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HPCA7082: Essay Two
Luke Collin
Critically examine the cultural expression or representation of the sky in examples of two-dimensional art.
Introduction
It is the opinion of journalist, Natasha Gural, that Art is used as a form of expressing emotions and thoughts, but it is also used to instil certain emotions within the viewer as well
. This essay will attempt to uncover a representation of the sky in examples of two-dimensional art. This will be achieved by using three pieces of art which are very different from one another yet related. The art chosen for this essay is The Fate of Persephone by Walter Crane in 1877, Midsummer Dance by Anders Zorn in 1897 and Autumn by Adriean Collaert and Maarten de Vos in 1585. The reason for these choices is because they are each different yet depict similar seasonal themes related to the astronomical calendar events such as the Spring and Autumnal Equinoxes and the Summer Solstice known as Midsummer. The analysis of the artist and their work will be covered in this order beginning with Crane. The themes will be investigated in detail attempting to uncover the meanings behind what is being depicted and attempt to draw a relation to one another. 
Walter Crane – The Fate of Persephone
Walter Crane was born on the 15th of August 1845 in Liverpool, England, to a father who was a successful landscape painter and older brothers who were involved in a printing business
. He was most certainly born in the correct family that would help him establish himself as an artist in time to come. According to Brockington, Crane would become known for being a children’s book illustrator and artist of the socialist movement in Britain
. Jeff Menges wrote that Crane believed that art should be available to everyone
. Unlike his contemporaries such as Kate Greenaway and Randolph Caldecott
, Crane’s later art would often be mythological or allegorical in nature such as The Renaissance of Venus in 1877 and Neptune’s Horses in 1892
. His paintings were displayed in the New Gallery, the Dudley and at the Grosvenor Gallery.  
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Figure 1: Walter Crane, The Fate of Persephone (1877), Oil and tempera on canvas, 123 x 267 cm, private collection. Image: Web Gallery of Art
.

His artwork above (fig.1), The Fate of Persephone was completed in 1877 at the same time as his piece on Venus, when Crane was at the age of thirty-one. It depicts a scene from the Greek myth of Persephone and Hades which was first written in the seventh century BC by Hesiod in his work, the Theogony
. The painting uses a contrast between light and dark colours to create its mood and tone. It also contains characters displaying concerned emotions and a flora that appears to be decaying, thus the emotion within this art is well defined. The myth features the protagonist Persephone and her mother, Demeter who are both mother/earth and agricultural deities
.  The antagonist is the deity of the underworld, Hades who is referred to in Hesiod’s Theogony as Aidoneus
. After Hermes guides the deceased into the underworld
, it was then the responsibility of Hades to ensure that the deceased stayed
. Although he is the antagonist, there are authors that retell the myth but from his perspective such as Hades Welcomes His Bride by A.E Stallings. This poem depicts the dark and gritty descent into the underworld as Hades shows Persephone where she will stay
. The last character in this myth is the chief deity and God of the sky, Zeus who acts as a medium between the characters when the results of Hades’ actions begin to unfold.
The myth follows the young daughter of Demeter, Persephone, who is collecting hyacinth and iris blossoms with the ocean nymphs
. She wonders further away from her friends in search of a narcissus, but the ground began to break
. The god of the underworld, Hades, arrives to abduct her, taking her back to his residence against her will. When Demeter heard what had happened, she was in pain, and searched far and wide while disguised as an old lady
. In her search, she neglected her duties as the goddess of earth and harvests, resulting in drought and failed crops
. Witnessing the effects of this neglect, the gods demanded that Zeus must intervene. Zeus sends Hermes, the messenger of the gods, into the underworld to demand that Hades allows Persephone to return. Zeus knew that if Persephone had eaten food whilst in the underworld, she would be tied to that place forever. Hades agrees to the demands of Zeus however, Persephone had eaten part of a pomegranate which complicated the matter. It would be decided that for six months, Persephone may stay with her mother but must return to Hades in the underworld for the other half of the year
. 
Crane’s piece depicts the final moments of Persephone’s freedom before being taken away to the underworld by Hades. Although most artistic impressions of her capturing depict a rather aggressive and a forceful seize, distilling the emotions of pity and panic witin the viewer. Rincon suggests that this artwork shows the moment of Persephone’s abduction very differently as she is still standing on her feet and does not appear to be in much distress
. Hades still, however, has his hand on her arm indicating his hostility, and this could be the moment before that aggressiveness occurs from Hades leaving the goddess crying out in vain that we see in other artistic renditions (see appendix A
). Persephone’s mother, Demeter, is not present within the painting but because Demeter is the personification of the earth
, then it can be argued that maybe she is in this depiction after all. Rincon suggests that this is seen by the way Crane has used dark colours for the background giving the viewer a sense of dullness about the events and relating to the impending winter,
. The chariot of Hades is pulled by two black horses which naturally aid in the dark tone of this piece, however, in mythology, the chariot of Hades was often pulled by four immortal black horses. The names Orphnaeus, Aethon, Nyctaeus and Alastor were provided in the poem De Raptu Proserpinae by the 5th Century poet Claudian
. It is unknown why Crane decided to add two horses into the painting, but it may have been to prevent a cramping of characters on one side of the canvas. On the right-hand side, the cracked open earth can be seen behind the chariot, indicating this is where hades came from. Other artworks do not necessarily add this small detail in, but this feature is very true to the myth as mentioned prior. Crane’s previous work with children’s content may be a reason why his painting does not depict action, leaving the physical developments to the audience’s imagination
.

