Photobook Proforma

	Student Name: malachi smith




	Knowledge and Understanding Skills: 20%


	Guidance specific to task (from the brief):

Your evaluation should show clear understanding of the history, function, practical development and production of the photobook through a range of critically understood examples. The analysis of these will highlight the functions and strategies employed by the photographer and your interpretation of their communication of meaning through the publication.


	
Using examples (3 max), explore your understanding of the history, function and practical development of the photobook. Your analysis should highlight the strategies used by the artist/photographer to communicate their message. Include visuals (500 – 1000 words)
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Antony Cairns – MOREL photo book
Showing unique imagery of architecture and visions within a photo book, filling each frame with no bleed.
The images show buildings as if they are hard to capture, as if they are entities that are unknown to us, giving mystery to their true nature . Overwhelming the viewer with dazed portrayals of the architecture it depicts. This work presents the same as how my book would. Showing cityscapes and textures, edited in different ways. My work however, as it is digital, feels less organic than the way that the images blur and shine. My work instead being a long string of images that all connect to each other.
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CHAOS – Josef Koudelka
Josef Koudelka’s photo book ‘CHAOS’ shows a collection of street photography and architectural shapes within black and white imagery. The book uses a mixture of white spaces and organisation of the panoramic images into an interesting dialogue between the textures and lines highlighted in each photo.
The boarders of the whitespace makes the images feel smaller and more closed in, surrounded by the white walls. The images being black and white also amplifies this effect as it makes the monochromatic images look, at times duller than if the images were presented without the whitespace, or individuality. For the vertical images, I find that the way they discuss and compliment each other a lot more than just a photograph alone on a page. Split apart from the other images, but not close to the viewer. They seem like distant images that are being viewed not as much experienced.
The shape of the book is natural to the images. Some images are shown in threes, and on the other have just one horizontal image, which can feel unbalanced, but random. I think this could be intentional, with the book being called chaos, it feels like you have no control of what is going to be on the next page.
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Heromix – 1998
This book explores a mixture of personal experience and intimacy through imagery. The work explores day to day visuals, romanticising life as it is. The work talks like a visual diary of the artists life, but it also shows images everyone can feel like that have or will live. From page to page the images contrast between different textures, close ups, and city scapes. The artist uses multiple pages to show multiple takes of a moment, just a few frames apart, making the work feel even more like the artist is showing a window into their life. As like Anthony Cairns’s work, this book is full bleed but feels more like you are being absorbed into the world instead of being overtaken by it. Because of how the work is displayed within the book, moving from having the work portrait to landscape, making the viewer move and interact with the book, making it feel more alive and interactive to the reader, again making it more personal.






	Cognitive and Intellectual Skills: 30%


	‘Guidance specific to task (from the brief):

Your research report should critically analyse the theories and concepts explored in your photobook, as well as the techniques it employs. Focus on developing a reasoned and informed debate rather than simply describing the work. Your analysis should lead to clear, valid conclusions, considering the form of the book, the reading experience it creates.


	
Avoiding description, critically analyse the theme/ context you explore within your photobook. Your critical analysis should demonstrate your cognitive and intellectual skills in how you have understood the subject and made work as a response to it. Consider how the form of your book communicates meaning in relation to the subject of exploration. (500 -1000 words)



My work explores themes of hierarchy and power through personal perception and representation in architecture through a mosaic style of image collage. 

Using overwhelming imagery, appearing to tower over the spectator from the way that the images are shown.

The work is constructed in a continuous unravelling book that unfolds, showing the seemingly endless nature of cities. The book ends with more construction imagery, showing how even when nearing the end, more can always be added. That is the same in the sense of the book itself as well. Able to add onto the work endlessly.
The work however does end; I chose to close off this book more open ended as to be able to create more photobooks in the future, having each book end when I run out of imagery that I took in the specific location.
The photoshoots explore derive as a research method for finding the photography. I was drawn to the chaotic way a city handles live, and the overwhelming gloom I felt in it’s vast presence. London was the perfect choice for this as everywhere you look it’s impossible to not feel overwhelmed or a part of something vast and complicated.
While exploring the city I chose to focus on the architecture of the building and streets, while also getting close ups of rot and moss. This base of ideas within the shoot allowed me to explore deeper into my thoughts, and how I could illustrate the work.

Black and white imagery, printed onto a textured paper with a cream tint, making the work feel more organic than if printed on white. This makes the work feel like it is criticizing the images it’s showing, like a visual text telling the viewer a story though the images progressively. This way the work is less showing factual buildings, but the representation of the people that control it, and how they want the world to look. Endless buildings and skylines without a limit.
The way that the book is constructed adds to this, with scotch take holding the pages together, matching the rugged way the paper looks and feels.
The book cover was made to hold the work together to be viewed like a book, comfortably, as to allow the reader to indulge in the work and feel like it is sturdy enough to explore.
The work is not restricted by this cover and can easily be removed or folded out, unravelling out into the 30 page scroll. Each page, when unravelled, is connected to one another through 3 sections created independently, adding to the last.
Because of the way the work can fold and move, the ways that the different pages can be rearranged by folding, the imagery works in many different orders, making the difference ways the pages can be ordered almost limitless making an endless skyline. This makes the experience of the work unique for each person viewing the work, able to spend as much time exploring the work as they can. The work itself begin an endless city. 




