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Introduction
The human mind continues to the present day a real enigma. With more questions than answers, it is already known and recognized the hidden creative potential waiting to be rescued. There have already been several ways of accessing the unconscious. Some in a volunteer manner such as meditation or consumption of substances and other involuntary like dreams. Exploring the unconscious, however, still adheres to a theoretical and hypothetical reality that neither Freud nor Jung managed to change.  All people are creative, the difference lies in those who can exploit it and those who do not. Creativity was essential for the survival of the human species and it keeps a theme shrouded in mystery. Our mind is educated to remain logical and pragmatic in a constant conflict between the ego and the superego. Thinking outside the box is, however, an inescapable rule of artists who seek to surprise and innovate, and for this, it is not uncommon for them to extract ideas from the subconscious. The creative process is personal and develops differently from person to person, with different results. To prove this is the fact that some of the most celebrated painters have created their most famous works when they were going through the tragic moments of their lives (Munch for example), while others could only create in positive moments. The mind and its distinct form of production is therefore conditioned to biological factors and individual experiences.

Psychoanalysis is the discipline that studies the personality and it involves the study of the unconscious and the conscious, concepts that serve as the basis for the definitions of "morality and ethics". Freud (1995), its creator, used psychoanalysis in order to cure mental illnesses and above all to understand their origins.  According to Freud (2001),  the unconscious is where our experiences, old memories, traumas and forgotten ephemera lie (see Fig.1). The subconscious has the function of remembering immediate things like habits, feelings and mundane things as phone numbers or a number of an Id Card .The conscious has two functions, to maintain the focus and to separate the real from the imaginary. Understanding how the mind works will provide us with clues about how we can reach the realms of imagination waiting to be rescued protected behind severe conscious walls.


Psychoanalysis as a science is a project, in the process of being elaborated, that is far from its equilibrium: all the data are present, but studied and explored unevenly.  (Muldworf,1976 ,p.150)

The Structure of personality
According to Freud (2001), there are three states within the structure of the mind: The conscious, the precounscious and the unconscious and then there is the structure of personality called the ID, the Ego and the SuperEgo (see fig. 1).
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(FIG. 1)
In this image we have the structure of the mind and the structure of the personality. The ID exists in a completely unconscious sector while the Ego submerges and divides itself between unconscious and preconscious. The super-ego as illustrated exists for the most part in the unconscious and at a lower level in the preconscious. The ID is the "layer" where our primitive characteristics reside and where our wills and instincts are. The ID is virtually impossible to counteract because it is intrinsically linked to our condition as human beings. It is from the ID that the EGO and the SuperEGO arise and the ID is the "biological" basis that sustains them. The ID is then "softened" by the external, social, and empirical influences of the individual. The ID  reserves the most genuine and "raw" creative content of the individual's mind. The Ego is, according to Freud (2001), the part that obscures the ID and adapt the moral in an adjusted way of reality in which the individual is inserted. The ego is responsible for cementing our personality and for balancing the mind from the moment the person is born. The EGO certifies that the individual does not deliberately act from the ID. The SUPEREGO is the layer, according to Freud, that regulates, based on the ideals and perception of morality, the EGO by alerting it to any directives that are not morally or logically acceptable. However the SUPEREGO is born, according to the psychoanalyst, precisely in the EGO. The SUPEREGO form itself theoretically by the fifth year of life, at a time when the individual begins to develop a social position and to interpret them.This is best shown through the diagram of an iceberg (see Fig.1).

Understanding the structure of the mind is our starting point for studying ways of circumventing limitations and accessing the creative content presumably hidden in the lower zone of the iceberg. We are now on the Royal Road (Freud,1995) to the great ideas.

Perception
The OED defines perception as a mass noun

    “ 1 - The ability to see, hear, or become aware of something through the senses.

It's origin is Late Middle English  from Latin percepetion(n-), from the verb percipere ' seize, understand'”

Perception is the human capacity to understand the environment in which it is inserted through the senses. The capacity for perception is inherent to the human being but there are differences from individual to individual and the formation of the Ego will dictate the type of person's perception.

