


Translation and  Socio-historical Commentary on Lysias 1, 23-24

Μετάφρασις καὶ εἰσαγωγή

23. ‘After he had a good meal, he left and I went to bed. Eratosthenos entered the house, gentlemen, and the slave girl woke me at once to say he was inside. I told her to take care of the door, and going downstairs, I went out silently. I called at the houses of various friends. Some I found were out, and others were not even in town’. 
24. ‘I gathered as many as I could find at home and came back. We collected torches from the nearest shop and made our way in; the door was open, because it had been kept ready by the slave girl. We burst open the door of the bedroom, and those of us who were first to enter saw him still lying next to my wife. The others who came later saw him standing on the bed, naked’.
	These sections are part of the final part of the narrative of the speech (sections 6-26), in which Euphiletos recounts how he discovered his wife’s affair and caught Eratosthenes in the act. The speech draws on common tropes of adultery from Greek comedy in which a naïve Athenian everyman is betrayed by a young wife with her young lover (Wolpert, 2001, p.420).  These sections also illustrate how domestic space was central to Athenian identity and law and wider concerns about adultery, household sanctity and the boundaries between private and public life.
	Before proceeding to a study of these sections, a brief excursus is in order. By serendipitous good fortune I am currently indexing the proofs of a book (Lewit, 2026) about certain objects in films which have a narrative function and tell us about the socio-economic milieu of the characters, the era in which they live and even the personalities and obsessions of the people with whom they are associated. The author focuses on four objects: timepieces (watches and clocks), gramophones, video images and doors. All of these items are taken as discursive agents in cinematic expression and are used as figures of thought rather than as actual filmed objects. It struck me that there might be parallels in the symbolic use of doors in Lysias in particular, and more generally, in ancient Greek Literature. 
Divine doors in the Iliad and household doors in the Odyssey anchor narrative transitions; in Greek theatre doors serve as dramatic devices, sometimes resembling revolving mechanisms, and shape stage action and audience anticipation; in vase paintings they are often shown as sites of departure and entry and dramatize liminality and confrontation (Sluiter, 2025). In short, doors are multifunctional symbols which anchor meaning, embody liminality, and dramatize human interaction with boundaries. They are active participants in Greek cultural imagination. 

Εξήγησις

I am attempting to apply Lewit’s cinematic insights and Sluiter’s observations on Greek literature to the Lysias narrative. In my view the central social and historical element in the above two sections is the matter of the doors of the house and of the bedroom. Doors are  mentioned three times in the above narrative, once in section 23, referring to the house door, and twice in section 24, referring to the house door and the bedroom door. None of the various commentators, Campbell, Carey, Edwards, Steadman and Todd makes overt reference to its symbolic significance in the narrative. The door functions as a critical symbol of household boundaries, secrecy, and the moment of revelation in the narrative of Euphiletos. The door is more than a physical barrier;  rhetorically, it is the pivot on which the case seems to turn. 
	In the narrative the door signifies the threshold between the private, guarded interior of the oikos and the external world, and Eratosthenes’ invasion through it is framed as a violation of both marital fidelity and public order. Euphiletos describes how his wife would lock the door when she was with Eratosthenes, using it as a means of concealment. The locked door is evidence of secrecy and betrayal. But when Euphiletos and his posse burst through the bedroom door, it changes from a barrier of concealment into a place of revelation. The act of violently opening it dramatizes the transition from ignorance to knowledge, from suspicion to truth.   
	Emphasis on the door helps Euphiletos to present himself as a passive, naïve husband who waits outside the door until the moment of revelation and reinforces his claim that the killing was not premeditated. Athenian law allowed a husband to kill an adulterer caught ἐπ’ αὐτοφώρῳ (‘in the act’) (Todd, 2007, p.44) and the door imagery emphasises that Eratosthenes was found inside the house, and was not lured or entrapped, thus re-enforcing the defence’s appeal to legality. 

Psychologically, the door dramatizes the tension between concealment and revelation and is a performative piece of theatre with the jury imagining Euphiletos waiting outside, and then suddenly crossing the threshold to confront the adulterer. The theatricality visualizes  the scene and makes Euphiletos’ account vivid and credible. 
	The door could also be read as a symbol of male control over the oikos. Women were expected to stay inside, save for certain rare occasions, with the door being the marker of their seclusion; the door mediates between public and private spheres, reinforcing social order and identity. Its manipulation by the wife and her lover could be reasonably interpreted as a breakdown of gendered norms. 
	To sum up: the door is not an incidental physical detail in Lysias 1, 23-4; it is a rhetorical pivot that represents the violation of the sanctity of the oikos, the concealment of adultery, and the dramatic revelation that justifies Euphiletos’ lawful act of killing Eratosthenes. The parallels with the symbolic functions of doors in Greek literature and in modern films are striking.
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