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· Project Proposal

Avatar as an Image: 
An Ethnography Explores on Artists’ Digital Avatar in the Social Media Age
Yizhi Chen

Abstract:
Keywords: Digital self, Digital avatar, Decolonization, Intersubjectivity

1. Overview
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Before the formal proposal, there are several basics elements should be presented in the beginning.
1)How? 
The workshop would be separated to three parts. 
1　 Create digital avatar by website or app(practice, reveal digital self) 
2　 Through the drawing of stream of consciousness with keywords(reveal       		  what’s hidden) 
3　 Interview through the image(text analysis, image analysis)
Did we have an opportunity to understand what the artists actually try to express by the action of create an digital avatar, if it is possible, what’s the pattern to understand their dialogue through the three levels of sociological(Symbolic interaction), psychological(Intersubjectivity), philosophical(Ontology, beyond subject-and-object division) perspective, if we set artist as a player in a game(Gadamer play as art), their purpose of creating avatar might for communication, so the research design would provide a method to understand their purpose, thereby exploring the decolonization power of their action. “Draw upon a philosophical distinction between knowledge and technology or art, examining how virtual selfhood is becoming predicated on the idea that people can craft their lifeworlds through intentional creativity.” “For instance, unlike books, newspapers, radio, and television, the existence of separate classes of people to produce and consume content does not always predominate in virtual worlds: it is much easier for “user” and “creator” to be the same person. Yet old forms of social inequality persist and new ones may appear.” (Boellstorff, 2008) 

2) What? 
This research drawing an ethnographic portrait of the culture of artists’ digital avatar on the fieldwork of social media. Which would main focus on the social media as Instagram (which been most used by artist in the UK), Redbook and Wechat (which been most used by artist in China). It would be started with an auto-ethnography method through researching on myself past established of the digital avatar in the beginning of the emerge of social media in China. I am trying to find out the reason why they create an avatar, what’s the purpose of the action, what’s hid behind the action. 
1　 What we saw from digital avatar
2　 what they hide behind the digital avarar
3　 Through the action of create an digital avatar, to figure out those artists who 		 posing their digital avatar on social media, draw the whole picture of their 		 digital identity and digital self。

3)Why? 
In the book “Why Hasn't Everything Already Disappeared?”, Jean Baudrillard claim that power control by minority, colonization, The power of homogenization haven’t disappeared, they just change a path to hide behind the technology in a more hidden way. It controls every action of us, but we might not awake of its existence. When artist create an avatar it always conveys one’s desire of being someone beyond themselves, “re-configured and organized differently” (Nayar, 2004), sharping an new character by their own experience, effects, and something they wanna break through. To explore the meanings of digital avatar is to dive into the deepest part of ourselves through the action of creating an avatar, just like we understand ourselves by our parents, by a mirror. And it’s a deconstructing way to figure out the impact of post-colonization, post-human culture. “At issue is the simple fact that not so long ago, the percentage of human social life spent in virtual worlds was zero, that percentage is increasing, and social inquiry must follow this movement online.” (Boellstorff, 2008)
1　 Deconstruct the elements of their purpose of creating an digital avatar
2　 Decolonize the impact of postcolonisation era to them
3　 Look for new non-utopian patterns of “play”, “interlocution” interaction 			 possibilities.

2. framework
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3. Background and Literature review
In the age of social media, people’s action on it impact by the Post-colonization, no matter from the definition of gender, or the Instrumental rationality, and the object-and-subject division, and also what they chase about the figure they looks like online. In China, many people would posing the photo that been manipulate themselves like a hybrid, or a Japanese doll. Through the impression management  they already have more than one avatars online(The phenomenon has been discussed in ADAD7016). Moreover, the avatar online would affect their actual life.

But the avatar that artist created looks much more novel, it represents individual’s aesthetic standard rather than the popular one. It would be tackled by the research that insight into the deep logic of why artist create their own digital avatars. This research would explore in the field and the period of social media, the place that artist posing their avatar and interact with audience.

From a theoretical framework aspect it would divide into the sociological,  ontological, and the technological parts. This research provide the new fieldwork of  research inter-subjectivity, it would produce new knowledge and achieve the new understand of the action, thereby reinforces the value of the study. 

sociological
In the last article, from the perspective of social elements, the symbolic interaction theory been apply as the main thought of how artists’ digital self been established, how their digital avatar represent themselves. From this aspect it would use Goffman’s insight of people’s representation in everyday life to investigate the simulate world on social media.