Freud (2001) considers that Perception is situated in the area of the preconscious and that its function is to generate a consciousness. Following the theory that indicates that by accessing the unconscious we can extract creative potential and use it for artistic purposes we will realize that it is also possible to change perception in order to adapt other perspectives of reality and so generate new ideas.  Aldous Huxley (2004) performed some experiences with drugs and lived moments of altered perception. Huxley wrote down while living the experience. After analyzing his notes later, Huxley even argues that this altered state allowed him to come into contact with a reality far more comprehensive than the one with which we live daily. 

He argues that our mind alters perception in order to protect us from probable damage. The Philosopher and writer believe that we would go mad if "the doors of perception" were fully opened because we would be constantly bombarded with information and we would not have the capacity to process it. Huxley was a confessed admirer of William Blake's work and he was inspired on the famous Blake's quote to get a title to his book.

If the doors of perception were cleansed every thing would appear to man as it is: Infinite. For man has closed himself up, till he sees all things thro' narrow chinks of his cavern (Blake, 2014)

Perception is cousciousness but still, are we having the whole idea about what is going on at our physical existence? What if what Huxley (2004) (saw in his hallucinations is the real shape of it all?  I think it's all about the way we see reality and not how it eventually is. What we know is that perception can be really transformed by now and with that we can adapt other ways of interpreting the exterior signals (see Fig.2).
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Fig.2
The Shamanic Case
Some American Indian (Eliade,1964) people resort to drug use to cure some psychological illnesses and to obtain predictions. The Indians gather and use hallucinogenic drugs are experiencing visions and ideas that they share with each other. They believe that in this way they can acquire the wisdom of the Gods and solve their issues effectively. Tradition remains after centuries of existence.
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Fig.3 – Native Indians cooking Ayahuasca

The process of modifying perception is nevertheless different from the process used to access the more remote parts of the unconscious, such as hypnosis. Changing perception does not access more than a distorted consciousness. Ideas can be generated in the preconscious but are born from an illusory basis. It is not about exploring the ways of the mind but about distorting the notion.

To adulterate perception is probably the most used formula to enhance creativity. The fact is, there is a large number of musicians and artists in general who are consumers of drugs but Huxley (2004)  also considers that through meditation and abstaining from sleep will also act in a similar way on perception by providing the individual a sense of dreaming in an awaken condition. However the dream caused by the natural way is logically  less harmfull to health.
Dreams
Why do we Dream? This question continues to this day without clear answers. The OED defines Dreams as a series of thoughts, images, and sensations occurring in a person's mind during sleep. A state of mind in which someone is or seems to be unaware of their immediate surroundings. Freud (1995) was probably the most remarkable scholar who explored the subject, exploring it and cataloging his structure in a logical way. Freud saw in his dreams a window, perhaps the only one, to the unknown depths of the mind.  The psychoanalyst has performed several studies on patients in order to understand the patterns and particularities of the different cases. Although, according to him, the interpretation of the signs changes from person to person, Freud became convinced that dreams would be a credible way of navigating the unconscious and perceiving the cause of mental problems. The real road to unconscious mind activities. 

Although our unconscious remains obviously well concealed, there are by chance ways of revealing it and bringing it to the day light. Based on the theories of Freud and Jung our repressed desires, our visceral fears, fragments of daily moments, and traumas are connected with the formation of a dream. Understanding however that many of these phenomena may not be the origin of any brilliant idea it is possible that depending on the person and his life, such reflexes, after interpretation and study, may somehow transform into something "solid." A mathematician solves an equation, a musician glimpses a cadence or a melody, a painter who dreams of scenery that really happened and  there were even cases in which some predictions occurred in dreams that have actually proved correct, such as the case of a young man who foresaw his own mother's death in a dream, This may be nothing more than unfortunate coincidences but still this is a current practice of the Shamans in their ceremonies and so we must keep in mind that we know little about the power of the brain.

The interpretation of dreams is the royal road to a knowledge of the unconscious activities of the mind (Freud,1995).
As Freud says, dreams are the royal road to the unconscious, yet there remains a path over which we have no control. We must keep in mind that these are theoretical conclusions and that in practice there are many factors that can alter and adulterate both the content and its interpretation. We start from the explanation that dreams are composed of repressed desires and infantile traumas but we can not ignore that each individual will have his own emotional DNA and that the logical interpretation of his dreams must obligatorily obey his place as an individual person and his framework in society. Being the Royal road to the unconscious does not mean being a road free from obstacles.

