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Choose 3 images/videos 
and critically reflect upon how such images/identity are portrayed 
and (mis)interpreted in society.
Introduction
Through a feminist lens, this submission will critically reflect upon the representation and portrayal of powerful women in Western society by analysing three targeted and gendered social media memes of Hillary Clinton during the 2016 American presidential campaign.  Memes are defined as pictures, often photoshopped, used to spread potentially negative and false information via online social media platforms (Nee and De Maio, 2019, p. 305). Through analysis of the images and contemporary research conducted within the field of study, this submission shall argue that memes can be used as impactful propaganda tools which rely and heighten negative and pathological gendered stereotypes which pervade contemporary social discourse (Drakett et al., 2018; Nee and De Maio, 2019). 

Body of Submission
Image 1
In the closing weeks of the American 2016 presidential election campaign during a memorial service for the September 11 2001 victims, Hillary Clinton became unwell having to leave the service early; subsequently Clinton revealed she had pneumonia  and hadn’t just ‘overheated’ as her campaign initially reported (Neville-Shepard and Nolan, 2019, p. 60). This disclosure along with previous medical diagnoses and Clinton’s choice to keep her medical records private lead the opposition to label her not only biologically unfit without the physical stamina to be president, but also lacking the moral fibre of a leader due to being untrustworthy, duplicitous and flawed in character (Hale and Grabe, 2018; Nee and De Maio, 2019; Neville-Shepard and Nolan, 2019).  This labelling is represented in Image 1, an example of many memes posted on social media which not only claimed Clinton to be unfit for presidency but visually  manipulated her image to age her including a sagging chin and bags under her eyes  (CrookedHillary, 2016).
This image aimed to disempower Clinton, removing her authority and legitimacy as a leader within the male domain of politics by highlighting her weakness as inherently female in contrast to Trump’s inherently male dominant strength and validity as a leader (Beard, 2018; Nee and De Maio, 2019; Zuckerman, 2019). The biological differences between the sexes has been used as a reason for subjugating women for millennia, Connell and Pearse argue, though Darwin was not considered a ‘gender theorist’, because his work coincided with gender division of industrialised labour, ‘Darwinism’ legitimised hierarchy of difference between the sexes (2015, p. 54). ‘Character dichotomy’ is closely linked, assigning theorised character traits to each sex; women are stereotyped as being weaker, suggestible, fragile, gentle, less risk taking and emotional; the antithesis of stereotypical patriarchal leadership traits (Connell and Pearse, 2015, p. 42; Beard, 2018; Nee and De Maio, 2019, p. 308). Using the medical lens of ‘hysteria diagnosis’, the emotionality of women has long been a patriarchal reason to control, distrust and ‘other’ women through hospitalisation and the labelling of a ‘flawed character’(Neville-Shepard and Nolan, 2019, p.62). Through analysis of media reactions to Clinton’s illness, Neville-Shepard and Nolan conclude the ‘diagnostic hermeneutic’ which empowers the public to assess the physical suitability of a presidential candidate enabled a ‘diagnostic gaze’ to delegitimize and silence Clinton through ‘rhetorical disability’; her main disability being she is an aging woman ( 2019, p. 63, 73). 
There are paradoxical issues with this representation of Clinton. Trump is older than Clinton, refused to disclose his tax returns, is overweight and purported to have an unhealthy diet (Hale and Grabe, 2018; Neville-Shepard and Nolan, 2019; Zuckerman, 2019). However, Trump did not become ill at a public event, after this event an Economist/YouGov poll, showed a decrease in confidence over Clinton’s health  within Democrat voters (Neville-Shepard and Nolan, 2019, p. 60). Through an ‘Analysis of Gender Framing in 2016 Persuasive Memes of Hilary Clinton’, Nee and De Maio (2019) concluded that before the September 11 event, ‘negative female biological gender stereotypes were prevalent in memes of Clinton’ throughout the presidential campaign, and the event only added to a host of existing memes which sought to denigrate Clinton’s legitimacy by focusing on her feminine weaknesses (2019, p. 314). The implications of this negative social representation of the weak older woman can be seen to evidence the continuing existence  and strength of the pervasive social narrative that; not only is political leadership naturally still deemed to be masculine but that woman are still deemed unworthy, too weak and unable of a presidential role (Lefkowitz, 2007, p. 7; Beard, 2018; Nee and De Maio, 2019; Neville-Shepard and Nolan, 2019). 
