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Across the world throughout history people have built monuments to commemorate loss and sacrifices made by people. These memorials are intended to keep history alive and serve as a lesson for future generations. But what does it mean to commemorate? And how do memorials create personal meaning in a public place?  There are many examples of memorials and commemoration over the world but for the purposes of this essay the discussion will be confined to post war memorials. The above questions raise some interesting considerations and to attempt to answer them we will explore the rise of memorials post war and the need to commemorate these conflicts.  And in contrast to traditional memorials how counter memorials may provide more ambiguity over historical events and thus create personal meaning than traditional edifices. 

This section will look at what it means to commemorate and traditional monuments for commemoration.  The definition of commemorate is ‘to remember officially and give respect to a great person or event, especially by a public ceremony or by making a statue or special building.’ 
Prior to the 20th century it was quite common for death to strike at any age and burial places were the main focus of remembrance. Although memorials and monuments existed, they were not as a part of our surrounding landscapes as they are today, and were mainly for important members of society. In the early 1900’s the First World War came and greatly impacted society and how we commemorate. Millions of people across many countries lost their lives and often their bodies were never identified or returned to their families.
Grieving families had no significant burial place to mourn their loved ones and distances to battlefields were too great for people to travel to. There was a need across the nations for memorials to be constructed in almost all populations. To allow a focal point for the bereaved to grieve and remember their loved ones and the sacrifice they paid. 
The battle of Verdun, 21st February 1916-19th December 1916, lasted 300 days and 300 nights. 300,000 people lost their lives during this battle. 400,000 French and German wounded. The horrific nature of this battle became significant in recognising the horror of war.
When the war ended in 1918 the landscape for this hellish battle was seen by veterans to be the only possible memorial to this relentless and bloody battle. Within a year the terrain began to grow back to normal and so Douaumont memorial was built within the Verdun battlefield containing the remains of both French and German soldiers who died in this battle. This memorial site was one that reflected national grief over the devastating effects of war and the loss of thousands of lives.  For 70 years it was a symbol of sacrifice and heroism and intended to pass on the story of grief and suffering of the French soldiers at the hands of war and politicians. in September 1984 Douaumont Memorial became a reconciliatory symbol when the President of France Francois Mitterrand and German Chancellor Helmut Kohl held hands, as the national anthems were played, In front of the Ossuary and a coffin draped with both of the countries flags. 
 it could be argued that memorials are more complicated than a piece of granite depicting an event that stands to make us think of sacrifice and heroism and do traditional monuments really allow for commemoration?  or are they a way of providing a narrative to pass on a collective memory of events and asserting the influence and systematic ideology of that society for generations to come. 
Historian Peter Novack (1999) who built on ideas of Halbwach, wrote: ‘To understand something historically is to be aware of its complexity to have sufficient detachment to see it from multiple perspectives, to accept the ambiguities including moral ambiguities, of protagonists’ motives and behaviour. Collective memory simplifies; sees events from one single, committed perspective; is impatient with ambiguities of any kind; reduces events to mythic archetypes.’ (651:2007)
[bookmark: _GoBack]Not everyone agrees with the need to keep on remembering Simon Jenkins for the guardian wrote “The 11th hour of the 11th day of the 11th month has become s synthetic festival whose time has passed. The wars of the 20th century are beyond the experience of the overwhelming majority of Britons.” Simon discusses that the history lessons we are taught are poor and neglect a chronological narrative. All nations honour their moments of triumph and are excuses for fake history. ‘I was brought up to regard VE Day as when ‘we’ defeated Hitler. Russia defeated Hitler; we helped.” Simon goes on further to suggest that all the conflicts in the world are caused by too much remembering; refreshing old feuds border conflicts etc. So maybe it’s time to start forgetting. (Jenkins:2017)


[image: ]
This memorial monument is one of the best known Soviet war memorials and stands in treptower park Berlin. The statue stands at 12 feet tall a bronze Russian soldier with a young German girl in his arms cutting through a Nazi swastika which he crushes with his foot. This monument was one of three soviet memorial built in Berlin at the end of the Second World War, to commemorate Soviet deaths. Sends the message that the Soviet Union liberated the German people from Nazi dictatorship and represents Soviet Victory.  It is rigid in its narrative and doesn’t allow for personal meaning or reflection.