Dr Bernard Muldworf (Muldworf,1976, p.150) concludes that "Psychoanalysis as a science is a project, in the process of being elaborated, that is far from its equilibrium: all the data are present, but studied and explored unevenly." This means that psychoanalysis studies subjects based on a metaphysical dimension and therefore difficult to bring to a verifiable certainty
In the book "The Interpretation of Dreams" Freud (1995) studies one of his own dreams. A dream in which the characters are his acquaintances Otto and Irma. In this dream are presented some situations and later he will try to decipher and find a meaning for each fragment. In this first analysis of the dream, Freud can not yet clarify the direct and concrete relationship between desire and the unconscious, such as finding a coherent solution to the problem presented. However the structure of this dream allowed Freud to conclude that: 

The dream, which may appear as the more or less poetic or deafening of our nocturnal life, is in reality a scenario, mounted from top to bottom by an invisible director who tries to say something that in day-to-day life would not seem to be right the expression.(...)The dream is therefore an inexhaustible mine for psychological research. The extravagance or drama of his scenarios, the complexity of the mechanisms he has to put into play, the fact that they occur in the particular physiological state of sleep, all lead one to think that he must really hold the secret of psychological life” (Muldworf, 1976, p.151).

A scenario directed by our mind and its function is, according to Freud,  to send us a message. But what message may be embedded in a set of loose and seemingly unconnected ideas. Do they come from daily banalities?

According to Freud (Muldworf,1976, p.156) "The dream exposes the facts as I wish they had gone: their content is the realization of a desire, and their motive, a desire.", suggesting that the dream is all about desires. In Irma's case (1995) , Freud's desire was to be innocent. After analyzing his own dream, the psychoanalyst finds motives that excuse him for a possible failure of his own as responsible for the treatment of Irma. Freud was intimidated that Irma was not completely healed and was afraid of losing credibility in the scientific community. At this point the psychoanalyst understands the relevance of desire in the dream, starting to explore from here the sources and motives of desire. It is safe to say that the dream reveals the repressed desires although it remains unclear to its random choice and its structure of scenarios by our conscious at this stage. 

Dr. Bernard Muldworf (Muldworf,1976, p.158) said that: "This logic of internal organization of the dream is precisely that which will later be called the laws of the functioning of the unconscious. Only through this logic can desire be expressed: the unconscious is not an anarchic chaos, it is a structured place; it is itself structure." Indeed, Freud (1995) was still trying to understand the organization of the unconscious and thereby explain in detail their relationship to the emotional tissue. Freud's advances at this chapter were evident but they only existed in a philosophical dimension but he already found relation between the formation of mental diseases and the dream. The basic structure of the unconscious was common to both cases. Freud was still unaware of the fact that he was creating a totally different discipline. Although Freud had always been convinced that the dream was indeed a logical phenomenon and subject to study, it was always very difficult to convince the general public. The countless attempts at analysis and the poor consistency of its results were ultimately credible. Carl Gustav Jung (1983) was, along with Freud, the other most notorious name in the matter of psychoanalysis. The two exchanged ideas for a long time having agreed most of the time. There are, however, differences that later proved to be irreconcilable and led to their separation.
Rather than being about structure for Jung the dream was 
a spontaneous self-portrayal in symbolic form of the actual situation in the unconscious...The dream is a little hidden door in the innermost and most secret recesses of the psyche, opening into that cosmic night which was psyche long before there was any ego consciousness... (Goss, 2011, p.263). 
So, while Freud argued for the thesis that dreams would then be manifestations of repressed material, Jung treated the phenomenon as a psychic reflex. According to Jung, dreams were a form of the unconscious to contact the conscious and so regulate the functioning of the mind. The signs, according to Jung, are data in the form of images and symbols and the principle of psychology should be to achieve coherent conclusions from these messages but always respecting the life experience of the individual  Goss (2011,p.173), said that dreams are born when the reality of the individual is confronted with the deeper content of the mind  giving then a general overview of what goes on in the mind of the individual as a member of a social conjecture. For Jung, dreams were far more than casual experiences of meaningless images. 