ontological
From the perspective of Inter-subjectivity, retrospect Husserl, Martin Buber, Heidegger, Gadamer, and Habermas theories, to understand the digital native artist action. Unlike conventional theories of aesthetic experience based solely on subjectivity, the understanding of art as an event necessitates a new ontological structure. An artwork is not something that exists entirely apart from the viewer but is nonetheless provided to the viewer for his or her own enjoyment. The game analogy, on the other hand, indicates that the act of viewing enhances the being of the artwork by making what is at play within it more fully realised. The development of the subject-matters that art stimulates depends on the audience just as much as it does on the artist. The aesthetic spectator is engrossed in the artistic experience, engrossed in its play, and perhaps even transformed by that which spectatorship contributes to.

technological 
It would be separate to four parts about the background of this research to trace the path of how digital avatar could be create, and the background of it.
Prehistories of the digital avatar
Histories of digital avatar technology
A personal digital avatar history
A histories of virtual worlds
[image: The Creation Problem in Fundamental Ontology of Martin Heidegger and Modern Theory of Fine Arts]
Heidegger
There could be a new truth in the digital world, an new authentic existence possibility of being-in-the-truth, we might have no idea to go back the life before network emerge, but in a Web 3.0 era, there could be some way to balance the actual and virtual life to avert the alienation. To build up an new “life-world” but not just in a utopia imaginations.

4. limitations
Using the “traditional” ethnography method to research on a new flied, there might be some different to the research on actual world. Some readers would not be familiar with artists’ avatar on social media, so it gave me a chance to describe artist’s digital avatar to them, comparing with the commercial digital idol or virtual human. The scope should be clarify otherwise, readers would mix up the concept of digital avatar. Digital avatar is profound topic would contain different aspects, such as feminism, gender, economics and politics. It’s tough to decide which part of the digital avatar should be included, because of the thesis-length and time-consuming, in this project would just explore the purpose of why artist tend to create their own avatar, and generality.

5. Potential significance
1)Use digital avatar as a channel to understand the creator himself, making understanding possible.
2)To explore how digital avatar can become art
3) If the self we share on social media is the "I" that is socially influenced and managed, the artist's attempt to convey the hidden or socially unacceptable behavior with the created avatars is a possibility for dialogue and play. This behavior may even be a critique of homogenization, hoping to embody the possibility of heterogeneity and break the shackles of fixed systems.
4) The created digital avatar is an exaggerated and magnified approach to the alienation of human beings. We can see more intuitively from the digital avatar what has been obscured and what the post-human race will look like under the rule of technology. Is this the future we want? Or have we entered a trajectory of impossible change, and is there a possibility of non-utopian communication that is worth exploring in the digital world, and is it possible to have a "living world" in a digital world ruled by technology?
5) When an artist creates a digital avatar, he or she is creating a player, essentially inviting other players to join him or her. This process is actually creating a new possibility of interaction.
6) Although the ego is a product of society, it is also the result of the interaction between the main self and the guest self. To change the influence of the guest ego on the subject ego and to find the value of the existence of the subject ego, we need to go beyond the dichotomy of subject and guest, find a new way of "communication", and reduce the influence of alienation on us.

· Project aims and objectives

1. Aims
To provide an ethnographic portrait of the artists’ digital avatar on social media.
To demonstrate the potential of ethnography of research on digital avatar.
To contribute toward a progress understanding the contextual background and diversity transforming complexity of digital avatar. 

2. Objectives
Through searching on social media for a long time to capture the digital avatar of artist, using the visual research methods to draw the portrait of artists’ digital avatar.
“The visual is therefore inextricably interwoven with our personal identities, narratives, lifestyles, culture and societies, as well as with definitions of history, time, space, place, reality and truth.” (Pink, 2013) To understand the aim, purpose and objectives that artists created digital avatars, explore the contextual cultural of what urge them create the one different to who they are in actual world, using “Art as Interlocutor” “Play and the play of art ”concept of Gadamer of who was the implied reader interact with artists’ avatar. Explore how’s their screen memory modify them , how they try to break out the trap, create an new avatar to express themselves, although it might be just wonderful fantasies, but they try as a pioneer.

· Research design

1.Research questions
What’s the purpose of the action that artist create their own digital avatar?
Sub-question would be what’s the culture influences the action of creating digital avatar?





[image: v2_18d5e6299bbf49188f528c824e3e2a46_img_000]The first avatar I’ve been used in the emerge of social media, it called QQ shows. You could create an avatar based on different cloths, make-up, and backgrounds. It would showed up in the chat box, when you talk to others they could see your QQ shows. The other scenes it could be used is in the virtual space (Like the sims or second life), your avatar could talk to others, you would spend your life in that space, for example, have marriage with others, date, get to work, feed pets and so on.
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Recently, the QQ shows company develops QQ shows to Super QQ shows, it’s like the Metaverse, you could interact with others in the virtual space use an 3D avatar. But the fundamental vision is same, for people to interact.
[image: 301659530528_.pic]
Nowadays, increasingly artists create their own digital avatar, posing it on social media, in the period of commercial digital avatar been created by different companies, why artist still chose to create the outstanding avatar not for earning money. What’s the original intention impel them to do such thing? What the culture affect their behaviour? It could be demonstrated by the research.