The myth of Persephone bares a very similar series of events with the Mesopotamian/Sumerian myth, Inanna and her descent into the underworld
, the Celtic story of Brigit
 and the Egyptian myth of Isis and the death of her husband, Osiris
. Each of the myths focussing on a death or kidnap and a return/rebirth. They are all in fact, based on an observational event occurring within nature. The timing of Persephone’s absence and the neglect of the earths crops by Demeter while searching for her daughter coincides with the season of Autumn
. A time when the crops tend to ruin as the earth does not bare fruit. Persephone’s return to her mother, however, sees the rebirth of nature thus referring to the cycles of life according to Darlison
. Therefore, it is of the opinion of modern commentators that the stories are dealing with the seasons of the earth. The specific events in nature occurring allegorically in these stories are the equinoxes which are the only two times of the year that the earth receives an equal amount of darkness in both the Northern and Southern Hemispheres
. 
When Persephone is taken, this is the Autumnal equinox occurring on the 21st of September and her return to Demeter is the Spring equinox on March the 21st, seeing that nature being reborn, becoming fruitful. The descent that takes place within the myths either by kidnapping in Persephone’s case or voluntary descension with Inanna
, depicts the Suns own descent into the underworld that is the autumn and winter, when it is dark, and nature is dead
. This is the period when Demeter is in search for her daughter with the earth beginning to die while neglecting her duties
. The Sun rises again at the Spring Equinox allowing life to return in nature. This is when Persephone returns to her mother for the other six months of the year from March to September.
Anders Zorn – Midsummer Dance

Ander Zorn was born on the 14th of February 1860 in Utmeland, Sweden. His father was a German brewer, and his mother was the daughter of a peasant farming family. Zorn was brought up by his maternal grandparents on a farm in the countryside whilst his mother worked seasonal jobs at the brewery where she met Zorn’s father
. He never met his father but when he died in 1872, Zorn’s mother and colleagues at the brewery came up with the sum of £20
, allowing him to study and make something of his life. Later, Zorn was enrolled at the Academy of Art in Stockholm where he learned how to sculpt
. This course was soon given up as he decided to study traditional art instead and his skills using water colour paint were apparent when he was commissioned to paint several portraits at £7 each
. He would later embark on the Grand Tour, travelling to various countries making a name for himself. He was commissioned to paint for millionaires
, and he most certainly came a long way from being raised by working class farmers.

