representations of War, 1789–Present 
Week 7: The Art of Modern War
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Lectures summary:
Bringing together recurrent themes of the module, this section examines artistic responses to 20th-century combat. The key aim is to explore how conflicts from World War One onwards were conceived as distinctively ‘modern’ – with emphasis on the ways industrial technology and mechanisation impacted upon the sensory experience of war. In this context, special attention is afforded to representations of distance combat and air warfare. Artists studied this week include Pablo Picasso, CRW Nevinson, Otto Dix and Paul Nash.
	On Monday, we will begin by addressing whether World War One can be interpreted as a peculiarly modern war, discussing modernist representations of the conflict in this context. Elaborating on this, conversations will then focus on examples of artworks included in a recent exhibition entitled The Sensory War and its accompanying catalogue (extracts from which are assigned as preparation for the lecture). 
	The Friday lecture recasts these themes with in-depth analyses of specific artworks of students’ own choosing. In advance of the lecture, students are tasked with selecting a particular artwork which they will discuss in detail with their classmates (see guidance below). The aim is for students to think critically about their particular examples, and to voice their own opinion about them. A portion of the lecture will then be devoted to advice on essay-writing, leading into an exercise asking students to come up with an argument in response to a question about artistic representations of war. For example, students might choose to analyse representations of war in the oeuvre of Pablo Picasso – an artist perhaps worthy of being considered the modernist painter.

Required reading and other preparation:
Monday
· Ana Carden-Coyne, ‘Wounded Visionaries,’ The Guardian, November 13 2008 (http://www.theguardian.com/world/2008/nov/13/first-world-war-artists-writers-modernism)
Friday
· Images from Ana Carden-Coyne, David Morris and Tim Wilcox, eds., The Sensory War, 1914–2014 (Manchester Art Gallery: Manchester, 2014) (in Moodle folder entitled ‘The Sensory War images’). 
· Jonathan Jones, ‘History and all its grisly facts are worth more than the illusion of memory,’ The Guardian, October 31 2014 (http://www.theguardian.com/commentisfree/2014/oct/31/world-war-one-poppies-memorial-cameron; accessed January 30 2015).

Background materials:
These contain relevant information but may be of most use to help students select a particular artwork that they would like to discuss in Friday’s class.
· Suzannah Biernoff, ‘The Ruptured Portrait’ in Carden-Coyne, Morris and Wilcox, eds., The Sensory War, 1914–2014, pp. 34–41.
· Ana Carden-Coyne, ‘The Sensory War, 1914–2014: Bodies, Minds and Environments,’ in Carden-Coyne, David Morris and Tim Wilcox, eds., The Sensory War, 1914–2014 (Manchester Art Gallery: Manchester, 2014), pp. 10–31.
· Made from History, ‘The Art of World War One in 52 Paintings’ (http://madefrom.com/history/world-war-one/painting).
· Museum of Modern Art (New York), Otto Dix Der Krieg portfolio (https://www.moma.org/collection/works/portfolios/63259?locale=en; accessed January 26 2017).
· Zoë Petersen, ‘Picasso: Peace and Freedom,’ Third Text (Vol. 24, No. 6, November 2010), pp. 749–767.
· Tate Liverpool, Picasso: Peace and Freedom exhibition webpage, images and essays for sections entitled ‘The Charnel House and Paris after the War,’ ‘Still Lifes,’ ‘The Doves of Peace,’ ‘War and Peace,’ ‘The Women of Algiers,’ ‘The Rape of the Sabines,’ ‘Mothers and Musketeers’ (http://www.tate.org.uk/whats-on/tate-liverpool/exhibition/picasso-peace-and-freedom/picasso-peace-and-freedom-explore).