2.Design and methodology
Using the ethnography way to investigate the culture of the group of artist who posing digital avatar on social media, through the online discovery bleeding to the offline, research would combine the actual and virtual world. “online and offline experiences blend into a single, albeit multifaceted, narrative of life”(Campbell, 2004). Although sometime the personas online and offline didn’t match up, but the gap between them could become a data of the culture as well. Different to lots research on “Second Life”, they tend to do the ethnography only online, considerate the platform as the new fieldwork place. But talking about avatar, it’s unpersuasive that far form the actual world. It’s like talking about a online game, you could say that the game is the component of data, but you can’t say the creation and action of the digital avatar could be established without the ideology of actual human. However there are some problems that the virtual wold sociality could not be totally explained by actual world ones, so it demands the researcher to involve into the social media world, explore the actions that artist did on the social media. To demonstrate the different cultural logic by investigating the existence of a continuously cultural logic shared by those artist who posing digital avatar online.

 
As we’ve discussed before, the fieldwork would be conduct base on the social media network, but it would be extend to the actual work. In the steps of research, it would contain the art students who have the avatar online, but they didn’t intense to create digital avatar for themselves, this research would record the process of what and how they create one. And the other part would be interview the artists who already created their digital avatar and posed it online.

Before gather the image participants’ creation and interview, there would be ethics form and informed consent form been discussed with my tutor, then would be signed by the participants.

· Data analysis of research.
Methods: In this research, the qualitative method would be used, such as context analysis, interview, image analysis under the methodology of ethnography. “one current limitation of the study of virtual world is that we know little about how online behaviors affect users’ behavior offline” (Schroeder, 2002) Ethnography is way to understand the culture of the digital native artists who posing digital avatar online. Using qualitative method is to understand their purpose through the behaviors, using the inter-subjectivity perspective way to interpret the culture.

The use of participant observation is appropriate because Tom Boellstorff using the classical anthropologist way “participant observation” through interview and analyse the context in Second life in “Coming of age in second life: an anthropologist explores the virtually human.” 

Use of a web-based interview has some distinct advantages over the use of face to face interview because a lot of artist would not stay in a same place, they could be worldwide just with their computer and smart phone.


Data collection and analysis: 
The data would be the images, words produced by the artist, it would be collect in a ethnography way by observation and interviewing.

The qualitative data from young artists’ digital avatar will be analysed using both content analysis and discourse analysis. Visual images and the interviews will be interpreted using narrative analysis.

In the third procedure of the workshop, there would be a interview for the feedback of how they treat the one they created.
	Stage one: descriptive coding

	Stage two: interpretive coding

	Stage three: overarching themes
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	Assessment of the creation of digital avatar

	Questions
	Interview extract
	Comments
	Descriptive codes
	Interpretative codes
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The research will be conducted during a two-month period starting August, 2022. Create digital avatar by website or app(practice, reveal digital self. Through the drawing of stream of consciousness with keywords(reveal what’s hidden). Interview through the image(text analysis, image analysis) 

The interview and data collection phase of the research will take place during a four-month period starting in Nov, 2022. Create my own digital avatar, use the identity to constantly stay in social media observing the artist who posed digital avatar online, have the interview with them, collect data under the permission of artists.

The analysis of data stage of the research will takes a three-month period beginning from Apr, 2023.

Writing the articles through the gather of data start from Aug, 2023.

· Visual research

1.Planning and resources
	Aug, 2022
	Writing the proposal of research

	Sep-Oct, 2022
	Start conducting research
1.Create digital avatar by website or app(practice, reveal digital self) 
2.Through the drawing of stream of consciousness with keywords(reveal what’s hidden) 
3.Interview through the image(text analysis, image analysis)

	Nov, 2022-Mar, 2023
	Collect data by interviewing artists.

	Apr-July, 2023
	Analysis of data, assessment of the value of data

	Aug-Oct, 2023
	Write the articles through the gather of data.
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APPLICATION FOR ETHICAL APPROVAL

In order for research to result in benefit and minimise risk of harm, it must be conducted ethically. A
researcher may not be covered by the University’s insurance if ethical approval has not been
obtained prior to commencement.

The University follows the OECD Frascati manual definition of research activity: “creative work undertaken
on a systematic basis in order to increase the stock of knowledge, including knowledge of man, culture and
society, and the use of this stock of knowledge to devise new applications”. As such this covers activities
undertaken by members of staff, postgraduate research students, and both taught postgraduate and
undergraduate students working on dissertations/projects.

