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Assessment Two : Bibliographical Exercise 
The Biblia Sacra (The Sacred Bible) as printed by Christophe Plantin in Antwerp (1583) is a Latin edition of the Bible, containing psalms and hymns. As found in the Roderic Bowen Library and Archives, call number: ODS 03097
The Title-page
[Within a border of engraved images] BIBLIA | SACRA | Quid in hac editione à Theologis | Louaniensibus præꭍtitum ꭍit | paulo poꭍt indicatur. | [Printer’s mark] | ANTERPIÆ | Ex officina Chriꭍtophori Plantini, | Architypographi Regij. | M. D. LXXXIII.
The printer’s mark creating a break between the title and the imprint belongs to the named printer, Christophe Plantin of Antwerp. The mark is printed using woodblock engraving and shows a hand using a compass from clouds above, with the words ‘Labore et Constantia’ surrounding the image. ‘Labore et Constantia’ is Latin for ‘Work and Constancy’ a reflection of Plantin’s tireless work within the printing industry during the late 16th century. 

The Colophon
Ex officina Chriꭍtophori Plantini, | Architypographi Regij. | M. D. LXXXIII.
It seems important to note that the information provided by the colophon appears multiple times throughout the Biblia Sacra in addition to the printing information being provided in the imprint of the title-page. At the end of passages where the pagination and collation change, there consistently appears to be a colophon, but interestingly there does not seem to be a colophon at the very end of the book. 

The Format
[bookmark: _GoBack]Using the signatures, the Biblia Sacra appears to be grouped in octavo gatherings. Resulting in eight leaves and sixteen pages of text, therefore implying that the printer would have folded the printed sheet four times in order to create eight leaves. 

The Collation 
Following the pattern of octavo gatherings, looking for the collation by the signatures made it easier to see where patterns had changed. There did not appear to be a different gathering at the start of the book in order to allow for the title-page, as this had been incorporated into the first gathering.
*8, A-Z8, a-z8, AA-DD8, EE4, A-B8  
The passage of the Biblia Sacra written entirely in Greek, uses letters of the Greek alphabet in order to mark the gatherings: 
α8,β8, γ8, δ8, ε8, ζ8, η8, θ8, ς8, χ8, λ8, φ8, ν8
The returning to Latin again, the signatures return as they were before, and continue to follow the same pattern.
A-F8, G8 (G, G2, G5, G4, Blank, Blank, Blank, Blank)

Pagination 
The introduction or preface at the beginning of the Biblia Sacra is missing page numbers. It is likely that the pagination may have been removed whilst trimming in preparation for the rebinding process. Other than this, the pagination appears as follows:
1-799, Index, 1-207, 1-100, Table of Psalms.

Bibliographical Research 
Using the information provided on the bottom of the title-page, it can be deciphered that the Biblia Sacra was printed by Christophe Plantin in the year 1583. The ‘Officina Plantiniana’ was quite possibly the largest typography business in Europe during the 16th century, and the legacy that Christophe Plantin left on both the movement of Humanism in the Renaissance period and his involvement in early printing is hugely important. Plantin is known to have learned bookbinding and bookselling in Caen in Normandy, a trade that would prove to be successful until a known injury lead him to change his focus to typography in 1555.[footnoteRef:1] Perhaps the most famous of Plantin’s publications is the eight volume Polyglot Bible formulated in the late 1560s, and was printed in five languages including Greek. This could therefore explain the large extract of the Biblia Sacra in Greek, and it should also be considered that much of Plantin’s work was intended for scholars, students and clergymen throughout Europe.[footnoteRef:2] Plantin is printing during a time of political unrest, and is known to have printed publications for both the Protestants and Catholics throughout the religious wars.[footnoteRef:3] It seems significant that Christophe Plantin would publish works for both opposing sides, having previously been in trouble with the Catholic Church. The Dictionary of Printers and Booksellers 1557-1640 by Ronald McKerrow allows for further research into his involvement in the early printing of the Renaissance period.[footnoteRef:4] In 1582, Plantin buys a house in Antwerp continuing his business, and then in 1583 is known to have become the official printer of the University of Leiden. Plantin is known to have retired early in 1585, leaving the business in the hands of his children.  [1:  "Christophe Plantin | French Printer", Encyclopedia Britannica, 2018 <https://www.britannica.com/biography/Christophe-Plantin> [Accessed 12 December 2018]. ]  [2:  "Who Was Christophe Plantin? | Museum Plantin-Moretus", Museumplantinmoretus.Be, 2018 <https://www.museumplantinmoretus.be/en/page/who-was-christophe-plantin> [Accessed 12 December 2018]. ]  [3:  "Who Was Christophe Plantin? | Museum Plantin-Moretus", Museumplantinmoretus.Be, [Accessed 12 December 2018].]  [4:  McKerrow, R.B, ed., A Dictionary Of The Printers And Booksellers In England, Scotland And Ireland, And Of Foreign Printers Of English Books, 1557-1640 (Oxford: The Bibliographical Society, 1968).] 

Antwerp was of extreme importance to Humanism, and Christophe Plantin would have played a large role in this as a well-established and successful printer. There has been correspondence discovered between Plantin and many significant European humanists, in particular those humanists arising from the Netherlands. As a successful printer and businessman, Plantin would have been able to carefully chose what manuscripts to publish in order to benefit both the Humanism movement, and his own growing business. Political conflicts within Antwerp make it an easier place to publish works that may be deemed religiously controversial, especially during a time of religious reformation, therefore allowing Plantin to print works on developing areas of Humanism such as anatomy, mathematics and science. McKerrow mentions interestingly that Plantin does not seem to have printed anything in English, and that there seems to have been little publication of English works coming from Antwerp.[footnoteRef:5] Although it is known that Plantin’s printed books reached England during the 16th century, the dominant languages of the Renaissance period appear to be Latin and Greek, both languages are used in the Biblia Sacra. [5:  McKerrow, A Dictionary Of The Printers And Booksellers In England, Scotland And Ireland, And Of Foreign Printers Of English Books, 1557-1640] 

Plantin is known to have used woodcut in order to illustrate his printed works, in the Biblia Sacra there are illustrated initials, printer’s marks and borders that appear in both black and red ink. The method of woodcutting originates from the East around the 8th century but gradually makes its way to Europe in the 15th century. Adding initials and illustrative borders after the text has been printed is easily done with woodcut pieces, in that there is little pressure required to leave the mark behind, and allow the printer to add initials without slowing the production time of publications.[footnoteRef:6] The borders around the edges of the title-page are likely to have been wood engraving, an ever so slightly different process to that of woodcut illustrations. The direction in which cuts are made make it easier for engravers to create more intricate and complex designs, although this style of carving is associated with the 18th century print house.  [6:  "Printmaking", Encyclopedia Britannica, 2018 <https://www.britannica.com/art/printmaking#ref28283> [Accessed 12 December 2018].] 
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