Dissertation Proposal
Bethany Curtis 
BA Graphic Design
1700923
Word Count: 2536

Keywords: Feminism | Protest | Design						
Thinkers: The Pankhurst’s, Mary Lowndes, Teresa Shook, Barbara Kruger


Introduction
In this proposal I am going to discuss three keywords that are of interest to me. The aim is to eventually contextualise how my chosen keywords have led me to a question I wish to research and write about next year. I plan to discuss how women in feminist movements have implemented design to fight for women’s liberation, in a call for action and empowerment. Graphic expression in many forms has played a crucial role in the fight for change for women in feminist movements. Ever since the late 19th century women have been fighting for equality. With developments in technology I want to look at how the way in which women have used their graphic voice has changed, and whether technology has had a positive impact on this. I want to compare corporate designs of protest to more personal and handmade protest visuals along with objects of demonstration. I intend to explore whether or not certain types of designs were more effective than others in the fight for women’s rights. Overall, I am enthusiastic to learn more about this topic and this is ultimately the reason why I have decided to research it.

Feminism
The first of my keywords I want to introduce is feminism. Feminism is a range of political and social movements and ideas, that aim for the same goal, to define, establish and achieve gender quality. That can refer to political, economic, personal or social gender equality.  Feminism emerged throughout the mid nineteenth century, a time that is now referred to as the ‘first wave’ of feminism. Modern feminist movements have since placed a big emphasis on studying this heritage, for methods and strategies that they could take forward and use for inspiration in their movement. One of the most historical sources of inspiration for feminism, with great interest graphically are the Suffragette’s. “The Women’s Social and Political Union, founded in 1903 and led by the dynamic Pankhurst’s, particularly stands out for its visual contribution, including an imaginative, co-ordinated approach to visual identity and corporate image-building.” (McQuiston, 1997) 

[image: ]I am particularly interested to research and learn more about the protest visuals of the Suffragettes. What sparked my interest for this was coming across an exhibition at the New Brewery Arts Gallery in Cirencester in the summer of 2018, where some original Suffragist banners were being shown on loan.

Image 1: Shorthand writers banner. (Author’s Image)

The NUWSS (National Union of Women’s Suffrage Societies) used embroidered or appliqued banners, for the processions they would take part in. Many of them were designed by Mary Lowndes, who was the founder of the Artist’s Suffrage League. This image above shows one of the original banners that Mary Lowndes created for women to carry of that occupation during a demonstration procession on June 13th, 1908. This was a monumental day for the Suffragette’s when over 13,000 women marched to the Albert Hall in London, where a meeting was held. “It was a striking pageant with its many gorgeous banners.” (Pankhurst, 2015) I got this reference from a book called The Suffragette: The History of the Women's Militant Suffrage Movement. This is a book written by Emmeline Pankhurst’s daughter, which offers an insider’s perspective on the union’s growth and development.  I think this is a resource that will provide me with a clear insight of the NUWSS.  

The second wave of feminism (The Women’s Liberation Movement) refers to the period of feminist activity during the 60’s and 70’s. It began in the United States, but quickly spread to the Western world. Betty Friedan was an American feminist writer and activist. The book she wrote in 1963 The Feminine Mystique is often credited for sparking this wave of feminism. Her book criticised the idea that women should stay at home. Friedan was not revolutionary in her thinking, but her book got the message out and gave housewives permission to be angry. “The only way for a woman, as for a man, to find herself, to know herself as person, is by creative work of her own.” (Friedan, 2001) I plan to read her book to aid my dissertation.

[bookmark: _GoBack]The third wave of feminism unfolded in the mid 90’s, led by ‘Generation X’.  An article I found online The waves of feminism, and why people keep fighting over them, explained by Constance Grady, is going to be beneficial to my research, and enable me to build a clear timeline of design and feminism. Whilst talking about feminism I want to take reference from strong female women and feminist movements who throughout the years have made a stand in their work for feminism. I will be using the book Suffragettes to She-Devils: Women’s Liberation and Beyond which shows how design has been central to the feminist battle of women’s rights. Tononi (2006) says the book is “an amazing encyclopaedia of little-known visual history from throughout the women’s movement.” I will also be using the book The Art of Feminism Images that Shapes the Fight for Equality. Reckitt (2019) says it’s “the first book to present feminist interventions in art and visual culture from the nineteenth century to the current era”.  This will be a helpful book to reference as it provides really recent information and is a current source, which will provide me with information of feminist movements from the birth of feminism to feminism of recent years. 