The individual undertaking the research activity is known as the “principal researcher”.

Ethical approval is not required for routine audits, performance reviews, quality assurance studies, testing
within normal educational requirements, and literary or artistic criticism.

Please read the notes for guidance before completing ALL sections of the form.

This form must be completed and approved prior to undertaking any research activity. Please see
Checklist for details of process for different categories of application.

SECTION A: About You (Principal Researcher)

1 Full Name: Yizhi Chen
2 | Tick all boxes that apply: Member of staff: m} Zﬁg‘t’)vr:ary [Esearch O
Undrgacute sunt | 0 | CoghPosoriate |7 Trosoncine |
3 In‘stit‘utfelAcademic ) ) N ) )
Discipline/Centre: University of Wales Trinity Saint David
4 Campus: Swansea

5 | E-mail address: 2105786@student. uwtsd. ac. uk

6 Contact Telephone Number:

+44 07760752380
For students:
7 Student Number: 2105786
8 Programme of Study: Doctorate in Professional Practice

Rob Charters, Timi O’'Neil
9 Director of Studies/Supervisor:
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SECTION B: Approval for Research Activity

1 Has the research activity received approval in principle?
(please check the Guidance Notes as to the appropriate

approval process for different levels of research by different ES & NO o
categories of individual)
Date
2 If Yes, please indicate source of Research Degrees Committee o

approval (and date where known):

Approval in principle must be | Institute Research Committee O
obtained from the relevant source =
prior to seeking ethical approval Other (write in) O

SECTION C: Internal and External Ethical Guidance Materials

Please list the core ethical guidance documents that have been referred to during the completion of
this form (including any discipline-specific codes of research ethics, location-specific codes of
research ethics, and also any specific ethical guidance relating to the proposed methodology).
Please tick to confirm that your research proposal adheres to these codes and guidelines. You may
add rows to this table if needed.

UWTSD Research Ethics & Integrity Code of Practice X
2 UWTSD Research Data Management Policy X
3 [List any other relevant documents here] O

SECTION D: External Collaborative Research Activity

If there are external collaborators then you should gain consent from the contact persons to share their
personal data with the university. If there are no external collaborators then leave this section blank and
continue to section E.

1 Institution
2 Contact person name
3 Contact person e-mail address
4 Is your research externally funded? YES O NO O
5 Are you in receipt of a KESS scholarship? YES O NO O
6 | Are you specifically employed to Voluntary YES O NO O
7 undertake this research in either a Emploved
paid or voluntary capacity? mploy! YES O NO O
8 Is the research being undertaken If YES then the
within an existing UWTSD Athrofa permission question YES o NO o
Professional Learning Partnership below does not need
(APLP)? to be answered.
9 Has permission to undertake the (If YES attach copy)
research has been provided by the If NO the application YES O NO O
partner organisation? cannot continue
Where research activity is carried out in collaboration with an external organisation
10 | Does this organisation have its own ethics approval system? YES m} NO m}
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If Yes, please attach a copy of any final approval (or interim approval) from the organisation (this
may be a copy of an email if appropriate).

SECTION E: Details of Research Activity

Avatar as an Image:
Indicative title: ﬁgeEthnography Explores on Artists’ Digital Avatar in the Social Media
Proposed start date: Aug, 2022 Proposed end date: Oct, 2023

Introduction to the Research (maximum 300 words per section)

Ensure that you write for a Non-Specialist Audience when outlining your response to the
points below:

Purpose of Research Activity
Proposed Research Question
Aims of Research Activity
Objectives of Research Activity

Demonstrate, briefly, how Existing Research has informed the proposed activity and explain

What the research activity will add to the body of knowledge
How it addresses an area of importance.

Purpose of Research Activity

Using the ethnography way to investigate the culture of the group of artist who posing digital avatar
on social media, through the online discovery bleeding to the offline, research would combine the
actual and virtual world.To demonstrate the different cultural logic by investigating the existence of a

continuously cultural logic shared by those artist who posing digital avatar online.

(this box should expand as you type)

Research Question

What's the purpose of the action that artist create their own digital avatar?

Sub-question would be what'’s the culture influences the action of creating digital avatar?

(this box should expand as you type)

Aims of Research Activity
To provide an ethnographic portrait of the artists’ digital avatar on social media.
To demonstrate the potential of ethnography of research on digital avatar.

To contribute toward a progress understanding the contextual background and diversity transforming
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complexity of digital avatar.

(this box should expand as you type)

Objectives of Research Activity

Through searching on social media for a long time to capture the digital avatar of artist, using the
visual research methods to draw the portrait of artists’ digital avatar.