Image 1: CrookedHillary
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Image 2
The women’s suffragist, Matilda Joslyn Gage, was labelled as a witch by the ruling male white elite of her time, due to advocating for women’s right to vote (Faxneld, 2017; Zwissler, 2018). Critically exploring women’s subjugation by church and state, Gage reflected that historically witchcraft served three main patriarchal objectives; ‘enriching the church’, ‘gratification of private malice’ and ‘the advancement of political schemes’ (Gage, 2002, p.77). Approximately one hundred and fifty years later Hillary Clinton, the first woman to run for the American presidency, was in turn labelled a witch through hundreds of memes including  Image 2; Hillary Witch (2016) (Miller, 2018; Nee and De Maio, 2019; Erichsen et al., 2020; Teresa, 2020). The figure of ‘the witch’ is a female archetype, a cultural artifact, passed down through epochs of time and civilisations to label and stigmatize particular women as the deviant other, who, in this case Clinton, should legitimately be mistrusted, shunned by society and punished, if not killed (Sternadori, 2014; Holslag, 2015; Erichsen et al., 2020).  
Similar to the derisive frame of Clinton’s weak feminine untrustworthiness/dishonesty represented in the meme CrookedHillary (2016), so the meme Hillary Witch (2016) further enforces this character trait, though through a different female stereotype. Via the male gaze, archetypically, witches are judged to be against the societal and religious moral order and characterised as crooked, malevolent, deceitful and users of magic (Nee and De Maio, 2019; Zuckerman, 2019; Erichsen et al., 2020). Religion can be theorised as a form of social control through dogmatic subordination (Simmel, 1950).  Within the Christian religion, Connell and Pearse  argue the dogmas were historically pervaded with , ‘the inferiority of women in mind and body, and the danger they represent if men succumb to their wiles’ such as Eve and Original Sin (2015, p. 54). Goffman theorises that individuals are socially discredited through stigmatization due to ‘departing negatively from the particular expectations at issue’ (Lemert and Branaman, 1997, p. 1ix). Historically, women’s skilled abilities and knowledge, ‘such as healing, midwifery, agricultural knowledge, financial, social and sexual independence,’ as well as postmenopausal women, are  judged to be negatively departing from the gendered and moral societal expectation and as such a woman who displayed these abilities was stigmatised by being labelled ‘a witch’ (Lemert and Branaman, 1997, p. 14; Zwissler, 2018). Therefore Clinton, as an intelligent, educated, independent, older woman has transgressed the socially prescribed normal female behaviours and is admonished and delegitimised because she is a witch (Miller, 2018). T
Image 2: Hillary Witch
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Image 3
[bookmark: _Hlk73805170]Using critical discourse analysis of gendered Clinton frames during the 2016 election campaign Teresa (2020, p. 36) argues another perspective of analysing Clinton being represented as a witch is that a ‘powerful woman’ can exist only in the domain of fairy tales and not in the reality of political leadership. Image 3 (‘Hillary Medusa’, 2016), is an example of yet another gendered propaganda meme within the realm of mythology though this image is far more violent. The meme shows a picture of the top half of Cellini’s sixteenth century bronze sculpture depicting Perseus victoriously holding Medusa’s severed head, Trump’s face has been super imposed as Perseus and Clinton’s as Medusa, the bottom half of the statue; Perseus standing on Medusa’s mangled body whilst brandishing a sword at the same height as his groin, is omitted from the meme (Beard, 2018, p.76). Medusa is a character from Greek mythology, though there are contested variations to the myth, the dominant narrative which remains still virulent in Western culture, portrays Medusa as a beautiful girl who was raped by the god Poseidon and then punished by the goddess Athena by being turned into a Gorgon; a monster with snakes for hair who literally petrifies whoever looks into her eyes (Bowers, 1990; Johnston, 2016). It is the hero and demi-god, Perseus’s quest  to kill Medusa, keeping her head as a trophy, then using it as a weapon against subsequent enemies (Johnston, 2016; Beard, 2018). 
Via a feminist lens, the intention of this meme has been interpreted, much like the myth itself, as being a dangerously violent representation of male reassertion of dominance over the ‘illegitimate power of women’ due to the threat that women who enter the political domain pose to , ‘the white, male, Christian, and predatory capitalist order’ (Beard, 2018, p. 73; Zalewski and Runyan, 2020, p. 9). Much like the image of a witch, it is not just Clinton that has been portrayed as Medusa, other powerful women in contemporary Western society have been photoshopped into Medusa’s severed head (Johnston, 2016). This corporeal metaphor is seen as evidencing the hegemonic routine of legitimised and normalised gendered violence enacted upon women both physically and virtually within the twenty first century (Zalewski and Sisson Runyan, 2013, p. 298; Drakett et al., 2018, p. 110). During the 2016 election campaign, this meme was made into merchandise available to buy in the form of T-shirts to posters, these items are still popular purchases online which Johnston (2016, p. 4) and Beard ( 2018, p. 79) argue testifies to not only the societal  trivialisation of gendered violence but the emasculating paranoia powerful women can evoke in men. 