	Practical Skills: 40%


	Guidance specific to task (from the brief):

Present your book professionally, carefully considering how you deploy methods, technical processes. Your methods should synthesize the form of your book and the context/meaning of your subject. Your book should demonstrate proficiency, selection in editing and flair. The decisions you make should be as product of significant research into book production and design. Within your evaluation, ensure to provide examples of book dummies to show the developments in your practical processes. These decisions should be as product of significant book design planning including alternative idea generation.



	
Evaluate the methods and technical processes you have employed in the making of this body of practice. Explain your process for making your book, consider how editing/ design/ typography and format speak to the subject matter you have explored. Provide examples of the book dummies you have created over the past semester to show developments in your practical processes. (800 – 1500 words)



First books, experimenting with stitching and image choreography,
Exploring different book binging methods.

I started with previous prints of photos I made, organising and ordering them in a way that works visually and organically. Using and testing different papers to see how they interact with each other in the context of a book. Testing cover materials and what works best for the viewers experience of the images. These are all very important part of the book for me. The experience of the audience in how well the book is crafted and cared for is just as important as the work itself.
I tested and used different binding techniques, creating unique patterns and understanding the options and how they can compliment the work.
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I created a small horizontal book showing the London images, small adjustments in the editing proccess, just cropped into having the scene look over the viewer, and having a detailed texture that shows the rot beneath the surface. A simple book just to illustrate my first ideas. I felt like the book could be better however. The paper I used felt flimsy, and the images were interesting, but I felt could take the work further.

From this work, I wanted to expand on the visuals of the imagery. I explored the visuals of the ‘top’ of the book, showing just the top, richer parts of the city. Showing more theming in endless greed, making the ‘rot’ part of the work more through corruption in an endless sense of  architecture.
[image: ]
My first folding book prototype, showing just half of the first ‘chapter’ of my final book. It consisted of 5 A5 pieces of paper, taped together with scotch tape. The paper I chose as a sturdier more rugged paper with a cream tone. This made the experience of viewing the work more satisfying.
Overall, it was quite scrappy with the way that I cut the prints, using a small guillotine, but as a demo it showed my work in a visual way that worked with my ideas. Showing imagery that is talking politically about the world it is showing, but allowing the viewer to find that themselves through viewing the images.

My final design built from the example, using the same scotch tape. I thought that this would just be a placeholder at the time, but the textures of the paper and tape complimented each other perfectly for the presentation of the work. Rather than a professional look, being just one person making it, I wanted the work to feel and hold more organically than trying to force for a prof[image: ]essional look. Using a more rugged paper fits the work a lot more too, a journal showing my personal thoughts through a city scape reconstructed.

From the prototype I decided that having the complete work be full bleed works better visually, making the images look better constructed. Using a scoring knife and ruler instead of the guillotine as to be able to crop each image precisely.

Meshing parts and lines of buildings into each other and editing buildings to tower even more as to overwhelm even more. A Frankenstein’s monster of a city, taken part and put back together. Making a city that doesn’t exist. Showing the images in black ink while leaving the white to the cream of the page underneath. Throughout the work I show small highlights smudging into the images, giving the work life in areas. Leaving large gaps between each colour, making the areas in-between feel even more contrasted. Suffocating the work from those same highlights.

My book cover wraps around the work, holding it on the ends with inverted images shown on the backside of the book. These book ends are filled with dull colour, just to show that the book is the wrong way. These inverted parts are the same as the last two pages shown in the book, and view. the same when holding out wards to put back into the book cover.
The cover is simple, showing a white carboard with folds to fit the book into. It shows ‘GOD SAVE’ on the front of the cover printed with a printing press, lining up text, chosen from various sizes and fonts. The black ink I chose contrasts the cover, the same as how the work on the inside is presented, black and white. Showing the book opened sitting down you can see the way that the font works with the images. Contrasting the work on the inside with a grand font, tying to more religious texts.
My first drafts of the cover were made roughly to demonstrate how the work would handle being treated like a book, folding page to page.






	Transferable Skills for Life and Professional Practice 10%


	Guidance specific to task (from the brief):

Your photobook should meet industry standards in design, development, and production. Plan your workflow according to your chosen publication method to ensure timely completion. Active participation in sessions is essential for sharing your work, engaging in discussions, and demonstrating both employability skills and a strong grasp of the module content. Your evaluation should reflect on your learning throughout the process and highlight the transferable skills you have developed.


	
Evaluate what you have learnt throughout the process of making your photobook. Pay particular attention to the transferable skills you have developed. (500-1000 words)

Through the carful way I have had crafted my work, each page made individually, I have learned proper printing methods and techniques to be able to create a work that holds itself to a high standard.
I have learnt different methods of book binding, and how to organise images within the context of a book. Showing ideas and story through a shared visual made for an audience that the work is made for. I have improved my decision making and communication through talking to lecturers to figure out how to best show and display my work.
Using prototypes and showing ideas through making demos of my ideas helped to craft a well-rounded and proper book.
Communication to different departments and people not familiar with my work to be able to print text with ink onto the cover.
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