“The visual is therefore inextricably interwoven with our personal identities, narratives, lifestyles,
culture and societies, as well as with definitions of history, time, space, place, reality and truth.” (Pink,
2013) To understand the aim, purpose and objectives that artists created digital avatars, explore the
6 contextual cultural of what urge them create the one different to who they are in actual world, using
“Art as Interlocutor” “Play and the play of art "concept of Gadamer of who was the implied reader
interact with artists’ avatar. Explore how’s their screen memory modify them , how they try to break
out the trap, create an new avatar to express themselves, although it might be just wonderful

fantasies, but they try as a pioneer.

(this box should expand as you type)

Proposed methods (maximum 600 words)

Provide a brief summary of all the methods that may be used in the research activity, making it clear
what specific techniques may be used. If methods other than those listed in this section are deemed
appropriate later, additional ethical approval for those methods will be needed. You do not need to
justify the methods here, but should instead describe how you intend to collect the data necessary for
you to complete your project.

In this research, the qualitative method would be used, such as context analysis, interview, image
analysis under the methodology of ethnography. “one current limitation of the study of virtual world is
that we know little about how online behaviors affect users’ behavior offline” (Schroeder, 2002)
Ethnography is way to understand the culture of the digital native artists who posing digital avatar
online. Using qualitative method is to understand their purpose through the behaviors, using the inter-

subjectivity perspective way to interpret the culture.

The use of participant observation is appropriate because Tom Boellstorff using the classical
anthropologist way “participant observation” through interview and analyse the context in Second life

in “Coming of age in second life: an anthropologist explores the virtually human.”
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Use of a web-based interview has some distinct advantages over the use of face to face interview
because a lot of artist would not stay in a same place, they could be worldwide just with their

computer and smart phone.

(this box should expand as you type)

Location of research activity
Identify all locations where research activity will take place.

The research would be take place in the UK and China

8
(this box should expand as you type)
Research activity outside of the UK
If research activity will take place overseas, you are responsible for ensuring that local ethical
considerations are complied with and that the relevant permissions are sought. Specify any local
guidelines (e.g. from local professional associations/learned societies/universities) that exist and
whether these involve any ethical stipulations beyond those usual in the UK (provide details of any
licenses or permissions required). Also specify whether there are any specific ethical issues raised by
the local context in which the research activity is taking place, for example, particular cultural and/or
legal sensitivities or vulnerabilities of participants. If you live in the country where you will do the
research then please state this.
There no specific ethical issues in China, the whole research would follow the ethical issues in China.
9
(this box should expand as you type)
Use of documentation not in the public domain: Are any documents NOT NO X
10 | publicly available?
YES O
If Yes, please provide details here of how you will gain access to specific documentation that is not
in the public domain and that this is in accordance with the current data protection law of the
country in question and that of England and Wales.
11
(this box should expand as you type)
Does your research relate to one or more of the seven aims of the Well-
being of Future Generations (Wales) Act 2015? YES NO
12 | A prosperous Wales O X
13 | Aresilient Wales a X
14 | A healthier Wales O X
15 | A more equal Wales O X
16 | A Wales of cohesive communities O X
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17 | A Wales of vibrant culture and thriving Welsh language m} X

18 | A globally responsible Wales O O

19 | If YES to any of the above, please give details:

(this box should expand as you type)

SECTION F: Scope of Research Activity

Will the research activity include: YES

=z
o

=

Use of a questionnaire or similar research instrument?

Use of interviews?

Use of focus groups?

Use of participant diaries?

Use of video or audio recording?

Use of computer-generated log files?

Participant observation with their knowledge?

Participant observation without their knowledge?

© [ | N[O~ W|DN

Access to personal or confidential information without the participants’ specific
consent?

Administration of any questions, test stimuli, presentation that may be
experienced as physically, mentally or emotionally harmful / offensive?

=
o

=
=

Performance of any acts which may cause embarrassment or affect self-esteem?

=
N

Investigation of participants involved in illegal activities?

=
w

Use of procedures that involve deception?

N
IS

Administration of any substance, agent or placebo?

=
o

Working with live vertebrate animals?

O|ojoc|jo|j0|o|0|0X|XIX KK K|KX
XIKINKKKXK K| KK OOO|O|O|O|O

=
o

Procedures that may have a negative impact on the environment?

Other primary data collection methods. Please indicate the type of data collection
method(s) below.

=
~

Details of any other primary data collection method:

(this box should expand as you type)

If NO to every question, then the research activity is (ethically) low risk and may be exempt from some of
the following sections (please refer to Guidance Notes).

If YES to any question, then no research activity should be undertaken until full ethical approval has been
obtained.