Much like Image 1, Image 3 raises paradoxical issues. The human girl Medusa is raped by a powerful god and then silenced by being turned into a monster; through a critical auto ethnology study of reclaiming Medusa as a healing tool for women survivors of sexual violence, Reilly (2021, p. 83) quotes a participant having said, “Medusa is a powerful reminder that when…that if we tell, we will be transformed into monsters.” Rape culture does not just figure in the Medusa myth, it also figured in the 2016 presidential campaign; Trump was/has been accused of sexually assaulting women, all of whom have been silenced as their accusations were never brought in front of a criminal court (Johnston, 2016; Erichsen et al., 2020). As a reaction to the Clinton Medusa meme, the female comedian Kathy Griffin, tweeted a photo of herself holding the bloodied fake head of Trump (Bernstein, 2017). Griffin was subsequently fired from all her contracts, vilified on social media and was put under federal investigation  for, ‘conspiracy to assassinate the President of the United States of America’, ultimately being forced to make a public apology (Bernstein, 2017, p. 2). This highlights not only the misogyny associated with the Trump campaign and associated social propaganda, but the paradoxical and unequal societal rules for men and women in Western contemporary society (Beard, 2018; Zalewski and Runyan, 2020). 
Image 3: Hillary Medusa
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Comparisons and conclusions
There are comparative themes and theories uniting all three of the discussed images. Having conducted research on Clinton’s representations during the 2016 presidential election, both Teresa (2020, p.39) and Neville-Shepard and Nolan (2019, p. 64) link their analysis to the ‘double bind’; a term theorising the dichotomy women leaders can find themselves trapped within due to female gendered norms resulting in the women being judged as too feminine for leadership but too controlling and inauthentic when portraying traits related more to male gendered norms. This is evidenced in all three images explored; Clinton the weak old woman verses Clinton the duplicitous creature with a ‘manic desire for power’ which must be extinguished at all costs (Neville-Shepard and Nolan, 2019, p. 65). Consequentially, the process of ‘othering’ is evident in all three different images; ‘essentializing others’ as defined by Hinton in (Holslag, 2015, p. 96) connects strongly with Image 2 and Image 3 because Clinton is separated from society and portrayed as ‘different’, ‘impure’ and ‘animalistic’ as the witch and Medusa. Though ‘annihilating Others’ is the ‘literal and physical destruction of the out-group’ and is related to theorising genocide (Holslag, 2015, p. 96), it can certainly be argued the images exemplify Tuchman’s ‘symbolic annihilation’ theory (Teresa, 2020, p. 40). Clinton is ‘trivialised’ in Image 1 for being weak and in Image 2 for being portrayed as the Wicked Witch of the West; ‘condemned’ both as a witch and a mythical monster; and though not actually ‘omitted’ in the images is omitted through decapitation in Image 3. 
Anderson, cited in (Neville-Shepard and Nolan, 2019, p. 65) argues the double bind equates to ‘every woman [being] the wrong woman’. Via a feminist perspective, the political domain has, since ancient Greece, evidentially always been a masculine province; not only dominated by men but a province which defines masculinity (Lefkowitz and Fant, 1992; Beard, 2018; Neville-Shepard and Nolan, 2019, p.62 ). The three images can be argued to exemplify this perspective and though it is difficult to analyse how much of an impact these images had on voters’ decisions, Trump won and the majority of the thousands of derogatory Clinton memes were created and shared not by the Trump campaign but by members of the public, of all genders, showing patriarchy, sexism and misogyny remains a pervasive discourse in contemporary Western society  (Drakett et al., 2018; Hale and Grabe, 2018; Nee and De Maio, 2019; Neville-Shepard and Nolan, 2019; Erichsen et al., 2020; Teresa, 2020; Zalewski and Runyan, 2020). 
However, Clinton’s run for presidency changed, at least, America’s political history and landscape; opening up political leadership to potentially more diverse candidates (Teresa, 2020, p. 33). In order for such gendered memes to not be the dominant discourse in election propaganda, gendered character dichotomy needs to be consciously delegitimised through primary and secondary socialisation practices including education, policy and media (Connell and Pearse, 2015, p. 40). Encouragingly there is increasing  reclamation of negative female archetypes by women who embrace the power and wisdom of ‘the witch’ and ‘Medusa’ as seen in the Me Too movement (Johnston, 2016; Zalewski and Runyan, 2020). Finally, there needs to be reflexive opportunities to redefine, ‘what power is, what is it for, and how it is measured’ (Beard, 2018, p.83). 
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