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     This section of the rehearsal process has been heavily focused on blocking and choreography. Crazy for you is renowned as being the “hilarious, riotously entertaining musical is packed with glorious Gershwin melodies (including Someone to Watch Over Me, Embraceable You, I Got Rhythm and They Can’t Take That Away from Me), with stunning tap dance routines guaranteed to set the spirits soaring” (Chichester Festival Theatre). Personally, the only tap experience I have gained was from this course, so to be cast as the lead for this show was amazing but also a bit scary due to the amount of dance my character has within the show. It has been a long ongoing challenge and goal of mine to improve my dance ability. My role in the show has allowed me to work closely with Amy Guppy on this project which has been fantastic as she has taught me so much within the dance element of this show.  
     Amy was fully aware of all of our current abilities in dance but the choreography also needed to challenge us so that we as a group could live up to the Crazy for You standard of dance. Tap has always been a genre of dance that I feel comfortable with. I have always been able to pick it up very quickly so I was very excited to push and improve my skills in Tap knowing l be able to use this show as a positive achievement for myself that I can carry with me in my future career. Tap is a very recognized form of dance with this “type of show dancing seen in live stage musicals and Hollywood films such as 42nd Street, Anything Goes, My One and Only and The Artist (Walling, Tap Dancing Resources). Therefore, having the experience and training of tap could prove to be very useful to me as a performer. Amy used the technique of teaching sections of choreography then piecing these sections together to create routines, which I found very useful as I could then identify when practicing which sections I was struggling and needed more help with. To begin with we focused heavily on the ensemble routines which after a few rehearsals started to become really interesting to watch with plenty of scope for polishing to perfect them. Unfortunately, inconsistency in attendance has resulted in many rehearsals being focused on re-teaching dances and reworking spacing which did provide an opportunity to practice but it also became confusing at times, with changing of spacing every time as different people were present.
     After the ensemble numbers had begun to have some structure, I started to work on my individual dance sections. My character Bobby had many moments in the show where he is dancing on his own or with the character Polly. I worked on Tap solos such as ‘Cant Be Bothered Now’ and ‘Krazy for You’ as well as partner work in songs such as ‘Embraceable You’ and ‘Shall We Dance’. As Bobby was a dancer, Amy explained my portrayal of him dancing needed to be of a higher level of tap than everything else so I had to learn new steps at much faster speeds than I was used to. The ability to pick up choreography at speed is very crucial for performers as “In a professional rehearsal process, there’s no time to rehearse something until you get it right. You have to soak up choreo like a sponge and get it show-ready in a limited time, usually 1-2 weeks. That’s why it’s so important to be able to pick up choreography quickly at an audition” (Dance Insight, 2019). These routines took a little longer to learn than the ensemble however I was determined and spent a lot of time working on them even practicing specific steps that I was struggling with during runs and breaks etc. 
     The partner work in this show revolves heavily around the characters Bobby and Polly. In our production Polly is being played by Catrin who fortunately, I already have a very good relationship with as we live together. We have a strong bond, so I was looking forward to working on the relationship between our two characters. This really became apparent during the waltz routines as it immediately ruled out any awkwardness or initial hesitations that we may have felt working so closely together.  Living together has really benefited us as we have been able to work on routines and steps outside of rehearsals, which has made this a great experience. We have been able to really focus on the dance connection rather than the characters relationship which I haven’t experienced before.
     Overall, I feel I have approached the dance element to this show with a really positive attitude and I have really challenged and pushed myself fully for this performance. Initially, my anxiety about the dance and overall idea of the show may have delayed my excitement and engagement of the show, however after working hard in rehearsals and on all the choreography over the past two weeks I am really starting to settle and engage fully.  I am now in the position where I can really start to add the details into my performance and develop my character further to help add to the overall dynamic of this show.
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