In 1897, he completed his work called the Midsommardans or the Midsummer Dance (see fig.2) for the Stockholm Exhibition for that year, which depicts a group of people in a small town or village dancing in couples, celebrating the midsummer. Midsummer otherwise known as the summer solstice marks the longest day of the year, caused by the Sun being at its highest declination in the Northern hemisphere
. This event is celebrated primarily by the northwest Europeans especially in Scandinavia on the Friday that falls between the 19th to the 25th of June. The festivities that are held include singing, collecting flowers, making bonfires and dancing around a maypole or a midsommarstang, which is erected in a prominent space within the town or village for people to access
. The maypole is often decorated with summer flowers and herbs and sometimes colourful ribbons too. It is often believed that midsummer is centred around the themes of fertility with the maypole representing the phallus, although this is often disputed
. Interestingly, it is said that most swedes become pregnant from this event alone than during other times of the year
 while also ovulation within a woman corresponds to the summer as it is believed to be a time of procreation
. 
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Figure 2: Anders Zorn, Midsummer Dance (1897), Oil on canvas, 980 x 1400 cm, National Museum of Sweden. Image: Nationalmuseum
.
Despite there being a long tradition of festivities held on midsummer, the origin and whether the ancient peoples of north-western Europe celebrated this event is often contested. Billington’s research into this topic has concluded that although it has been difficult to find an origin of festivities being held on midsummer, it is highly unlikely that festivities occurred prior to the sixteenth century
. This is supported by Kondratiev, who believes that midsummer has no traditional roots and that the festival itself is simply the celebrations of Beltane but moved forward in the year
. It is rather unclear who is responsible for the shift, but Farrar suggests that this may have been done by St Patrick himself as he shifted Irelands bonfire night to St John’s Eve
. This appears to be the night that most northern European countries partake in the midsummer festivities.
The maypole has been used in north-western Europe for a long time and initially originated in Roman Britain in which people would dance around trees to encourage the growth of crops for the season
. According to James, the trees were stripped of their limbs and leaves and replaced by colourful decorations in preparation for the festival of Floralia
. This was celebrated between April the 28th to May the 3rd. Today, not only is the maypole used during the Scandinavian midsummer but is also used in England and Germany on the fist of May, known as May Day or the Celtic festival of light, Beltane
. This festival celebrates the fertile state of nature and people dance around the maypole. This is similar to that of midsummer as pointed out by Kondratiev prior. More anciently, Beltane was connected to the Celtic solar deity, Belenos
 and this festival marked the beginning of summer
. The celebration of May Day and perhaps Beltane, likely originated from its Roman forbearer, the festival of Floralia, which was held for the goddess of flowers and vegetation, Flora
.
In Zorn’s artwork, the people dancing are wearing traditional regionalised Swedish dress with the women wearing white blouses, headscarf and brown dresses along with a red brace. The men are also wearing the same as each other with brown trousers, blazer, hat, waistcoat and a white shirt underneath. The couples dancing together may represent that fertility aspect of this festival as highlighted previously. According to the Art Renewal Centre, Zorn may have purposely positioned the maypole elsewhere, so it does not serve as the central focal point in the piece to keep the viewers’ attention on the dance itself and the enjoyment of the celebration
. In his autobiographical notes, he states that this work was painted in June and July and talks about where the idea for this art began
. Zorn initially gave the maypole to the village of Morkarlby, Mora, near his home despite there being an actual ban on the celebration of Midsummer in the village by the church
. His farmhand was responsible for erecting the maypole at midnight on midsummer night which was then followed by music and dancing of youngsters around the maypole until sunrise
. 
Zorn became a city person after leaving home to attend the Academy of Art in Stockholm. He would often return home in the summer to enjoy a peaceful environment in his cottage in Gopsmor near Mora. He occasionally liked to break the silence by inviting people to dance and this event would become another painting called the Dance in Gopsmor Cottage which was painted in 1914
. This piece depicts the people wearing traditional folk dress much like in Midsummer Dance. One could suggest that Zorn enjoyed this element most about the countryside, its traditions and bringing people together. According to La Cour, Zorn was attached to the countryside and the area of his birth which is seen in the portrayals of his work on seasonal celebrations amongst other popular works
. The Swedish screenwriter, Erik Wettergren states that Zorn was a realist, and that beauty could be found in all his works regardless of what was being depicted
. The Midsummer Dance acts as a snapshot of life and this is the realism that Wettergren is referring to by calling Zorn a realist. The National Museum of Sweden would be gifted the Midsummer Dance by the Royal Swedish Academy of Fine Arts in 1903. 
[image: image3.jpg]



Figure 3: Adriaen Collaert and Maarten de Vos, Meteorology: the four seasons, Autumn, (1585), Engraving, 13.9 x 20.4 cm, Emblemata evangelica ad XII signa coelestia. Image: Rijksmuseum
.
Adriaen Collaert 

Adriaen Collaert was born in Antwerp between 1555 and 1565 and was the son of a Flemish publisher, engraver of swords and tapestry designer, Jan or Hans Collaert
.  Having learnt the art of engraving, Collaert joined the guild of St. Luke, which is an affiliation of artists and artisans
 and became wijnmeester in 1580
. It is believed that the benefits of this guild were automatically passed onto the children of its members so this may have been how Collaert received his membership from his father before him
. He travelled to Italy where he improved his artistic techniques and upon returning home, he engraved numerous plates. 
Maarten de Vos

