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Language and Literacy in the Digital Age

The purpose of this assignment is to investigate and critically evaluate, a range of storytelling approaches and techniques, to determine which are more impactful and why. This assignment will also seek to ascertain, how various storytelling techniques affect academic achievement and student engagement, by assessing their advantages and disadvantages. In order to demonstrate how stories can be effective tools for language acquisition and critical reasoning, the role of storytelling in fostering each child's digital literacy, as well as reading, writing and oracy skills, will be examined. This assignment will specifically focus on the pedagogical benefits of storytelling, in developing children's critical literacy and communication abilities, through analysis. What special advantages do traditional and digital literacy offer for audience interaction, creative thinking, and communication in the modern world, and how do storytelling skills and techniques vary between the two?
Raising Children (2023) claim that from the time of birth until age seven, storytelling is vital to a child's growth, as it promotes vocabulary acquisition, cognitive development and emotional attachment. Babies have the ability to hear their families' voices and recognise such sounds before they are born (Shu, 2021), and as a result, babies develop early language neural connections (Fehlhaber, 2019). Taylor (2023) claims that storytelling fosters vocabulary growth, improves listening comprehension, and fortifies knowledge and understanding in young children, all of which contribute to the establishment of early literacy. 
Friday (2024) states that children's ability to organise ideas, forecast outcomes, and comprehend challenging concepts, is enhanced through captivating stories, which also promotes each child's creative skills. Children’s digital literacy is also enhanced, through interactive stories and digital narration resources, which expands each child’s knowledge of technology and inspires children to be curious, by exploring educational content on multimedia (Giannikas, 2023). 



According to Yabe et al. (2018), although there is evidence of distinct cognitive engagement during storytelling, recent studies indicate that the brain mechanisms underlying the effects of storytelling on children, are still not fully comprehended. Compared to reading picture books, research suggests that storytelling induces longstanding brain activation, especially in regions related to language processing, memory, and imagination, and according to these results, storytelling could provide unique benefits as a psychological and educational tool that improves children's cognitive growth and academic performance (Yabe et al. 2018).
However, Solylemez (2023) argues that despite being entertaining, digital storytelling may be harmful to children's health, as long periods of screen time frequently result in poor posture, which can exasperate shoulder, neck, and back pain as well as causing postural abnormalities like slouching. Children's eyes are also strained by prolonged use of digital devices, leading to issues like dry eyes, digital eye strain, and even myopia (Association of Optometrists, 2017). Despite these findings, Tulpar (2019) maintains that according to Bruno Bettelheim, storytelling is a vital academic tool that promotes both social and emotional growth. 
Bettelheim (2010) highlights the psychological advantages of storytelling for children's personal development, and contends that by conveying difficult emotions, anxieties, and desires in expressive, approachable ways, stories aid children in processing them, and each child that interacts with such stories, gains resilience and learns how to combat their anxiety (Bettelheim, 2010).
Mensa for kids (2024) claims that characterisation and expression are two examples of storytelling techniques that have many advantages, such as providing stories with depth and facilitating an emotional connection between viewers and the characters, and as a result, readers or listeners are more engaged and can become emotionally invested in the story, while expression adds texture and emotion through dialogue and detailed descriptions, making the narrative more engaging and memorable.
Leddy (2018) alleges that a story's potential for conflict and depth, increases with the number of characters, as each character contributes their unique viewpoints, aspirations, and challenges, as demonstrated by The Practitioner in video two, which inevitably leads to conflict and interactional opportunities, therefore, real-life human 



experiences are varied and frequently contradictory, and as a result, the story conveys a message of factual reality to the audience. Furthermore, Webber et al. (2022) points out, that stories with multiple characters enable viewers to examine various viewpoints, improving their comprehension of other people, allowing them to empathise and place themselves in other people's positions, due to the exposure to diverse personalities and experiences in imaginary environments, which aids in the development of compassion, emotional intelligence, in addition to promoting a more accepting attitude toward everyday circumstances. Similarly, recent studies suggest that children can learn crucial life lessons, from the complex characters and events encountered in fictional novels, as young readers are able to learn the importance of being able to settle disputes through empathy and understanding, in additional to stories enabling children to solve problems and communicate effectively, by observing how characters resolve conflicts (Gasser et al. 2022).
However, Archer (2021) argues that short stories have a relatively small cast and fewer points of view, this restriction makes it feasible to concentrate more intently on one character, as demonstrated by The Practitioner in video one, which increases the emotional impact, as the story's main character gains significance, as opposed to when there are several significant characters, enabling readers to empathise with their own journey on a deeper level. 
Despite these findings, McCusker (2023) and Vaahtoranta et al. (2019) state that by enabling expression through oral communication, visuals, art and crafts and music, digital storytelling broadens children's comprehension of how to effectively communicate concepts, as this approach combines various media formats, which increases applicability in the modern multimedia world, and encourages creativity, in addition to enhancing digital literacy, by combining traditional storytelling with contemporary technology. 
Cowley (2022) claims that oral traditions, written narratives, and visual storytelling are all important ways to influence the development of literacy, therefore, storytelling is so diverse, that there is no one technique which is more superior than another, as each method enables children to interact with language, culture, and creativity in various ways, in addition to developing their communication, critical thinking, and imaginative abilities, all of which contribute to a comprehensive literacy experience.


