How do the authors of these three poems use the tools of the trade to bring their subject to life? 

The three poems I shall be comparing and contrasting in this essay are ‘Fur’ by Helen Mort, ‘Snow’ by Jacob Polley and ‘Snow and Snow’ by Ted Hughes. Each of these poets write on the subject of snow, creating different narratives and perspectives, and including poetic devices. By using the tools of the trade combined with personal experience, an individual piece of work can be produced that invokes imagery with feeling and reads with a convincing voice, even with each poem focusing on the same theme of snow. It will be interesting to study how each poet uses a device, such as line breaks, and see how they compare or differ to the other poems.

Firstly, the title of Helen Mort’s poem ‘Fur’ implies a texture and a large amount of snow that covers every surface, much like hair on an animal. It is interesting that Mort titles her poem ‘Fur’ because it is an unusual description of snow, rather than using snow in the title like Polley and Hughes. This technique of having a slightly ambiguous title gives the poem a sense of mystery and leaves the reader with questions as to what the poem might contain. The title is worked into the poem through the repetition of “fur”[footnoteRef:1] in the eighteenth line and with the imagery of the dog’s hair being covered in the snow. There is a great heaviness to the poem with the snow “weigh[ing] down the trees”[footnoteRef:2] and the sheer amount of it that can engulf buildings and animals. This emphasises the idea of fur covering the body.  [1:  Helen Mort, ‘Fur’, Division Street, (London: Chatto, 2013), ll. 13.]  [2:  Mort, ‘Fur’, ll. 5.] 

The poet uses the senses to enrich her poem with physical details. The use of the sense of taste is particularly interesting because of the personification of the snow “lick[ing] the war memorial”[footnoteRef:3], which implies that the statue is icy. This also suggests the idea of the tongue getting stuck to the icy memorial which is heightened by the man in the bungalow who has been snowed in. Mort includes alliteration of the ‘s’ sound throughout the poem to emphasise the sound of the snow falling and settling. The use of sibilance changes the pace of the poem, encouraging the reader to slow down their reading process and focus on the language Mort is using. This is explored in the language she uses which focuses on the physical details when describing the senses so that it emphasises the imagery of the snow swallowing and touching the surroundings. Additionally, touch is implemented into the poem through the imagery of snows fingers freezing the things it touches giving the impression that snow is vicious and aggressive, because it “freeze[s]”[footnoteRef:4] rather than the softness of its touch that is shown in Hughes’ poem. This is further explored by the demanding nature of the snow wanting to “claim”[footnoteRef:5] the buildings, implying that it is an active force.  [3:  Mort, ‘Fur’, ll. 5.]  [4:  Mort, ‘Fur’, ll. 9.]  [5:  Mort, ‘Fur’, ll. 2.] 

It is interesting how Mort uses line breaks to change the pace of the poem and create the desire to read on further. For example, line nine ends with “and still”[footnoteRef:6] after a list of places and people snow has taken over, which makes the reader question what else could snow possibly do. This is answered immediately in the following line, which quickens the pace of the poem from the slow sibilance the reader experiences in the previous lines. Furthermore, the use of enjambment provides additional imagery to the notion of snow sliding between the stanzas. There is a lack of rhyme in the poem with the exception of the fifth and sixth line “trees”[footnoteRef:7] and “knees”[footnoteRef:8]. This provides a connection between the first and second stanza and heightens the use of enjambment to develop the image of snow falling. [6:  Mort, ‘Fur’, ll. 9.]  [7:  Mort, ‘Fur’, ll. 5.]  [8:  Mort, ‘Fur’, ll. 6.] 

Mort changes tenses throughout her poem, moving between the past and present as evident with “wants”[footnoteRef:9] and “found”[footnoteRef:10] rather than ‘finds’. This suggests that she is writing about this childhood experience from the standpoint of an adult and in the process, she is getting lost between recalling the memory and writing about it. Despite the change of tenses the voice remains convincing to the reader as she uses concrete language to invoke feeling. This is achieved through the personification of snow as a person with the references to parts of the body such as “Snow’s tongue”[footnoteRef:11]. The emotions the reader gathers from the language are that of annoyance at the inconvenience of snow as well as a pitiful tone for the man at the end of the poem. Mort ends her poem on a melancholic note of the man dreaming of “digging his way out”[footnoteRef:12]. This implies that even when the snow eventually melts and he is freed from the physical confinement of being stuck inside his bungalow, he will still be mentally struggling to leave the situation he is stuck in. [9:  Mort, ‘Fur’, ll. 1.]  [10:  Mort, ‘Fur’, ll. 4.]  [11:  Mort, ‘Fur’, ll. 3.]  [12:  Mort, ‘Fur’, ll. 15.] 


