18-09-2018 Chaucer blog
[bookmark: _GoBack]What caught my attention in today’s lecture was the physicality, the visual aspect of Chaucer’s work, that reflected the visual literacy of the time. Last year, when studying Marie de France, the same was true; the pictorial story-telling of stained glass was mentioned, and the bright, striking images present in Marie’s work reflected this, but in Chaucer the wood and stone of the architecture also feels present. We were shown a picture, a close up of a Cathedral front with evenly sectioned off figures – I know it was to illustrate the shift between Romanesque architecture (where, say, the size of a principle character was exaggerated to reflect importance) and Gothic architecture (where there was equivalency) but the dividing framework also made the figures seem unnervingly alive, as though they scrabbled between their boxes when our backs were turned. The framework both separated the figures and yet appeared to increase their proximity to each other, a bit like the tales themselves. Keeping the stories in this structure allows them to be read in proximity to each other, creating complexity in (and between) the tales, but you also sense that if the tales were slotted around again differently they could offer other, altered pictures – like tricky creatures evading your complete scrutiny. In the same vein, I loved the little carvings of everyday life that had begun to appear in the cathedrals, putting the ‘audience’ in the structure that would have previously only reflected the powerful. Jeni pointed out who was now funding the construction of these buildings, the merchants, which explained their presence!