SECTION G: Intended Participants

If there are no participants then do not complete this section, but go directly to section H.
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Who are the intended participants:
YES

=z
o

1 | Students or staff at the University?

Adults (over the age of 18 and competent to give consent)?

Vulnerable adults?

Children and Young People under the age of 18? (Consent from Parent, Carer or
Guardian will be required)

Prisoners?

Young offenders?

Those who could be considered to have a particularly dependent relationship with
the investigator or a gatekeeper?

| N |[o|a|ls|w|N
O|jo0|(0|j0|0|0|X| KX
XX|K XK XK|XK|OO

People engaged in illegal activities?

Others. Please indicate the participants below, and specifically any group who
9 | may be unable to give consent.

Details of any other participant groups: = o
Artists

(this box should expand as you type)

Participant numbers and source
Provide an estimate of the expected number of participants. How will you identify participants and
how will they be recruited?

How many participants are
10 | expected? Around twenty

(this box should expand as you type)

1 Who will the participants be? Artist, students in UNTSD

(this box should expand as you type)

12 How will you identify the Artist who posing digital avatar online
participants?

(this box should expand as you type)

Information for participants:
YES NO N/A
13 Will you describe the main research procedures to participants in = O O
advance, so that they are informed about what to expect?
14 | Will you tell participants that their participation is voluntary? X O O
15 | Will you obtain written consent for participation? O O X
16 Will you explain to participants that refusal to participate in the = O O
research will not affect their treatment or education (if relevant)?
17 If the research is observational, will you ask participants for their = O O
consent to being observed?
Will you tell participants that they may withdraw from the research at
18 4 X O O
any time and for any reason?
With questionnaires, will you give participants the option of omitting
19 - O O
questions they do not want to answer?
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Will you tell participants that their data will be treated with full

20 confidentiality and that, if published, it will not be identifiable as theirs? x
21 Will you debrief participants at the end of their participation, in a way X
appropriate to the type of research undertaken?
22 | If NO to any of above questions, please give an explanation
(this box should expand as you type)
Information for participants: YES NO N/A
24 | Will participants be paid? O X O
25 | Is specialist electrical or other equipment to be used with participants? O X O
2% Are there any financial or other interests to the investigator or o X O
University arising from this study?
27 Will the research activity involve deliberately misleading participants in o X o
any way, or the partial or full concealment of the specific study aims?
28 | If YES to any question, please provide full details

(this box should expand as you type)

SECTION H: Anticipated Risks

Outline any anticipated risks that may adversely affect any of the participants, the
researchers and/or the University, and the steps that will be taken to address them.

If you have completed a full risk assessment (for example as required by a laboratory, or external
research collaborator) you may append that to this form.

Yes X
No O

Full risk assessment completed and appended?

Risks to participants

2 | For example: sector-specific health & safety, emotional distress, financial disclosure, physical harm,
transfer of personal data, sensitive organisational information
Risk to participants: How you will mitigate the risk to participants:
A potential hazard that could be an outcome of | In order to avoid this all participants will be
this study is that participants may become asked to thoroughly read and
stressed as a result of being asked to answer understand the consent form before signing and
questions in a situation they do not feel agreeing to take part. The wellbeing of
comfortable. participants will be also be protected through
the use of a debriefing after data collection so
(this box should expand as you type)
they do not feel used or embarrassed.
(this box should expand as you type)
3 | If research activity may include sensitive, embarrassing or upsetting topics (e.g. sexual activity,
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drug use) or issues likely to disclose information requiring further action (e.g. criminal activity), give
details of the procedures to deal with these issues, including any support/advice (e.g. helpline
numbers) to be offered to participants. Note that where applicable, consent procedures should
make it clear that if something potentially or actually illegal is discovered in the course of a project,
it may need to be disclosed to the proper authorities

There would not be the issues like sexual activity, drug use and so on.

(this box should expand as you type)

Risks to the investigator
4 | For example: personal health & safety, physical harm, emotional distress, risk of accusation of
harm/impropriety, conflict of interest

Risk to the investigator; How you will mitigate the risk to the investigator:
There will be no equipment that will cause any N/A
health risk at any point in this study and no
(this box should expand as you type)
other safety risks are identifiable.
(this box should expand as you type)
5 University/institutional risks
For example: adverse publicity, financial loss, data protection
Risk to the University: How you will mitigate the risk to the University:
There would not adverse publicity, financial loss, | N/A
data protection risk for the university and
(this box should expand as you type)
institution.
(this box should expand as you type)
6 Environmental risks
For example: accidental spillage of pollutants, damage to local ecosystems
Risk to the environment: How you will mitigate the risk to environment:
N/A
N/A
(this box should expand as you type)
(this box should expand as you type)
Disclosure and Barring Service
If the research activity involves children or vulnerable adults, a Disclosure
and Barring Service (DBS) certificate must be obtained before any YES NO N/A
contact with such participants.
7 | Does your research require you to hold a current DBS Certificate? O X O

If YES, please give the certificate number. If the certificate number is not
8 | available please write “Pending”; in this case any ethical approval will be
subject to providing the appropriate certificate number.