How then can we commemorate as a society acknowledging multiple perspectives, and be ambiguous? And how can a memorial create personal meaning in a public space? 
Memorials are essentially a way of telling people what to think, which removes personal meaning. Memorials never really evolve, even if as in the case of the Douaumont memorial, where new meaning is assigned at a later date. The true purpose and story of the memorial will always exist.  
In 1908 Aschrottbrunnen Kassel an entrepreneur Sigmund Aschrott commissioned a fountain to be designed by architect Karl Roth for the new city hall building. The sandstone obelisk shaped fountain became a characteristic feature of the city hall courtyard. On April 9th 1939 national social activists destroyed the fountain, for the reason that its founder Sigmund Aschrott was Jewish. For a long time the fountain was left and became a symbol of repressed memories and a desire to forget. 1986 Horst Hoheisel began work to create a memorial. Hoheisel created an underground fountain that was the mirror image of the original. Known as a counter memorial Hoheisel wanted to acknowledge the wounds left on Kessel and not to pave over them.
 
‘The Sunken fountain is not the memorial at all. It is only history turned into a pedestal, an invitation to passers-by who stand upon it to search for the memorial in their own head. For only there is the memorial to be found.’ Horst Hoheisel (Young:2018) 

Hoheisel was known later of for another counter memorial, in 1995 a competition for a German national memorial for the murdered Jews of Europe was launched. Hoheisel proposed the idea commemorating the destruction of people by the destruction of a monument which would then be scattered. The particular ‘landmark celebrating Prussian might and crowned by a chariot borne Quadriga, the roman goddess of peace’. This monument would be demolished to ’make room for the memory of Jewish victims of German might and peacelessness’.
James E Young writes on the monument idea that Hoheisel's idea of an unfinished memorial is the only way to guarantee the life of memory. ‘For it may be the finished monument that completes the memory itself, puts a cap on the memory work, and draws a bottom line underneath an era that must always haunt Germany.’ (2018)
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Pictured top are the original fountain in Kassel and plans for the sunken fountain.
Bottom the original fountain and the counter memorial.  The negative space where viewers can stand and look down and appreciate the original fountain that once stood there. Viewers can reflect on the loss of the fountain and why and how it was lost.


It is argued that counter memorials challenge the idea of traditional monumentality and that counter monumental commemorations are more appropriate for a post-modern society.  The monument that disappears, or is built into the ground. They serve for historical interpretation of events and can be ambiguous in its purpose, and allow for reflection by the viewer.
The term  ‘Vergangenheitsbewältigung’ literally translates as ”coping with the past” has become a key concept in post Nazi Germany and is how the Germans confront their history. Prior to 1990 and the division between East Germany and West Germany both sides struggled with confronting the past and memorialisation. Since reunification more has been done by Germany to remember the horrific genocide and atrocities from the Second World War. Over 1000 monuments stand in an attempt to prevent future generations from forgetting its dark history. It is argued however that traditional monuments can disconnect us from history and that they seek to bare the responsibility for remembrance. Traditional monuments are often orchestrated by authorities and whilst they may seek to remember historical events they are also there to establish the authoritarians role and their influence.
Nazi regime in particular used monuments and art as a form of state propaganda. 
So we can understand how in post Nazi Germany after a process of denazification people in Germany sort to differentiate themselves from the ideologies of the Nazis.
This is where the idea of counter memorials were brought forward and a group a German artists sought to change the way commemoration and memorials work. They believe that traditional holocaust monuments are totalitarian, and whilst well intended, serve to erase the countries troubling histories and made people comfortable enough to move on.
For these artists there should be no forgetting, no closure and no comfort when it comes to commemorate the victims of the holocaust and certain should be no abdication of responsibility.
These counter memorials are so far from regime, they are not beautiful or aesthetically pleasing. They are often short lived and are intended engage to viewer and create discomfort. Their aim is to capture a sense of loss through negative space. 
[image: ]
The monument against Facism 1986 Hamburg Germany. Was designed as a monument against authoritarian regimes. Although fairly tradional in appearance, members of the public were invited to  pledge their resistance to Neo-Fascistic activities. The monument one day disappeared completely. As more people added their names it was gradually be lowered into the ground. Once it disappeared in 1993 the site was empty and it is said that 70,000 signatures written on the piece. 


Having examined what it means to commemorate it is important to recognise that commemoration is far more complicated than just remembering and honouring the deceased. For some countries such as Germany it’s about harbouring the guilt and carrying responsibility.  For other countries commemoration is a passing down of a collective memory, serves as a warning and celebrates their victories. Like in all matters of grief there are personal differences in the ways that which in grief and remembrance is handled.  This study does not attempt to dictate which way is more appropriate. However, throws light on to how counter memorials are finding their role of attributing personal meaning to public monuments and allowing for ambiguity of events .
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Origiml Aschrot Brunnco, Kamel, Germany, c. 1950. Photo: Kasel Kulursmt.
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Horat Hobeise's conceptual sketh of hi negative-form momument 1 the Aschroct

Horst Hoheisel: Brunnen. Photo: AchredtBrumarn: Offms Wande de Stadigrchichi (Ko, 1989), . (7]
“Aschrott-Brunnen Memorial” — Kassel 1987
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