Exhibition title: Witchcraft in the ancient world
This exhibition in the making aims at presenting objects and texts used in ‘’magical’’ rituals in the Ancient world (Mostly antiquity period) from the cultural areas of the Mediterranean and Near-East. Starting in the summer of 2019, the exhibition is intended to be there for 6 months in the Ashmolean museum (From June 21 to December 21, 2019). I have chosen this museum in particular because of the rich ancient world artefacts they have. The Ashmolean do have a reach in the educational world. Activities like explaining magic through an exhibition can be done with schools. So, this exhibition also aims to develop an ongoing educational engagement within the museum and high schools. The overall target audience is the general public as the main idea is to demystify the use of ‘’magic’’ through time.
Located on the ground floor, the exhibition will be set in a room dedicated to it. The exhibition will show the religious objects and display them in their ritual/historical context with a demonstration from real live performers. The live performances will be presented every Saturdays and will be recorded in order to appear on screen the rest of the time. Simple costumes and accessories will be required. Set up in the dark with only white lighting to focus on the performance of 5 actors. A background music will be played in the audio system with a narrative explanation before the ritual starts. The scene will last around 30 minutes. Performers will use replicas of the objects to give a feeling of being transported back in time.
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Figure 1: Example of the ritual setting. 
Photo Credit: Bilyana Cincarevic,2015,Belgrade
All objects will be in glass cases with tungsten lighting, focused on objects and their labels. Indeed, it is recognised that tungsten is ideal to do a focus on what id displayed (Hunt,2009 p.9).  
Some replicas of figurines will be available for the public to manipulate, letting them connect with the material and learn about interaction in ritual context.  
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Figure 2: Example of the casing and lighting. Photo credit : clicknetherfield.com
Budget : 2 000 000 pounds.
This budget includes loans from other museums such as The Louvre and the Met.
Budget for regular security staff guarding the exhibition
Budget for casing, lights, stands and panels
Budget for the performance is set in two times: Budget for the actors and costumes, and budget for filming. So we need to set a budget for the audio-visual equipment needed to project the performance.
Volunteers, under the supervision of a curator, will help set up the exhibition 
Source of income: A fee of 5 pounds will be charged to the public for the special temporary exhibition and private funding will be seek. With an annual 3.2 million people visiting the Oxford Museums (University of Oxford, 2018) there is a potential of 8 000 000 to cover the fees, based on a 6-month visit prevision.
Objects rationale:
Objects featured would include amulets used in Mesopotamia, Egypt and Greece. Demonic figurines acting as apotropaic as well as incantations bowls. Instead of being separated by region, similar objects will be grouped together with textual evidences when available (tablets and papyri). Section panels will describe the background of objects, their functions and history and why they are showcased there. The objects labels will provide more specific information about the object like its name, provenance and dating of the object, if known. Its uses in the ancient world and how it was used in relation to an incantation. The descriptive panel will also refer to the ritual performance showed in the videos. Being separated by type will also help the public to understand, in a comparative way, the use of those objects, showing relationship between cultures and human behaviour.
[bookmark: _GoBack]For example, how the figure of Bes used in Egypt besides Pazuzu from Mesopotamia demonstrates correlation in the function of demons as protective agents (Louvre Museum website,2019) Both these figures also have textual incantations, showing the relation between object and texts. This is the part that will be used in the performance. Performers will say the incantation and ritual will be done with the object to give it its apotropaic feature.
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Figure 3: The demon Bes. credit: Met Museum
[image: ]
Figure 4: The demon Pazuzu. Credit: Louvre Museum

This is only an example but the same can be done with numerous amulets found. It will be interesting to show to the public that ancient demons were not always considered evil but could also be a protection against bad energies. This other side of magic can change perception about one’s own cultural bias and interpretation of what is a demon and what is ‘’magic’’. I hope this kind of exhibition can lead the public’s mind to expand their intellectual horizons.
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