Student Self-Evaluation 


	Module
	Exhibition 2.0



This document helps facilitate the assessment of the module listed above. 

Please evaluate your project or projects under each heading using the guidelines provided. Add visuals as necessary to support your evaluation. Consider each section in relation to your exhibition outcome, and your process and engagement with the timetabled sessions. 

You will be assessed on your exhibition outcome with additional consideration made of observed module engagement and your evaluation.


	Name
	Amelia Peacock Everett




	Part One: Knowledge and Understanding Skills (30%) 
Applied Skills, research, and experimentation
In this section, students should discuss and evaluate the application of existing and newly acquired skills, and knowledge to their outcomes. 
Demonstrate research into exhibition strategies with analysis of exhibitions visited. Discuss your process regarding exhibition options – framing, mounting, installation, performative etc. – as appropriate, commenting on any experiments undertaken.
Use visuals, as necessary.
Approx. 350-450 words.


	
Response:

Visiting major Amsterdam museums like the Stedelijk Museum, Moco Museum and the Rijksmuseum offered a valuable foundation for understanding how exhibitions are curated, presented, and experienced by ana audience. Each museum approaches display differently, but together they highlight key principles that directly informed the preparation of my own exhibition. 

At the Stedelijk, the emphasis on modern and contemporary art was reflected in its clean, minimal layout. Works were given space to breathe, allowing viewers to focus on individual pieces or a specific artist’s work without distraction. This made me consider the importance of spacing and placement in my own display. By choosing to frame my photographs and position them carefully on a vinyl map, I echoed this sense of intentionality, ensuring each image had its own presence while still contributing to a wider narrative. 

[image: ]   [image: ]

The Moco museum, in contrast, felt more immersive and accessible, often using bold visuals and engaging installations to connect with a broader audience. This encouraged me to think about how to make my exhibition visually striking and conceptually clear at the same time. My decision to physically nail each photograph onto the map at the location it was taken was influenced by this idea of interaction and clarity, creating an immediate visual link between image and place, making the concept easy to grasp while still be meaningful. 
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The Rijksmuseum offered yet another perspective, focusing on storytelling and historical context. Each artwork was accompanied by carefully considered information, guiding viewer’s interpretation without overwhelming them. This reinforced the importance of my artist’s statement as a tool for anchoring my work. My statement about exploring Swansea through the lens of someone from Manchester provides that context, helping viewers understand the emotional and conceptual basis behind the images.
[image: ]   [image: ]

Across all three museums, one of the most significant lessons was how exhibitions guide the viewer’s journey. Whether through physical layout, thematic grouping, or written interpretation, each space was designed to create a cohesive experience. In my own exhibition, the map became that unifying element. It not only connects the images geographically but also reflects my exploration of lace and perception, as described in my statement. 




























	Part Two: Cognitive and Intellectual Skills (20 %) 

Evaluating the specific needs of exhibition display

Consider the module in relation to other practical outcomes. How have you considered your work specifically in this context, rather than in publication form, or as a portfolio of work. Considerations could include discussion of practicality in relation to the exhibition space, edit, scale, sequence, distillation from a larger body of work etc. 

Use visuals, as necessary.

Approx. 250-350 words

	
Response:

Considering this module in relation to other practical outcomes, my approach to the exhibition required a clear shift from thinking about images as a sequence on a page to understanding them as objects within a physical space. In a portfolio, images are often experienced linearly and can be supported by a larger quantity of work, whereas the exhibition demanded a more distilled and spatially aware outcome, and so I shifted from my initial idea of a grid of photos. 

The spaced allocated to me was based on the dimensions I proposed, meaning I had to work within fixed physical constraints. The vinyl map, measuring approximately 82-85cm, became a central element of the installation and determined how the work could be arranged. This required careful planning to ensure the composition remained balanced and didn’t feel overcrowded. Unlike a publication format, where layout can be adjusted more freely, the exhibition space made these decisions final and materially fixed. 

The editing process was also shaped by this context. From a larger body of images, I selected only four photographs, focusing on those that most effectively communicated my concept. This act of reduction was more rigorous than it might have been for a portfolio, where a broader range of images could contribute to a more gradual narrative. 