SECTION I: Feedback, Consent and Confidentiality
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Feedback
What de-briefing and feedback will be provided to participants, how will this be done and when?

Participants will be fully debriefed at the end of each workshop, and again following the final
workshop session to explain the nature of the study, where they will also be asked explicitly if they
have any questions about the research.

Participants will be fully debriefed about the nature of the workshop after data collection.

They will be informed that the data will be used to better understand the relationship

between personality traits and behaviour dependence in regards to smoking and they have

not been deceived. They will also be asked if they have any questions and reassured that any
queries they have will be dealt with.

(this box should expand as you type)

Informed consent

Describe the arrangements to inform potential participants, before providing consent, of what is
involved in participating. Describe the arrangements for participants to provide full consent before
data collection begins. If gaining consent in this way is inappropriate, explain how consent will be
obtained and recorded in accordance with prevailing data protection legislation.

Participants will be given the information sheets and consent forms to the study taking place. They
will also be provided with a verbal overview immediately prior to the workshops to ensure all details
of the project have been understood. Information about the nature of the study is provided on the
sheet, explaining that participation is entirely voluntary and will make assurances that participants’
confidentiality will be protected. If it's inappropriate for them to sign the consent forms, it could be
change to the Verbal consent, and it would be recorded in the beginning of the record.

(this box should expand as you type)

Confidentiality / Anonymity
Set out how anonymity of participants and confidentiality will be ensured in any outputs. If
anonymity is not being offered, explain why this is the case.

Each participant’s demographic form and consent form will be stored separately in the secure
location. Audio data will be removed from the audio device as soon as it is possible, encrypted,
password protected and stored securely. Transcription will be carried out in a private space. All
personal identification information will be removed or changed during transcription. When
transcriptions are completed they will be handled with caution, stored in the secure location of
culture lab when not in use and the full transcripts will only be accessible to the researchers. Digital
copies of the files will be encrypted, password protected and stored securely. Some of the artist
name would not anonymous if they would rather to show their name with their works.

(this box should expand as you type)

SEC

TION J: Data Protection and Storage

Does the research activity involve personal data (as defined by the General
Data Protection Regulation 2016 “GDPR” and the Data Protection Act 2018 YES NO
“DPA")?

“Personal data” means any information relating to an identified or identifiable
natural person (‘data subject)). An identifiable natural person is one who can
be identified, directly or indirectly, in particular by reference to an identifier
such as a name, an identification number, location data, an online identifier or X O
to one or more factors specific to the physical, physiological, genetic, mental,
economic, cultural or social identity of that natural person. Any video or audio
recordings of participants is considered to be personal data.

If YES, provide a description of the data and explain why this data needs to be collected:
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Since the purpose of why and how artist create digital avatar rely on the personal point of view, so
the data of visual evidence and interview contents would be collected. It's a way to examined the
implication of artists’ discipline and routine. In this research would include the online research, since
artist were all over the world, some of them would be interview online, the dialogue would be
recorded as well. Since the particularity of the online research, | would have my avatar on social
media, there might be some sudden informal conversations with others. So myself experiences

o | would be retrieve as the form of diary. The most important thing is to demonstrate “In what culture
they would do so”, so the behaviour of artist would be observed and documented in writing, but
keep the prescription and description of the culture distinct, culture would slightly change through
time. it needs the artist online to sign consent form using their screen names(Sometimes it would

be the same to their real name, so it needs to be reconfirm that they are happy with that)

(this box should expand as you type)

Does it involve special category data (as defined by the GDPR)? YES NO

“Special category data” means sensitive personal data consisting of information as
to the data subjects’ —

(a) racial or ethnic origin,

(b) political opinions,

(c ) religious beliefs or other beliefs of a similar nature,

3 | (d) membership of a trade union (within the meaning of the Trade Union and Labour O X
Relations (Consolidation) Act 1992),

(e) physical or mental health or condition,

(f) sexual life,

(9) genetics,

(h) biometric data (as used for ID purposes),

If YES, provide a description of the special category data and explain why this data needs to be

collected:
4

(this box should expand as you type)

Will data from the research activity (collected data, drafts of the thesis, or | YES NO

materials for publication) be stored in any of the following ways?
5 | Manual files (.. in paper form)? X O
6 | University computers? m} X
7 | Private company computers? O X
8 | Home or other personal computers? a X
9 | Laptop computers/ CDs/ Portable disk-drives/ memory sticks? X O
10 | “Cloud” storage or websites? O X
11 | Other — specify: O =
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12

For all stored data, explain the measures in place to ensure the security of the data collected, data
confidentiality, including details of backup procedures, password protection, encryption,
anonymisation and pseudonymisation:

All personal identification information will be removed or changed during transcription. When
transcriptions are completed they will be handled with caution, stored in the secure location of
culture lab when not in use and the full transcripts will only be accessible to the researchers. Digital

copies of the files will be encrypted, password protected and stored securely.

