[bookmark: _Int_h5KtlHva]Does making art available to the public devalue the work and the subjects they portray? Does reducing a palette and strong usage of line also work to reduce the intrinsic value of a piece?  It is easy to look at pieces of art with simplified line and colour palettes and see them as portraying simple ideas especially if they are mass produced in magazines or as prints. Mistaking complexity in detail or style and distribution can prevent the beholder from seeing the depth or cleverness in the presented image. However, the three artists considered in this essay used seemingly simplified methods to elevate their work despite the final appearance of the pieces and the distribution of the art. 
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Henri Toulouse-Lautrec (b.1864, d.1901) was born into a wealthy family of talented draughtsmen, however he himself became interested in painting and drawing as a child after being housebound due to injury. When he was older, he went to art school in Paris and also had private tutors. Once he graduated, he became a member of different studios. He learned how to paint in the current popular styles which were focused on Nationalism, featuring militaristic and equestrian realism. Instead of concentrating on work to be held in museums and art galleries away from the common people, he moved into the Bohemian region Montmartre in Paris and began to develop his own style. His work was seen as “atrocious” by many of his contemporaries as he chose subject matter that was taboo among the upper classes.
Those that believed art was for the upper classes did not wish to display his work in museums or galleries, however Lautrec met entertainer Aristide Bruant in 1884 which brought him a wider audience. Bruant owned a cabaret and a magazine, both called Mirliton. Toulouse-Lautrec created original works for the cabaret such as “Ambassadeurs: Aristide Bruant (1894) and had them reproduced for the magazine. From this he caught the attention of other clubs and venues. His first poster was of the dancer ‘La Goulue’ (1891) commissioned by the Moulin Rouge cabaret. Three thousand were printed by lithograph, (a new method of mass production at the time) and distributed throughout the city. He used a reduced palette and lines not to convey realism but to show dynamism, movement, excitement in that first poster. You can see that you will have an enjoyable time, from the lights to the silhouettes of the crowd surrounding the stage. He chose to portray sex workers in every aspect of their lives including their relationships and sexuality, showing the complex make up of their lives. Something that makes him stand out from his contemporaries is that “Toulouse-Lautrec was also known for his humanistic, realistic depictions of women, eschewing fantasy to accurately reflect the circumstances of many of the people he came to know.” - Hearst Magazine Media (2023). He lived among the people of Montmartre and was accepted and trusted by them. And through their patronage word of mouth and his effortless distribution, his work was exhibited in galleries and Salons in Paris. 
Roy Lichtenstein (b.1923, d.1997) studied in fine art institutions when abstract impressionism was the main art movement, artists such as Pablo Picasso, Jackson Pollock and Elaine de Kooning being part of it. Lichtenstein stated towards the end of his life “I think Picasso is the greatest artist of the 20th Century by far. Is there any doubt about that? I think he had just more magic, more insanity, more images, more styles, greater production that many others”.   Roy Lichtenstein a retrospective. London Tate (2012). Lichtenstein didn't believe that Picasso’s prolific production and distribution of his work took away from the subjects he portrayed or the quality of the pieces he created.
 
On the surface, Lichtenstein’s method using of Ben-Day dots gives a simplified comic book look to his art. His technique advanced from stippling with a brush to using templates to make his dots look more uniform and mechanical.
 
As one of the founding members of the Pop Art movement his work is defined this way by the Tate Modern “His work defined the premise of pop art through parody. Inspired by the comic strip, Lichtenstein produced precise compositions that were documented while they parodied, often in a tongue-in-cheek manner. His work was influenced by popular advertising and the comic book style. His artwork was considered to be "disruptive".” (Tate Modern 2023). His subjects could be as whimsical as taking a scene from a Disney cartoon (Look Mickey, 1961) to the melodramatic Drowning Girl and American Gun (Both 1963) which poked fun at the American dream. By using the dots and bold colour, he made his pieces look mass produced as comic book pieces and also made them suitable for mass production. 

Keith Haring (b.1958, d.1990) left conventional schooling in Pittsburgh and moved to New York to enrol in the School of Visual Arts. Like Lautrec he became interested in and part of the New York art community. He produced his work in alternative spaces, preferring to exhibit in subways, on the streets, clubs and abandoned buildings. He was determined to create art that was truly for the public. When developing his style of simple lines and bright colour palette he used empty advertising spaces to experiment in. This did not stop his work being noticed and he was exhibited in a number of New York galleries that led to commissions for companies such as Absolute Vodka and famous artists including Madonna. This did not stop him making his work available to the public, he opened his own shop and sold merchandise featuring his art. He believed his art should be available to everyone and priced things accordingly in the store which was backed by one of his mentors at the time Andy Warhol. 

Haring’s political messages were not hidden despite his so-called simplistic colour and form. He created a mural on the Berlin Wall 3 years before its fall in 1986. It pictured people coming together no longer separated by the wall. Haring held a press conference the next day to publicise the message he was sending to the public. Haring used just the three colours of the German flag but in keeping his figures linked, he ensured that message was not lost. People risked their lives to see the mural.   His Fig.4 Untitled (1963) is a commentary on the confusion of sexuality and what it meant to be a gay man in America when “most American artists before the late 1980s were somewhat defensive about perceived as “sensitive” or “intellectual”- then code words for “homosexual” - which was then just about the worst thing that could be said about an American man” -p36, Keith Haring . He created murals for charities and hospitals that were distributed widely to make money for those organisations. His subway drawings he did during the day and spoke to people as he did them. He wanted people to become involved with him and the process of making the art. 

In making art available to the masses these artists bridged the gap between the upper classes and the common people. If you previously didn’t have access to art, you couldn’t understand it. If you couldn’t understand it then it wasn’t for you. Media starting with posters and advertising brought art to the people. This did not dumb it down or make it less intellectual as art is highly interpretive, however it did make it available to be viewed and questioned by a different audience. 

Each artist was surrounded by a sense of formality in the art world at the time, I can see it giving the art scene and industry a feeling of exclusion with highbrow art being a preference. So when these artists each stepped into the art scene and chose to deviate from the norms of the time in mainstream art, their choice to make something considered lesser or unattractive or much more realistic the centre of their seemingly simplified designs upset the industry at the time even though they are now widely celebrated. Their work is certainly transgressive for their eras because of their changes in subject and styles, and it made those who viewed it have to rethink what -could- be thought of as worthy of being showcased in art at the time. A change is style is often also a change in perspective, which is extremely beneficial because this attitude change allows art to broaden from the boundaries of convention and adopt more interpretations of value, beauty, and perspective. 
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