Polley’s poem ‘Snow’ has a powerful opening with “It survives”[footnoteRef:13] giving the impression that snow is sought after and makes people angry and miserable like with Mort’s poem, and that it is gripping to life with all the energy it has. It may also suggest that the snow is melting, but in the middle of the poem it begins to snow again in the privacy of the night sky. This sets the tone for the poem and shows Polley’s desire for the reader to see the beauty in snow as well as to protect it as if it were a “rare species”[footnoteRef:14]. He emphasises this through his use of imagery that the reader can clearly visualise. For example, the image of the “moon sieving its desiccated seas”[footnoteRef:15] provides the reader with the idea of baking which usually brings feelings of joy and fun to describe the way the snow is falling gently like powdered sugar. This gives the impression that the snowfall is softer and gentler so should be something to be enjoyed rather than the snow that freezes and causes damage. His concrete language is taken further by describing the way the car is parked. By using an object that all readers can relate to and associating it with a word like “delicate”[footnoteRef:16], there is an indication that Polley is showing that snow should be seen as beautiful and innovative to the mundane rather that associating snow with inconvenience. It also implies that the snow is lonely and frightened so forms delicately in order to avoid upsetting anyone. [13:  Jacob Polley, ‘Snow’, The Brink, (London: Picador, 2003), ll. 1.]  [14:  Polley, ‘Snow’, ll. 2.]  [15:  Polley, ‘Snow’, ll. 9-10.]  [16:  Polley, ‘Snow’, ll. 15.] 

Polley’s use of similes are unique and provides the poem with interesting imagery that drives the narrative forward. An example of this is: “like a rare species”[footnoteRef:17] which carries the connotation that snow in this narrative is more withdrawn and cautious compared to Mort’s more aggressive depiction of snow encompassing everything. Another interesting simile is the “draughty lofts”[footnoteRef:18] he compares fields to, which suggests the coldness of snow and gives a haunting feeling to the poem that snow is lonely. It also describes the way snow has fallen as it suggests the idea of drifts that have blown into their formation by the wind which is “draughty” in the Winter. [17:  Polley, ‘Snow’, ll. 2.]  [18:  Polley, ‘Snow’, ll. 7.] 

Sound or more importantly lack of sound is significant to the poem as it indicates the heaviness of the poem. The phrase “habitat is silence”[footnoteRef:19] is particularly compelling because there is a suggestion that the snow is a sound barrier keeping the noise of busy roads closed. Polley uses visual details through the use of language such as “the hard-packed white light”[footnoteRef:20] which emphasises each word and sound. In the case of this poem, the lack of sound speaks louder because of the antonyms like “quiet”[footnoteRef:21] and “silence”[footnoteRef:22] which stand out against the gentle imagery. Additionally, Polley uses alliteration of different sounds which adds emphasis to the language he uses. The repetition of the ‘l’ noise lengthens each word, whilst the ‘f’ sounds towards the end of the poem suggests a softness and lightness to the poem. The softness of the ‘f’ noises contrast with the imagery of the harsh bright light bouncing off from the snows surface and falling into holes creating vast shadows.  [19:  Polley, ‘Snow’, ll. 3.]  [20:  Polley, ‘Snow’, ll. 24.]  [21:  Polley, ‘Snow’, ll. 1.]  [22:  Polley, ‘Snow’, ll. 3.] 

Similarly, to ‘Fur’, Polley’s poem ‘Snow’ does not have a rhyme scheme, except for the fourth and sixth lines of “upholsters”[footnoteRef:23] and “bolsters”[footnoteRef:24]. These two words are of the same semantic field of furniture, a connection that is further emphasised by the rhyme. This emphasises the concrete language of the everyday objects appearing a little bit more magical and “flawless”[footnoteRef:25] with a dusting of snow. There is a suggestion of a blank slate by the end of the poem that the birds and cats have already made an imprint on, but the narrator will “forgive”[footnoteRef:26] their footprints and that they will open the doors to let the snow fall in. The notion of opening the door further supports the idea of a blank slate or fresh start because of its associations with opening the door to new possibilities. Therefore, it summarises the initial starting point of the poem that snow is beautiful and should be accepted and protected. [23:  Polley, ‘Snow’, ll. 4.]  [24:  Polley, ‘Snow’, ll. 6.]  [25:  Polley, ‘Snow’, ll. 21.]  [26:  Polley, ‘Snow’, ll. 22.] 


