Before the module, I had very little confidence in my singing especially Infront of people. But as the module progressed, I felt my confidence had progressed and I had very little nerves about singing in fount of people. As I felt I worked on things during this module that really worked my voice to be the best it could be. Thought this module we looked at diffrent ages of musical theatre such as “Golden age” and the “Sondime” age. 
What helped me the most in this module was the warmups we had created in class as once I had warmed up my voice; I felt very open and when I was singing, I was more free and able to achieve notes that I haven't been able to achieve before so this is where the confidence started to build and started to feel commutable in singing. Another thing that helped me the most with feeling confident was James having us sing on our own on the second lesson of the module so we would be comfltoble with singing in front of each other doing this also helped me a lot with finding the timing of my song with the piano as that's one of my biggest weaknesses but I feel like James really helped me ger over this weakness as by the end of the module I was ables to sing my songs and not rush James or slow down myself 
For my assessment pieces I did “A lovely night” from Cinderella by Rogers and Hammerstein and “Not a day goes by” from Marly we roll along by Gorge Fourth and Stephen Sondheim who wrote the lyrics and composed the music for it. I choose these songs as I felt they both sat very nicely in my voice and I was able to play with acting through song and use the contrast of each song to show the difference between each song. 
When looking at the “Golden age” I really struggled a lot with this as I miss understood what the Term “Golden Age” meant as I focus on a musical that was written after the golden age had happened which was “Breakfast at Tiffanys” this was written during the golden age but it was a musical and movie after the golden age had happened. 
The golden age happened between 1940-1960 this was when some of the most iconic musicals were created such as; Oklahoma, The king and I and the sound of music. The composer and the lyricist were rogers and Hammerstein for all these musicals as this was when their work started to get noticed with it first being Oklahoma which had a total of 2212 performances running from 1943-1949 
The Sondheim age was from 1930-2021 when researching this I found I understood it more than the golden age as I was able to understand more of what Stehen Sondime had done in his career and what he created with this age resulting in with again some of the most iconic such as. Into the woods, sweeny Todd and Marly we roll along. The musical I deiced to look at was “Into the woods” when doing the research, I found it quite hard to research as there wasn't as much information I could have added as I hoped 
But what I did find was as that Stephen Sondheim was mentored by Oscar Helmenstine as when he was 10 years old, he met Oscar hammenstines’s son which led him into song writing and composting. With his most famous musical being “Sweeny Todd” with there being 557 performances and being open on Broadway from 2005-2023. 
When choosing my assessment pieces, I thought about what fits best in my voice and how easy it would be to learn and then when we had chosen them James had us sing through them both in a 1:1 session with him and by the end of the session we had decided my pieces for the assessment and then when it came to our next session with James we had a running order of the assessment so we spent the rest of our lessons running and blocking our assessment piece and finding things that worked and didn't work. Then when we came across something that wasn't working, we would go through it and find a way around it. This was useful during rehearsals, and it was almost like a trial and error in the last few sessions 





Evaluation 
When it came to the final performance I felt as if the nerves took over and I didn't perform to my best ability and I did fumble on the words of my song, but I felt I didn't make this obvious to anyone as I just found a good place to start singing from again. I feel like what boosted my performance was the little ensemble bits that were added into everyone else songs. I feel like when I did sing “Not a day goes by” I did feel like that was the strongest I had ever sung it and that it boasted my performances. As I was able to play off the emotion of the song and use acting through song to send the storyline of the song across and I feel like the songs I had chosen where very useful in acting through song more than just a stand and sing so I was able to play with my songs in rehearsals and explore what I was able to with my songs 
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