Preparing for the lectures:
As usual, several readings accompany the lectures; however, merely reading the text of these (relatively) brief extracts will be inadequate preparation for the lectures. Rather, the onus is on students to familiarise themselves with different artistic representations of World War One and subsequent conflicts. In this regard, selections of works included in a recent art exhibition (The Sensory War) have been made accessible to students via Moodle, as has a webpage which includes examples of war-themed work by Pablo Picasso. These act as an introduction, but students are not obliged to limit themselves to any specific artworks; indeed, they are encouraged to discuss any artwork they feel is relevant to the wider themes of the lectures/readings (see below task).
	Note: a specific preparation task is assigned below. The idea is for groups of students to focus their discussion on artworks of their own choosing. For this exercise to work, it will be useful for students to be able to observe a copy the artworks in question. Here, it makes sense if students devise some means of showing a copy of their selected artwork – either in printed form or electronically. As such, bringing laptops or tablets to the lectures is encouraged. 
The background materials made available via Moodle may act as a complement to your preparation for the lectures.

Preparation task:
Select one artistic representation of war that was made in the post-1914 period. Make detailed notes on it in anticipation of discussing it with classmates during Friday’s lecture. In the process, think about the following:
BIOGRAPHY
· Is there anything significant about the biography of the particular artist you have selected?
· Did the artist have any first-hand connection to a particular conflict, and does this influence the way in which they represent war?
· How does the selected artwork relate to the rest of the artist’s oeuvre?
CONTENT
· Does the artwork depict a specific event or a particular war?
· In what ways is war represented in the selected artwork (for instance, is it referenced directly or in an abstract/metaphorical manner)?
· What message or statement about war do you think the artwork was intended to have?
· Can the artwork be classified generically, and if so how (is it abstract or figurative, for instance)?
· Might the artwork be considered part of a wider aesthetic movement (e.g. Futurism, Expressionism, Surrealism, Cubism, etc.)?
AUDIENCE
· What type of viewership do you think the selected artwork was intended for, and does this affect how you interpret it?
· When and how has the artwork been exhibited (in a gallery or a publication of some sort, for instance)?
· How has the artwork been interpreted by critics, other artists and or the general public?
SIGNIFICANCE
· Why did you select this particular artwork?
· What do you like/dislike about it?
· How does it relate to wider themes discussed in lectures and assigned readings?

Other questions to consider:
General
· Was the First World War a distinctively ‘modern’ war?

· Did modernist sensibilities provide novel ways of representing war and conflict in art and literature?

· How do depictions of the First World War and subsequent wars compare and contrast to those of earlier conflicts discussed previously on the module?

· Are there any specific artworks that you particularly value for the manner in which they represent war and conflict?

· Are there any artistic genres or ‘types’ of artwork that you particularly value for the manner in which they represent war and conflict?

· Can you think of any key ‘dos’ and ‘don’ts’ when attempting to represent war and conflict artistically?

Carden-Coyne, ‘Wounded Visionaries’
· Carden-Coyne’s interest is in evaluating whether the First World War was a pronouncedly ‘modern’ event. What arguments made be made for and against the proposition that the conflict was archetypically modern?

· What relationship did the First World War have with respect to the development of ‘modernism’ in literature and visual arts?

· Did the First World War engender a break from prior traditions of representing war and conflict?

[bookmark: _GoBack]Carden-Coyne, ‘The Sensory War’ (see paintings available on Moodle)
· As the exhibition title indicates, the artworks included in The Sensory War were selected because curators felt that they evoked some aspect of how war and conflict have been experienced through various human senses. As well as appealing to vision and optics, then, what other senses might the different artworks be interpreted as providing stimuli for? 

· Besides the overarching interest in war as a sensory experience, what other themes are afforded prominence by Carden-Coyle and the curators of The Sensory War exhibition?

Jones, ‘History and its grisly facts …’
· How sympathetic are you to Jones’s points?

· Do you agree that Otto Dix’s art offers a better way of commemorating World War One than the poppies that were displayed at the Tower of London?

· What have been your impressions of how the centennial of World War One have been commemorated over the past twelve months or so?
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