Protest
The second of my keywords is protest. A protest is an objection to a statement or action and a way to express disapproval to something. Protests can take different forms. An individual can protest with a statement, or a group can protest in mass demonstration. Either of these examples can equally be as powerful as the other. Both feminist individuals and feminist groups have used protest in different ways, often with the help of strong visual and graphic statements. Looking at the progression in feminist public demonstration visuals since the Suffragette’s marched in the early nineteenth century is something that I think could be of benefit to me in my dissertation. 

Public demonstrations are still a powerful medium for people who want to be politically involved. The 21st of January 2017 saw 5 million people gather worldwide to become a voice for women’s rights in a call for social change. The event started as a call for protest by a woman on Facebook in Hawaii, named Teresa Shook. She voiced her opinion that a women’s march was needed as a reaction to the victory of Donald Trump. “This mammoth event had it’s unlikely origins in a conversation in the pro-Hilary Clinton Pantsuit Nation on Facebook, where member Teresa Shook posted that she thought the election of Donald Trump on November 8, 2017, necessitated a women’s march in Washington.” (Berry & Chenoweth, 2018) Thousands of people showed interest and signed up to march, so activists and organizers began planning the large-scale event. This is widely believed to be the largest single-day demonstration in the United States history with 4.6 million marching in the country alone. The march took place on the day after Trump’s inauguration, therefore a lot of the attention was turned to him for his conservative political views and his inflammatory remarks about women. Noor (2018) says “The day will go down in history as a moment when a worldwide coalition of women stood together.” 
[image: http://leslolos.com/wp-content/uploads/2017/02/WMHawaii.jpg]
Image 2: Teresa Shook, founder of Women’s March with protesters. (Online Image)
[image: Related image]

Image 3: Women’s March 2017, Washington. (Online Image)

The women’s march has happened annually since January 2017. Another powerful women’s movement arose when sexual abuse allegations against Hollywood Harvey Weinstein surfaced in 2017. The #MeToo movement has seen public demonstrations for women across the world. For events like these examples alone, millions of political protest banners have been created by hand just over the past few years. I found an article in the International Journal of Communication The 2017 Women’s March on Washington: An Analysis of Protest-Sign Messages, written by Kirsten Weber, Tisha Dejmanee and Flemming Rhode. I plan to use this for research in my dissertation to get an in depth look at some of the protest visuals from the Women’s March. 
Political banners and visual products of protest are appealing to museum archives at this time because they are constantly striving to acquire physical items of current events. The V&A for instance in 2014, introduced a new type of collecting activity called Rapid Response Collecting. “Contemporary objects are acquired in response to major moments in recent history that touch the world of design and manufacturing.” (Victoria & Albert Museum, 2019) After the Women’s March in 2017 they managed to acquire the Pussyhat - a knitted pink hat that became a uniform worn by half a million women during the march, creating a sea of pink in the crowds.
Last year I visited an exhibition called Hope to Nope: Graphics and Politics 2008-18 in the Design Museum, London. It was an exhibition exploring the role of graphics and technology to engage and provoke from charting events across the globe over the last decade, which saw its fair share of political turmoil. The show was curated by GraphicDesign&’s Lucienne Roberts and David Shaw. The exhibition looks at how technology has had an impact on how political visual material is produced and spread. “Technology has really democratised the medium “says Margaret Cubbage (2018), the exhibition’s co-curator. Anyone can share their work globally with the use of a smartphone so easily now. She goes on to explain how technology has in a sense corrupted the medium, as political parties can target voters with [image: ]fake news.

Image 4: Hope to Nope Exhibition women’s march banners (Author’s Image)

This image shows protest visuals that the exhibition acquired from the Women’s March. The curation of the exhibition was powerful and engaging. For me I was drawn to visuals like these with more of a personal and handmade touch, in comparison to the sleeker official political campaign visuals. “Graphic design in the form on internet memes, posters and protest placards is being used by the marginalised and powerful alike to shape political messages like never before.” (Design Museum, 2018) 

I hope to use the book Why We March: Signs of Protest and Hope- Voice from the Women’s March, written by Artisan. Along with Why I March: Images from The Women’s March Around the World, by Abrams Books, for reference on protest and more of an insight into the banners and visuals for the demonstrations. There is also an article I found online From Trump to Brexit: how bad graphics triumphed over slick design that I think will be beneficial to my research. It gives an insight into protest visuals of recent current events and the impact technology is having on them.