Scale was another important consideration. By printing the images at 6x4 inches on glossy paper and framing them, I created a more intimate viewing experience. This contrasted with the larger map, reinforcing the relationship between specific moments and the wider geography of Swansea. Sequencing also shifted from linear to spatial. By placing each photograph at the location it was taken, the viewer engages with the work in a non-linear way, forming their own connections. 
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	Part Three: Practical Skills (30%) 
Practical Work Submission - Exhibition

Apply both existing and newly acquired skills to the process of conceiving and mounting a group exhibition. Engage with any workshops or technical assistance to develop these skills. 

Discuss processes involved in conceiving the work for submission and evaluate choices, for example, the use of inhouse or external fabrication and problem solving during both the run-up to, and final installation. 

Consider and comment on the relationship between initial and developing concept and exhibited work. 

Use visuals as necessary, including process and final installation images. 

Approx. 350-500 words.


	
Response:

In conceiving and mounting the group exhibition, I applied a combination of existing skills alongside newly developed practical techniques. I already had experience in editing and selecting photographic work, which was essential when refining a larger body of images down to four final pieces. This process required critical judgement, ensuring that each image clearly contributed to my overall concept while also working cohesively as a small series. My prior knowledge of printing also informed my decisions, as I used in-house materials to produce 6x4 inch glossy prints, choosing this format to maintain clarity and consistency across the work.

I also had some familiarity with materials such as vinyl, which became particularly relevant during the development of my final outcome. Initially, I had not planned to include the map element; however, a day or two before the exhibition, I felt that the work lacked a strong unifying component. This led me to reconsider my approach and introduce the vinyl map as a central feature. This decision demonstrates an important aspect of the process, being responsive and willing to adapt ideas at a late stage in order to strengthen the overall presentation. Using in-house vinyl, I created a map that not only supported the concept but also structured the placement of the images.

Alongside these existing skills, I developed new practical abilities during installation. Nailing the framed photographs directly onto the wall was something I had not done before, and it required careful handling and precision. This hands-on process made me more aware of spacing, alignment, and permanence, as each decision physically fixed the work in place.

Working within a group exhibition also expanded my awareness of shared space, encouraging me to consider how my work interacted with others in the room. Overall, the process combined technical knowledge, material understanding, and adaptability, enabling me to successfully complete and display my work in a conceptually and physically coherent manner.
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	Part Four: Transferrable Skills for Life and Professional Practice. (20%)

Engagement with Taught and Studio (non-timetabled) Sessions; Professional Engagement

Have you participated in all tutorials and group seminars, and completed all the related tasks? How good has your time management been throughout the module?

Present exhibited work to a professional standard with a view toward professional audiences and potential clients and collaborators. 

Consider group engagement and dynamics – your contributions in terms of team engagement (specified roles, help offered during the installation process etc.). What have you learned from the process to feed forward into future exhibition planning? 

Approx. 250-350 words.

	
Response:

Reflecting on my engagement with the module, one area I could have improved on was attendance at all timetabled sessions. While I didn’t attend every session, I was still able to manage my time effectively and ensure that my work was completed to a high standard. By the time installation began, my work was fully prepared and ready to be installed, which allowed me to approach the exhibition process without delays. I believe the final outcome was presented professionally, demonstrating that I was able to stay on track independently, although more consistent attendance may have further developed my ideas and process.

Seeing the range of work produced by others in the group was particularly valuable. It exposed me to different approaches to both making and exhibiting work, which has made me more interested in experimenting with new methods in the future. This has encouraged me to think beyond my usual way of working and consider alternative, more creative ways of presenting my work in future projects.

In addition to my own exhibition piece, I was part of the social media team for the show. I attended meetings where we discussed content, timing, and the overall approach to promoting the exhibition. These meetings were important in organising how we presented the exhibition publicly. However, as a group, we recognised that one improvement for the future would be to start posting earlier, as this would help build more engagement and awareness ahead of the exhibition.

I also contributed to the group effort by helping a friend during the installation of his work. This reinforced the collaborative nature of the exhibition and highlighted the importance of supporting others to ensure a successful overall outcome.
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