Maarten de Vos was born in 1532 in the Netherlands to a father with an artistic background who is believed to have initially trained Maarten and his brothers
. Although a lack of evidence to support this and judging solely from the style of drawings found in de Vos’s sketchbook, it is often speculated that he was the student of the painter, Frans Floris
.  He later lived and worked in Italy, in the studio of Tintoretto in Venice
. This would be evident from his use of Venetian colours in his work
. He returned from Italy back to Antwerp were in 1556-1558, he became a member of the Guild of Saint Luke. He was commissioned to paint numerous pieces for museums and influential people at the time and having eleven pupils between the years 1564 and 1599
. 
Their joint artwork, Autumn (see fig.3), was part of a small four-piece collection of plates called The Four Seasons, which was published in Nuremburg in 1585. They are believed to have been initially drawn by Maarten de Vos then later engraved and printed by Adriaen Collaert. Although there is a lack of sources to provide an understanding of the relationship between Collaert and de Vos. It is unknown if both artists collaborated on this piece or worked individually. This plate contains a busy landscape that is being worked by local farmers. A closer inspection uncovers that the farmers are picking grapes from the vineyards and apples are collected from the trees. They are collecting the fruits from the years harvests and the workers are making wine from the grapes that they have collected inside the rounded structure to the left. They are producing wine and storing it within the barrels that are seen next to the production site. Behind this, is a large barrel being taken away by a horse and cart, possibly to be sold or stored away. It can also be observed that the fields are being ploughed by the oxen in preparation for the next year. According to Custard and Bertolini environmental, the months of October and November are the best times to harvest the crops from the year and plough the fields
. Above the busy landscape, there are three zodiacal images of the signs of Libra, Scorpio and Sagittarius in the sky. These signs correlate with the months of autumn, the season that is being depicted in this artwork. The dates for the sign of Libra are from September the 23rd to October the 22nd, for Scorpio they are from 23rd of October to September the 21st and Sagittarius dates are from the 22nd of November to the 21st of December
. 
The focal point of this art piece is the induvial at the centre who is sat under a tree, naked and wearing a crown of leaves and berries. This is the mythological deity Bacchus, who is often found within the Roman pantheon, but other cultures do have their equivalents such as the Indian deity, Bhaga or the Greek Dionysus. Bacchus is not only the god of agriculture but also of wine
. This makes sense regarding the scenes in the background as the deity of wine is essentially overseeing its production during the harvest season. Most deities in the Ancient Roman religions have their own related festivals such as Saturnalia for Saturn but Bacchus too has his own event. This event is named Bacchanalia, which is often held on the 3rd of September, but this is not a date that is connected to the zodiacal signs within the art. According to Abdale however, there were many festivities held in the name of Bacchus, especially on October the 23rd and November the 24th in which these dates do correlate with Scorpio and Sagittarius
. The events that took place in these celebrations would be largely similar, although in a smaller scale, to that of the Bacchanalia festival itself. It consisted of intoxication, excessive feasting and sexual intercourse
. 

As recently stated, one of these events would have been held during the time that the Sun was in the sign of Scorpio in October. The sign of Scorpio is often associated with the themes of sex, death
 and synonymous with the underworld
 where Persephone and Inanna were descended to. A connection may be made here because intoxication and the indulgence in pleasure is believed to cause one’s own descent into loss of vitality and spiritual awareness according to various religions and spiritual groups
. The indulgence of sexual pleasure can not only harm an individual but can also damage the harmony of a relationship in many ways according to Robinson, author of Cupid’s Poisoned Arrow
. Her work on relationships and sexual gratification has uncovered that although primal desires are within us all, it must be up to the induvial to harness that energy to create a better fulfilling life for themselves. Robinson believes that the ideas around harnessing this primal energy is prevalent in societies such as Freemasonry
 which teaches various signs and symbols that are veiled in allegorical messages that reflect aspects of morality
.
The difference between Bacchus and his equivalents is what he represents. For example, the Indian deity Bhaga, which almost linguistically similar to Bacchus, is the god of love and marriage
. According to the ancient text, the Taittiriya Brahmana, Bhaga was historically associated with the twelfth lunar mansion in the Indian astrological system 
. The Sun transits this mansion in mid-late September
 which correlates within the range of months covered in the artwork. Although different in what the deities represent, an inference can be made here. With Bacchus and Bhaga having a rulership of the harvest time and being the deity of love and union, one can argue that animals such as sheep tend to mate in the autumn time
. This would see the birth of lambs in March around the time of the Spring Equinox. Although this is not a direct link between the romance of humans, a theme is still prominent in relation to this time of year being depicted and attributed to the deity.  
In Autumn, Bacchus is leaning upon a cornucopia which represents abundance and prosperity and was a symbol of such as seen within the Greco-Roman world
. The word translates into ‘the horn of plenty’ and is believed to have been linked with the goddess of the harvest and earth, Demeter
, again creating another link between her myth and autumn. In recent history, the cornucopia was a symbol to promote the growth of consumerism in the industrialised world of the twentieth century as it was depicted on various advertisements to promote products and services
. Today, it is commonly found on the dining table during thanksgiving which is celebrated in November in the Unites States
. Lastly, at the bottom of this piece, there is text written in Latin, the language that primarily used for reading and writing in Europe from the Middle Ages through to the renaissance
. The text translated states, ‘the third succeeds the variable year; he often feels the new rustic gods of the storm; First of all, the cheerful youth in front of Lyaum; he is a young man who makes hay’. This is referring to the deity Bacchus in his youth and his precedence over the autumn months. 
The other works that Maarten de Vos has created as well as his contemporaries such as Hans Bol (1534-1593), often depict biblical characters and events (see appendix B)
. This reflects when they were created as the renaissance marked a time in European history where art, history, religion and technology was at its most innovative state
. In contrast however, when there is a collaboration with Collaert, he tends to often add a zodiacal symbol or image in the sky of the environment in what is being depicted. This is especially seen in his series, The Months (see appendix C
). This raises questions about his relationship with astrology and whether he was a practitioner of this divinatory science. Interestingly at the same time as Collaert, the Flemish engraver, Jan Sadler who also worked alongside Maarten de Vos, added zodiac symbols in the sky of his art as well
. This can suggest that new interests and boundaries were being created and tested during a time when Christianity was at its peak in Europe as prior to the renaissance, astrology was heavily condemned and critiqued in the west by Christianity
. 
Conclusion