Jung(1983) said dreams are born of a relationship between ID, that is, the primitive and instinctive state of the individual, and the present person. He argues that dream is a natural process in the development of the individual as part of a social reality. It is the result of a mind in transformation and constant adaptation. Freud's theoretical work was respected by Jung, he refused to reduce the dream as psychological reflexes of repressed desires. According to Jung the dreams would have a more objective in the sense of sending messages to the dreamer intending to aid in the process of individuation
Individuation
According to the web site OED, individuation is the act or process of individuating: such as the development of the individual from the universal , the determination of the individual in the general and the process by which individuals in society become differentiated from one another .The Dream would have the following functionalities according to Jung: Dream as a snapshot, where the dream is presented to us with an image of what the unconscious wants to reveal. Dreams as synthetic where the elements of the message are summarized in meaningful fragments. Dreams as compensatory, The balance between the conscious and unconscious. . Compensation, and Dreams as archetypal and amplification that is when the dream tends to exaggerate and make unrealistic dreams that would pass in a mundane reality.

Surrealism
Surrealism was a movement marked by its wildness and innovation. It emerged in the wake of the DADA movement and featured names like Salvador Dali, Joan Miro Max Ernst among others. The influence of dreams was always the brand image of the movement.

“The word ‘surrealist’ (suggesting ‘beyond reality’) was coined by the French avant-garde poet Guillaume Apollinaire in a play written in 1903 and performed in 1917. But it was André Breton, leader of a new grouping of poets and artists in Paris, who, in his Surrealist Manifesto(1924), defined surrealism as:
pure psychic automatism, by which one proposes to express, either verbally, in writing, or by any other manner, the real functioning of thought. Dictation of thought in the absence of all control exercised by reason, outside of all aesthetic and moral preoccupation. 
Andre Breton soon realized about what creative potential unconscious could contain and relied on Freud's theories to define the concept of the surrealist movement. Artists sought to rid themselves of prejudices and ideas shaped by the conscious and consequent limitations imposed by social reality and then, trough free association using mysterious capacities of the unconscious in service to their creations. Breton (Surrealist Manifesto,1924), wrote that:

Under the pretense of civilization and progress, we have managed to banish from the mind everything that may rightly or wrongly be termed superstition, or fancy; forbidden is any kind of search for truth which is not in conformance with accepted practices. It was, apparently, by pure chance that a part of our mental world which we pretended not to be concerned with any longer -- and, in my opinion by far the most important part -- has been brought back to light. For this we must give thanks to the discoveries of Sigmund Freud. On the basis of these discoveries a current of opinion is finally forming by means of which the human explorer will be able to carry his investigation much further, authorized as he will henceforth be not to confine himself solely to the most summary realities. The imagination is perhaps on the point of reasserting itself, of reclaiming its rights. If the depths of our mind contain within it strange forces capable of augmenting those on the surface, or of waging a victorious battle against them, there is every reason to seize them -- first to seize them, then, if need be, to submit them to the control of our reason.
The Surrealists used various strategies to explore the unconscious: drugs, alcohol and hypnosis sessions. The surrealist background was based on the simplistic interpretation of Freud's ideas. Looking like a utopian feature, it worked several times. Today, in this lack of new ideas, I am convinced that approaching the subject, using the unconscious as a creative source would still have many innovative results. I consider that nothing or very little original is produced today. In music for example, riffs are repeated to decades with little changes. The Art Design in general is based on dated rules and little changes too, always going through the evident influence of the most striking currents of the past. This incorfomism with the culture reality at that time also played a key role in Breton's ideas when he wrote the Manifesto. Free Association - Sigmund Freud created this concept based on the theory that it is possible to convey ideas directly from the person's subconscious without going through the limiting "barrier" of social influences and cliches.

Fig.4 (Giorgio de Chirico, The Uncertainty of the Poet, Oil on Canvas 1913)[image: image4.jpg]



In this work of Chirico (fig.4) I can detect a dream environment. The naked statue may be related to a loss of a love one, or an allusion to his own mother. Bananas on the floor may mean sexuality because this fruit is commonly related to the male sexual organ. In the background we have a steam train that I interpret as the "time". In this case the past because it is directed to the left side. The building bears a stamp of grandiosity of institution or respect leading me to the idea of being connected to the artists home in childhood or perhaps an event related to the religious rigidity that may have marked him. On the other hand, as the title suggests, it may only be an allusion to the uncertainty of a poet as he prepares to write a poem. Will you write about love, women? About the fatality of time? Or about historical elements.
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(Fig.5 Christ of Saint John of the Cross, Oil on Canvas, 1951, Dali)