(this box should expand as you type)

Data Protection

=z
o

Will the research activity involve any of the following activities: YES

13

Electronic transfer of data in any form?

14

Sharing of data with others at the University outside of the immediate research
team?

15

Sharing of data with other organisations?

16

Export of data outside the UK or importing of data from outside the UK?

17

Use of personal addresses, postcodes, faxes, emails or telephone numbers?

18

Publication of data that might allow identification of individuals?

19

Oo|ojo|jojo|o|o

Use of data management system?

20

XIKINKKKXNM K| X

Data archiving? O

21

If YES to any question, please provide full details, explaining how this will be conducted in
accordance with the GDPR and Data Protection Act (2018) (and any international equivalents,
where appropriate):

(this box should expand as you type)

22

List all who will have access to the data generated by the research activity:

Only the researcher could generate the data.

(this box should expand as you type)

23

List who will have control of, and act as custodian(s) for, data generated by the research activity:

Only the researcher could control and act as custodian.

(this box should expand as you type)

24

Give details of data storage arrangements, including security measures in place to protect the data,
where data will be stored, how long for, and in what form. Will data be archived — if so how and if
not why not.
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Each participant’s demographic form and consent form will be stored separately in the secure
location. Audio data will be removed from the audio device as soon as it is possible, encrypted,
password protected and stored securely. Transcription will be carried out in a private space. It

would be stored until the end of Dprof programme.

(this box should expand as you type)

Please indicate if your data will be stored in the UWTSD Research Data Repository (see

25 https://researchdata.uwtsd.ac.uk/ ). If so please explain. (Most relevant to academic staff)

It would not be stored in the UWTSD Research Data Repository

(this box should expand as you type)

Confirm that you have read the UWTSD guidance on data management (see
26 | https://www.uwtsd.ac.uk/library/research-data-management/) YES X

Confirm that you are aware that you need to keep all data until after your
27 | research has completed or the end of your funding YES X
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SECTION K: Declaration

The information which | have provided is correct and complete to the best of my knowledge. | have
attempted to identify any risks and issues related to the research activity and acknowledge my
obligations and the rights of the participants.

In submitting this application | hereby confirm that | undertake to ensure that the above named
research activity will meet the University’s Research Ethics and Integrity Code of Practice which is
published on the website: https://www.uwtsd.ac.uk/research/research-ethics/

Date:
1 | Signature of applicant: Evie Chan
Aug, 2022
For STUDENT Submissions:
P Director of Date:
Studies/Supervisor:
3 Signature:
For STAFF Submissions:
Academic Director/ Assistant Date:
4 X
Dean:
5 Signature:

Checklist: Please complete the checklist below to ensure that you have completed the form according to
the guidelines and attached any required documentation:

| have read the guidance notes supplied before completing the form.

| have completed ALL RELEVANT sections of the form in full.

| confirm that the research activity has received approval in principle

DO~ = =

| have attached a copy of final/interim approval from external organisation (where appropriate)

| have attached a full risk assessment (where appropriate) ONLY TICK IF YOU HAVE
ATTACHED A FULL RISK ASSESSMENT

X

| understand that it is my responsibility to ensure that the above named research activity will meet
the University’s Research Ethics and Integrity Code of Practice.

| understand that before commencing data collection all documents aimed at respondents
X | (including information sheets, consent forms, questionnaires, interview schedules etc.) must be
confirmed by the DoS/Supervisor, module tutor or Academic Director.

RESEARCH STUDENTS AND STAFF ONLY

All communications relating to this application during its processing must be in writing and emailed to
paresearch@uwtsd.ac.uk , with the title ‘Ethical Approval followed by your name.

You will be informed of the outcome of your claim by email; therefore it is important that you check your
University and personal email accounts regularly.

STUDENTS ON UNDERGRADUATE OR TAUGHT MASTERS PROGRAMMES should submit this form
(and receive the outcome) via systems explained to you by the supervisor/module leader.

This form is available electronically from the Academic Office web pages:
https://www.uwtsd.ac.uk/academic-office/appendices-and-forms/
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