‘Snow and Snow’ has a consistent rhyme scheme with rhyming couplets at the end of each stanza. This suggests a unity which is heightened by the reference to the wedding in the final verse. There are additional half-rhymes within the stanzas such as the repetition of the ‘eve’ sound in “sleeve”[footnoteRef:27] and “evening”[footnoteRef:28] and the ‘c/kle’ sound of “miracle”[footnoteRef:29] and “sparkle”[footnoteRef:30]. This implies that there is a breaking away or moving apart before reaching the final goal of unity, which may represent snow landing on the earth, in the final couplets. This is further emphasised by the alternative stanzas of “her” and “him” which marry together as one in the final verse. The title is also interesting to consider with this concept because through the repetition of snow it is evident there are two versions at play here. [27:  Ted Hughes, ‘Snow and Snow’, Season Songs, (London: Faber & Faber, 1985), ll. 2.]  [28:  Hughes, ‘Snow and Snow’, ll. 3.]  [29:  Hughes, ‘Snow and Snow’, ll. 26]  [30:  Hughes, ‘Snow and Snow’, ll. 27.] 

	Hughes personifies snow as both a female character and a male character. We can compare these two characters with different personalities to the other two variations of snow in the previous poems. Hughes’ female personification of snow displays a loving, warm embrace through the line “Her kiss on your cheek, her finger on your sleeve”[footnoteRef:31]. This is reminiscent of the snow from Polley’s ‘Snow’, where it is described as a “delicate impasse”[footnoteRef:32] and the imagery is gentler and softer. The male personification of snow however is “sly”[footnoteRef:33] and “grip[s]”[footnoteRef:34] the ground, showing a more active approach to how the snow is falling, much like the physical details from ‘Fur’. Nevertheless, both of these assertions are contradicted in their own stanzas. The feminine snow is loving but also cold but lacks presence; “nobody’s there”[footnoteRef:35], whilst the masculine version of snow is depicted as sneaky but is also “waifish”[footnoteRef:36] showing that he is a weak force that barely makes an impact. This shows that there is no idealised or romanticised version of snow, it is left up to the readers interpretation whether they choose to see it as beautiful or frightening.  [31:  Hughes, ‘Snow and Snow’, ll. 2.]  [32:  Polley, ‘Snow’, ll. 15.]  [33:  Hughes, ‘Snow and Snow’, ll. 7.]  [34:  Hughes, ‘Snow and Snow’, ll. 12.]  [35:  Hughes, ‘Snow and Snow’, ll. 5.]  [36:  Hughes, ‘Snow and Snow’, ll. 9.] 

	The poet makes great use of the senses, in particular touch. For example, in the first stanza with the image of snows “finger”[footnoteRef:37] caressing people’s arms, or snows “taps at the window”[footnoteRef:38] in stanza two. This makes the poem visual because through these concrete details the reader can connect with the imagery. These visual details contribute to the entirety of the poem as a mix of danger and destruction but also the idea of revitalisation. For example, in the final stanza “the gruesome boggy cellars of the wood”[footnoteRef:39] shows imagery of wet and sodden wood from the dampness of snow, but the “wedding of lace”[footnoteRef:40] shows that when the snow freezes it becomes a new beautiful object.  [37:  Hughes, ‘Snow and Snow’, ll. 2.]  [38:  Hughes, ‘Snow and Snow’, ll. 10.]  [39:  Hughes, ‘Snow and Snow’, ll. 28.]  [40:  Hughes, ‘Snow and Snow’, ll. 29.] 

	Stanza four has a similar theme to ‘Snow’ by Jacob Polley in that the roads have been closed off. Both poets have approached this ordinary part of Winter that comes with snowfall in two different ways. Polley focuses more on the silence of the world when the traffic stops because of snow, whereas Hughes likens it to a war, perhaps imitating the struggle between snow and the vehicles that move it out of the way or melt it with salts. The “muffled armies”[footnoteRef:41] is an interesting way to describe the way snow blocks paths, particularly after following a stanza about snow as a “lit crowding fairytale”[footnoteRef:42]. This imagery of soldiers building up the snow like a barrier against the enemy shows a sense of danger which snow can bring, much like the snow claiming the land in ‘Fur’. This danger contrasts with the “twinkles”[footnoteRef:43] and “sparkle”[footnoteRef:44] which indicate a delicate nature of snow as individual snowflakes that is “too frail for a foot”[footnoteRef:45]. [41:  Hughes, ‘Snow and Snow’, ll. 19.]  [42:  Hughes, ‘Snow and Snow’, ll. 15.]  [43:  Hughes, ‘Snow and Snow’, ll. 16.]  [44:  Hughes, ‘Snow and Snow’, ll. 27.]  [45:  Hughes, ‘Snow and Snow’, ll. 17.] 


In conclusion, each of these poets I have discussed use techniques in unique and interesting ways to bring snow to life. The imagery in each of the poems describes different types of snowfall and alternative perspectives of seeing snow, whether that is as an element of danger and annoyance like in ‘Fur’, a beautiful scene that transforms the landscapes as in ‘Snow’, or a mixture of the both in ‘Snow and Snow’. 
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