This picture of Salvador Dali presents itself with religious connotations. I see Jesus Christ on the crucifix and underneath a calm scenery of a lake and a harmonious landscape where apparently a figure is fishing. I notice that in the area where Christ is watching, the sky is dark and somewhat frightening. We can conclude that Jesus is protecting the world with all its grandeur but also to fear for its divine condemnation. Salvador Dali explained  the process of the creation of this painting as follows:

“It began in 1950 with a cosmic dream I had, in which i saw the picture in colour. In my dream it represented the nucleus of the atom. The nucleus later acquired a metaphysical meaning: I see the unity of the universe in it – Christ! Secondly, thanks to Father Bruno, a Carmelite monk, I saw the figure of Christ drawn by St.John of the Cross; I devised a geometrical construct comprising a triangle and a circle, the aesthetic sum total of all my previous experience, and put my Christ inside the triangle.” (Neret, 2015, p.78)

Salvador Dali is perhaps one of the most celebrated members of the surrealist movement and was also an artist who used the content of dreams to realize his works. Dali was obviously a talented artist and probably would not be his dreams that made him famous. I believe, however, that dreams may have played a key role in his status as a surrealist artist because in fact some ideas were generated by his own unconscious and would hardly be replicated given their complex and original directions. The surrealist movement had here a differentiating factor that would mark the difference in the artistic context of the time, breaking up and contrasting with the worldly tendencies that preceded it. The unconscious and the dreams. The transfer of the dream content to the screen would not be done exactly represented. The figurative fragments would then be interpreted in a conscious way and framed in a logic. The Surrealists then had a definite creative process. Andre Breton (Manifesto,1924) wrote:
“Why should I not expect from the sign of the dream more than I expect from a degree of consciousness which is daily more acute? Can't the dream also be used in solving the fundamental questions of life? Are these questions the same in one case as in the other and, in the dream, do these questions already exist? Is the dream any less restrictive or punitive than the rest? I am growing old and, more than that reality to which I believe I subject myself, it is perhaps the dream, the difference with which I treat the dream, which makes me grow old. “

Breton considers that the metaphysical content drawn from the unconscious should be taken into account at the same level as those consciously held. Breton theorizes the idea that the content of a dream cemented by the unconscious should be weighed to the same extent as an idea consciously elaborated and so he maintained in Freud's theories his starting point to support the ideals of surrealism. But Breton goes even further. He questions if dreams do not have a common bond between them, if the dream we had yesterday will not be related to today's dream and with the one we will have tomorrow. Jung also seems to be present in the influences of Breton when he reveals that in dreams there are references to moments that we devalue daily but for some reason are claimed by the unconscious. A little watering hole we walk on or the strange smell we felt on the street. In Breton's manifesto there are many questions but there is a great conviction about the importance of dreams in the artistic creative plan..

[image: image6.jpg]



(Fig.6 The Double Dream of Spring, Giorgio de Chirico. Oil on Canvas, 1915)

This painting (fig.6) conveys a dream sensation. Since the screen that appears in the center seems to contain a sketch of what the artist, in this case the viewer, will be observing. It is interesting to note, however, that the outline seems somewhat more realistic than the landscape that extends ahead. it is a fact that the surrealists gave equal importance to the conscious reality as to the metaphysical reality of the dreams considering until the unconscious would be more faithful and genuine than the physical existence. Could it be that De Chirico created this image in order to have the two realities in comparison? Breton fully legitimizes the content of dreams as logical material and worthy of being represented. The unconscious has material worthy of appreciation as art and from here can not be ignored. Andre Breton (Manifesto,1924) also reaffirms that
“What reason, I ask, a reason so much vaster than the other, makes dreams seem so natural and allows me to welcome unreservedly a welter of episodes so strange that they could confound me now as I write? And yet I can believe my eyes, my ears; this great day has arrived, this beast has spoken.”
In spite of the enormous help that dreams can give us in the creative field, without the artists' talent, none of this would be relevant. Since the unconscious is the architect of dreams, I can not help but believe that in order for these dreams to have some useful content, matter must be previously planted consciously or unconsciously. The artists of surrealism were all talented and they had several hours of practice before they  faithfully recreate what they dreamed of. It is evident the amount of techniques and means used in surrealist art. Although It is the perspective of how the unconscious interprets these data without the direct tight policing of a criticist and moral society that makes them so unique and unusual almost as if we could be two distinct characters and each character with its own approach and conclusion. 