Book Trust (2024a) states that the curriculum places a strong emphasis on language and communication (Welsh Government, 2021), with an emphasis on expanding children's vocabulary to improve communication and foster cognitive growth, which is mostly accomplished through oral language and storytelling in the early years of life, and aids in a child’s organic language development. Children’s comprehension and use of language for future learning, are shaped by the literacy and analytical thinking they acquire through oral activities, storytelling, and dialogue (Cremin et al. 2017).
Brun (2019) claims that utilising props in storytelling increases audience engagement, by providing children with a multisensory experience, in addition to fostering each child's creativity, by bringing characters to life and encouraging audience participation. Furthermore, West Northamptonshire Council (2024) suggests that the use of props in storytelling, is extremely beneficial for deaf children, as they improve visual communication and make the story more interesting and approachable, as well as facilitating a deeper engagement, by helping to establish a visual link, between the storyteller's words and the child's comprehension. 
Romero et al. (2018) alleges that storytelling with the utilisation of props, particularly in a second language, provides visual stimuli that aids in the development of comprehension and memory. Furthermore, DiBella-McCarthy (2024) suggests that children feel elated and encouraged to participate, when they contribute their suggestions and ideas for props, as demonstrated by The Practitioner in video one, which enhances their imagination and creativity, and through this partnership, storytelling is transformed into an interactive experience, in which children co-create the narrative, strengthening their bond with storytelling and encouraging a passion for it, therefore, the utilisation of props transforms storytelling, into a more engaging and heartfelt experience. 
As demonstrated by The Practitioner in video two, the audience had not contributed their ideas to the props utilised, therefore, the research presented could suggest, that the practitioner potentially could have made the story in video two more engaging, by encouraging audience participation and ideas, in the utilisation of props. 



However, My Kind of Book (2024) argues that excessive prop use in storytelling, can overcrowd the narrative and detract from the main points of the story, therefore, utilising a unique prop for each trait is not required, even though each character might require distinctive characteristics. Instead, choosing a limited number of essential props that accurately depict the most important facets of each character, highlights the key points without overpowering the viewer, while maintaining a visually appealing and understandable narrative (My Kind of Book, 2024).
Additionally, according to Seeds of Tellers (2019), great storytelling only necessitates a voice and body movement; it does not require books, props, or a large-scale performance, as children are drawn into the world of the narrative, by the storyteller's engaging gestures and enthusiastic tone, therefore, children have only the need to feel the story come to life in their imaginations; they do not favour any costumes or scenery, as they listen solely to the tale itself. However, despite these findings, Athena Career Academy (2023) maintain that stories come to life when narrated with the utilisation of props, which according to Vygotsky’s theory, aids in the development of children's vocabulary and comprehension of sentence structure, especially through shared reading (Altamimi and Ogdol, 2023), in addition to enabling each child to identify grammatical patterns, as a result of this interactive experience. 
According to Integricare (2023), dressing up as fictional characters, especially during Book Week, is a powerful way to help children learn and develop, as each child establishes a strong connection to stories, by taking on the roles of their favourite fictional characters, which piques their interest in reading, in addition to enhancing children's compassion, imagination, and comprehension skills through imaginative play, which elevates their understanding of narratives. Furthermore, research suggests that costume dressing, has a positive effect on conduct and mental well-being, as costumes enable children to experiment with various personas, increasing creativity and self-expression, which can reduce stress, elevate a child's mood, and promote social interaction, which strengthens bonds and diminishes isolation (Burton, 2023).




Book Trust (2024b) states that for children with visual impairments, dressing up for storytelling introduces a diverse, inclusive, interactive element, as children can better visualise the characters when they are dressed in vibrant costumes, as demonstrated by The Practitioner in video one, in addition to utilising onomatopoeic words like "whoosh," "boing," and "beep" which provide valuable auditory cues, as demonstrated by The Practitioner in video two. 
However, Cassy (2023) argues that children who suffer from maskaphobia, or the fear of masks, may find the utilisation of costumes distressful, as masks can have the ability to hide facial gestures, giving characters an unsettling or frightening appearance. The research presented, could suggest that the costume that is worn by the practitioner in video two, would not be as inclusive as the costume worn by the practitioner in video one. In approaching this issue, Meaningful Beginnings (2024) suggest that when choosing children's books, professionals should take age and developmental levels into account, as these factors also severely impact the development of neural pathways, linked to children's language abilities. 
Habon (2024) claims that overall, according to recent research, dressing up for children's storytelling, greatly enhances a child's creativity and social skills, and these results demonstrate the importance of costumes, in creative and educational endeavours, significantly improving both solo and group expression.
To conclude, both traditional and digital literacy have special benefits that greatly aid in the development of children. Because digital literacy exposes children to a wide variety of tools and information, it enhances problem-solving abilities, stimulates curiosity, and increases adaptability. In contrast, through interactive storytelling, traditional literacy fosters imagination, aids in emotional processing, and builds resilience. When combined, they offer a well-rounded method for gaining important life lessons, enhancing communication, and general well-being.
The second key point to highlight, is that even though storytelling techniques vary, depending on the age and developmental stage of each child, all techniques are influential. These diverse methods aid in the development of critical oracy, reading, writing, and digital literacy skills, enabling professionals to develop vital literacy and communication abilities in children, by involving them in age-appropriate storytelling, 



which cultivates a love of language and education. Overall, customised storytelling is a useful tool in childhood education, as it enhances each child's holistic development.
A well-rounded foundation is provided by the references used in this assignment, which include a well-balanced selection of books, academic journals, reliable educational websites, blogs, and published articles. Articles and books by well-known theorists like Bruno Bettelheim, whose contributions to psychology are highly respected in academia, are noteworthy sources. Books published by respectable companies such as Routledge, demonstrate scholarly credibility, due to their reputation for meticulous peer-reviewed publications. Whereas academic websites and blogs, provide easily accessible yet trustworthy insights, in addition to academic journals, which are credible and provide up-to-date research. This diversity guarantees depth and reliability, enhancing the assignment's authenticity.
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