The three pieces of artwork have depicted astronomical calendar events but uniquely in their own way. The first piece by Crane, The Fate of Persephone, depicted the scene of Persephone’s capture from the myth. It was uncovered that this myth, by using secondary source interpretations, is an allegorical story that explains the seasons. This was shown through the division of the year as six months alluded to the Autumn and winter. This was when Persephone was taken by Hades and Demeter neglected her earth nurturing duties, allowing nature to die. Persephone’s return however, corresponded to the other six months of Spring and Summer when life was given back to nature again. This was indicative of the earth’s equinoxes. On the other hand, the research undertaken for this essay found that no primary sources allude to the direct link between the myth of Persephone and its relation to the equinoxes and seasons. Meanwhile, Autumn by Colleart portrays how the season itself is seen by the working people, as it depicted labourers tending to the years harvests, making and transporting wine and preparing for the coming year. There is a relation between Autumn and The Fate of Persephone which is that they both use mythological deities. It was found that it is likely that Bacchus used by Collaert, is linked to being the presiding deity of the season itself. This is due to his festivities, his mythological attributes and Collaert’s direct inscription below the art itself. Then, in contrast, Zorn’s Midsummer Dance, does not depict an astronomical event but the celebration of one, being the Summer Solstice, through a traditional and anthropological lens. This was shown by Zorn’s depiction of a local dance in the early hours of the morning on Midsummer, as local villages were dressed in their traditional Swedish clothing. Another similarity is that these artists are from northern Europe but the difference being in particularly with Zorn, is that he does not depict a mythological figure while Crane and Collaert on the other hand depict Hades, Persephone and Bacchus from Greek and Roman mythology. This could be due to Collaert being alive during the renaissance and Crane may have been affected more by the renaissance revival from the mainland Europe in the 19th century based on his later styles of work. That said, it is evident that Zorn wanted to focus on the localised traditions of his country in his later years as he found peace when returning to the countryside where he was born. This was when he created the Midsummer Dance and Dance in Gopsmor Cottage. This localised focus of art naturally makes Zorn stand out between the three artists respectively.
It was mentioned in the introduction that art is used as a form of expression however, from this research, art could also be used to depict time as it captures that piece of history. This was especially more so with Zorn’s Midsummer Dance as it acts as a snapshot of an observed event and the Swedish culture and tradition that was part of it. In the case of Autumn, it depicts the reliance placed on the seasons for food production as seen by the harvests and wine production. Regardless of the appearance of Bacchus in this artwork, it showed a very real scenario where people worked hard and attempt to earn a wage either from the fruits of the harvest or from the wine production itself. Lastly, Crane’s Fate of Persephone is real in the fact that its relatable to almost everyone who feels the change in temperature that comes with the changing seasons. Persephone is taken away from her mother while the warmth of the Sun is taken from the life that inhabits the earth. To conclude, the three chosen pieces for this essay were not only different and intriguing in their own way but related to one another by their portrayal of the seasons thus showing a representation of the sky.
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