It is, however, at the stage of its interpretation and transition that the individual's capacity will make all the difference. Herbert Read (Read,1971, p.70) announces that;

“When the dream has come into consciousness, we treat it in exactly the same way we treat any content of perception; we try to fill in the gaps, we add connecting links, and often enough we let ourselves in for serious misunderstandings.”
Even before the memory reveals the dream that we had, the Ego already tried to give a meaning to it. Although thoughts are fragmented and confuse but that is the very reason it amaze us for being so different. So we can say that our interpretation of dreams is in fact a second interpretation since, instinctively, the symbols and associations have already been made by the mind even before it reaches the “sun light”.
Transcendental Meditation – David Lynch

Nowadays, David Lynch also walks by the unexplored potentials of the mind to enhance his creativity. Lynch is a film director and is particularly known for his quirky style. Lynch admits to using the method of transcendental meditation in order to fish the "Big Fish" (Lynch, 2006)as he called his ideas. I mentioned before that there are artists who have become famous for the works they did when they were in hard times of their lives, David Lynch defends precisely the opposite. According to the director, negative thoughts are like rubber suits that totally strangle creativity. With meditation Lynch can ignore all problems and really focus on what interests him, ideas.

“Little fish swim on the surface, but the big ones swim down below. If you can

expand the container you’re fishing in—your consciousness—you can catch

bigger fish. (Lynch, 2006)”

As the surrealists plunged into the deep uncontrolled unconscious, David Lynch meditates in order to attain a higher state of consciousness. We can, however, compare it with the surrealist ideal, the fact that he knows that he needs to untie itself from the limiting social and behavioral barriers that strangle creativity in its purest state. David Lynch (Lynch, 2006), explains the process as follows

“To me, every film, every project, is an experiment. How do you translate this

idea? How do you translate it so that it goes from an idea to a film or to a chair?

You’ve got this idea, and you can see it and hear it and feel it and know it. Now,

let’s say you start cutting a piece of wood and it’s just not exactly right.That

makes you think more, so you can take off from that. You’re now acting and

reacting. So it’s kind of an experiment to get it all to feel correct.

When you meditate, that flow increases. Action and reaction go faster. You’ll

get an idea here, then you’ll go there, and then there. It’s like an improvisational

dance. You’ll just be zipping along; you’ll be banging on all eight cylinders.”

Lynch's creative process is based on a refinement of his own focus. The film director found in transcendental meditation the best way to find his solutions and ideas, but there is no distortion of perception or use of the unconscious. David Lynch concentrates on a state of mental enlightenment where there is nothing more than his consciousness and his own existence while avoiding external social influences. If we first consider that consciousness ends up by strangling the ideas that arise from the unconscious as a door, we can say that Lynch metaphorically explores his own door concentrating solely on his reality. There is no doubt as to its usefulness, just look at his extensive and creative work.

Conclusion

Jack London once said that he did not wait for the ideas to write his stories but he would meet them with a baseball bat. What I interpret from this sentence is that ideas do not come easily, especially when we need them most. The increase of creativity is a complex process within a complex system and the better we know the machine (mind) the better  we will have good results. Some theorists suggest, for example, that if we place plants in the studio where we work or pull the desk to a window, that would increase the hypothesis of having more and better ideas, but are not these just basic stimuli of a mind with so many peculiarities? The explanation is somewhere in the psyche of each individual, between conscious and unconscious between ID EGO or SUPEREGO and although I believe in these little tricks, It is possible that there is a more logical explanation behind and that instead of these little drops we can really find the true lake of creativity through dreams, alteration of perception and meditation. The real and the imaginary are only abstract concepts and their importance are just relative as Andre Breton would say.

My Dream
 A few days ago I experienced a dream that consisted of as much as I remember, in the construction of some random images. Derived from some references to which I have been exposed or not, the truth is that shortly after waking I managed to retain small fragments that I exposed for the role and gave rise to this character. In fact, in my dream, I only glimpsed the legs of a horse attached to a human body. The face in the form of heart was added later with the intention of directing the work to the context of the word "Love", my uni following project for a course module.

Fig.7[image: image7.jpg]
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