Design
The final of my keywords I am going to talk about is design. Design in terms of my topic of interest refers to feminist political design and protest visuals and objects. I intend to analyse the design of feminist corporate protest visuals and related ephemera. I will start my research at the emergence of feminism in the mid nineteenth century, with particular interest at looking at how the Suffragette’s used design for demonstration and propaganda. Moving onto the second and third wave of feminism and looking at how the feminist movements of these periods were using design for protest. I will then follow through to recent events of demonstration such as the Women’s March and the #MeToo movement. These are demonstrations that got high media coverage, but I also want to learn about demonstrations that I am unaware of, possibly as they didn’t get this sort attention. I want to compare these corporate designs to more personal and handmade protest visuals and objects of demonstration. I intend to explore whether or not certain types of designs were more effective than others in the fight for women’s rights. Do handmade designs relate more collectively to individuals of protest than the manufactured? Is there more power associated in branded more corporate design?

Mary Lowndes, leader of the Artist’s Suffrage League was passionate about reviving needlework skills to produce the designs of the banners, in the mid nineteenth century. She would sketch out her designs on paper and fill them in with watercolour. Whilst the banners of the trade union movement, which her work drew comparisons with at the time, were now being manufactured - prior to previously being embroidered by women. Lowndes purposely wanted to use this skill to utilize what was a considered a poor feminine skill and confront this prejudice. The visual impact the banners created were awe-inspiring and considered of great interest and artistic excellence. Aside from the banners, the league also produced posters, postcards and leaflets, Lowndes being a major contributor to all work.
[image: ][image: ]

Image 5 & 6:   Jenny Lind Banner Sketch 1908 (Online Image) / Jenny Lind Protest Banner, 2018 (Author’s Image) 

The Design Album of Mary Lowndes is a rare collection of the surviving example of cultural and artistic sketches for designs produced by the Artist’s Suffrage League. The left picture above shows the artist’s sketch from 1908, and the picture on the right shows embroidered banner on show in New Brewery Arts Gallery in 2018.

In contrast, during the second wave of feminism feminist graphics changed character. Barbara Kruger is well known for her black and white photographs overlaid with declarative statements. The Art History Archives states (n.d.), the motives in her work were clear from an early stage “techniques she has perfected as a graphic designer, inaugurated the artist’s ongoing political, social and especially feminist provocations.” Kruger took to the urban environment to disseminate her art. Her harsh toned montages were a message to provoke patriarchal institutions. Her poster ‘Your body is a battleground’ created in 1989 in support of reproductive freedom. It became a graphic icon for women and their anger surrounding abortion rights. Her signature style of the use of bold sans serif typography and the contrast between the monochrome image and red demands your attention, creating immensely powerful designs. 

Image 7: ‘Your body is a battleground’ Barbara Kruger, 1989 (Online Image)

There is an article I found How Feminist Movements co-opt graphic design to express themselves, which talks about how the designs of women’s feminist movements and gives insight into the efforts of the women behind them. This article gives reference to lots of different women’s movements, like the Hackney Flashers, Guerilla Girls and Riot Grrrls. These are movements that I would like to research during the period of the second and third wave of feminism.

Conclusion
In conclusion, the three keywords that I have discussed are all of great interest to me. I have already learnt that the three of them are more intertwined that I had actually believed. Whilst talking about my keywords I have gathered a variety of material for research already, which I believe will be beneficial to me for my dissertation.

The research question that I have formed with consultation from my seminar lecturer is 
“How have feminist movements used Design for self-expression and protest?”.  
I realise at this stage, that this may be too broad for me to cover. So, I thought about the possibility of taking out self-expression and just focusing on design for protest. For instance, “How have feminist movements used Design for protest?”.  At this stage I am not certain on this, however I think that the second option is refined and therefore it will provide me with a more focused approach to my dissertation. I think my question provides me with lots to research and talk about and ultimately is something of great interest to me, which is going to keep me engaged.

Books I am going to use: 
Suffragettes to She-Devils Women's Liberation and Beyond.
The Suffragette: The History of the Women's Militant Suffrage Movement
The Art of Feminism Images that Shapes the Fight for Equality
Why We March: Signs of Protest and Hope- Voice from the Women’s March
Why I March: Images from The Women’s March Around the World
The Feminine Mystique

Articles I am going to use:
How Feminist Movements co-opt graphic design to express themselves
From Trump to Brexit: how bad graphics triumphed over slick design
The 2017 Women’s March on Washington: An Analysis of Protest-Sign Messages
The waves of feminism, and why people keep fighting over them, explained
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