Performed by the Year 3 Acting students at the UWTSD Carmarthen campus, this rendition of Moira Buffini’s Loveplay is a wild and wacky rollercoaster of emotions from start to finish. It embraces both the heartfelt and the ridiculous aspects of its central themes and intertwines them to great effect, delivering an era-spanning showcase of human nature that rings true 21 years after its initial publication.
Loveplay, originally published in 2001, spans history from the time of the Roman Empire to the modern day, with scenes connected almost exclusively through their themes: Love, sex and their perception in the eyes of society. As a result of the constantly-shifting timeline, no two scenes utilise the same staging or costumes, which presents a challenge: How do you quickly and efficiently alter the set between every scene while keeping the audience engaged? This is partially solved in the script, as each scene takes place in the same building throughout its many forms across the ages – a latrine in Roman times, an abbey centuries later, a painter’s private studio in the 1800s, etc. – but the company works around this obstacle through the masterful use of scene transitions. After each scene is a brief wordless sequence in which the central character swipes through potential matches on a dating app, each of which is a humorous reference to a well-known historical figure of their period. Not only does this give time for the stage to be reset, it provides an artistic touch unique to this production that links to its parting message, that being the diminishing effect online dating apps have on genuine human connection. These transitions modernise the play without infringing on its historical nature, though some are certainly more jarring than others, with characters from centuries past suddenly interacting with an ensemble dressed in modern clothes. While not breaking immersion, it was clear these segments were added to the script in post, rather than blending seamlessly into the existing text.

As challenging to perform as it no doubt was to produce, this play demands much of its actors. With few exceptions, each scene boasts a tightly-written script that keeps the energy high and fast-flowing. Most notable is the Renaissance scene, depicting a troupe of actors rehearsing for a romantic play, in which the dialogue is especially snappy and melodramatic. When questioned, actor Bea Elsbury – playing the part of Helen in this scene – said, “We’re playing a play within a play, so when acting as the actors, everything has to be played up to 10 – and when you play the characters as themselves, you can’t drop that energy.” The exaggerated and physical nature of the script no doubt demanded a great deal of vigour to perform, especially when paired with the aforementioned drastic scene transitions, but it was pulled off remarkably well here. The energy is maintained throughout its runtime, making for an aggressively engaging watch that leaves no room for boredom.

Effortlessly blending its comedic writing with a deeply poignant exploration of how we view the subjects of romance and intimacy, this reimagining of a decades-old play proves its merit as both a source of relevant social – and perhaps personal – introspection and a thoroughly entertaining theatre experience. 
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