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[bookmark: _Hlk119772944][bookmark: _Hlk119924011]Gabriel Fauré is regarded as France’s greatest songwriter at the beginning of the 20th century. He was a master of French art song or a ‘mélodie’ – which is a form of French art song comparable to the German Lied. (Sadie, S, & Tyrrell, J. 2001). Faure also wrote two operas ‘Prométhée’ and ‘Pénélope,’ he dedicated the latter to his teacher and life-long friend Saint-Saëns who had played a supporting role in Gabriel Faure’s teaching career. (Phillips, 2011). 
[bookmark: _Hlk120022074][bookmark: _Hlk120047585]In addition to the vocal music, Faure’s compositions include numerous piano works, orchestral and chamber music and some incidental music for plays and dramas. His most loved and often performed music amongst others are Pavane, Sicilienne Op. 78, and his famous Requiem.
When listening to Faure’s music, I can identify that his music largely has its own style, it has elements of melancholy, chanson and modern discord.., it doesn’t quite relate to the style written during the Romantic era. I found an explanation about the music style of the composer in Edward Phillips’ book where the author explains that Faure’s composition style is indeed difficult to classify. Faure’s music was not influenced by his favourite composers such as Robert Schumann, Gounod, Mozart, Wagner. Faure kept his own composition style and originality throughout his life, derived from his own life experiences. 
Phillip also said: ‘’His reputation as a salon composer of pleasant music continues even among educated musicians’’ (Phillips, 2011, p. 8-9).
[bookmark: _Hlk121597197]One of Gabriel Faure’s well known and most popular vocal pieces that I will be analysing is titled ‘Après un Rève’, which translates to ‘After a dream’. It is the first of the three songs from Op.7. The songs were written by the composer between 1870 and 1877 and the text comes from an anonymous Tuscan poem, (Nectoux, 2004) it has been translated to French language by Faure’s friend, a voice teacher at the Paris Conservatoire and poet Romain Bussine. (Copland, 1924), 
‘Après un Rêve’ can now be bought already arranged for every instrument from flute to cello. For voice, “Après un Rève” is available in three different keys; ‘B’ minor, ‘C’ Minor (original key), and ‘D’ minor, which is the key of the piece I will be analysing.
 My interests lie in understanding and studying the text of the song and the melody with the piano accompaniment. With the help of the IPA (International Phonetic Alphabet), there is a word to word translation into English language which helps a singer to prepare the material and saves time having to translate the text.
In relation to musical analysis of ‘Après un Rève’ the communication between the text, as will be explored later, and the melody are very much in harmony. I would describe the music as uplifting at some sections, nostalgic, passionate but mostly dreamy as almost copying the lyrics of the French text. The piano accompaniment consists of chords throughout with the single base notes and base octave interval notes. 
[bookmark: _Hlk121606266]The text begins with words, ‘In a slumber that was charmed by your image, I dreamed of happiness, passionate illusion, your eyes were more soft, your voice pure and ringing’.(IPA,2021) The character dreams of a loved-one and wishing that this wonderfully passionate dream will never end. 
The text and the melody complement each other, here the melody begins with the ascending four notes, the first interval being perfect 4th.  Then soon after, the melody forms the circle of triplets resembling a ‘wheel’ as two notes step down and then go up again and repeat the previous. This gives a feeling of something circulating in the air which invokes a sense of dreaminess or illusion. The exact rhythm with triplets is repeated again in the song - five times. The triplets create an uneven rhythm with the piano accompaniment. Apart from the dreaminess, these melodies with the triplets give the voice independence despite there being very little rubato the composer wants to use in this piece. (Faure, 2022)
The structure of the song is written in AAB form. Thus, by repetition of the second section ‘A’ the character is reinforcing the message by letting the loved one know how important this is, now with a different text: ‘You called me and I left the earth, to flee with you towards the light.’ (IPA, 2021)
When the music reaches ‘B’ section, which is the culmination of the piece, we hear or may guess beforehand of a gradual nudging notes upwards to a beautiful high space. In this section the character regrets awaking from the dream with the text: ‘Alas! (The top ‘G’), sad awakening from dream, I called on you, oh night, give back to me your lies. Return, oh mysterious night.’ (IPA, 2021)
[bookmark: _Hlk121610134]It all starts with the ‘D’ of the first octave, it is the first lowest note in the piece. The second phrase in the same section starts with ‘F#’, which almost changes the key as in that particular bar there are notes of the first octave ‘A’, ‘D’, ‘F#’, -  a tonic triad of ‘D’ major and it is more likely that ‘F#’ belongs to the phrasing of the next bar according to the text: ’lights divine,’ and according to the melody – ‘F#’  to ‘G’ is a semitone, and the following ascending notes. Here, the feeling of something to come becomes even more apparent as the music keeps ascending and reaching top ‘G’ a few bars later with crescendo and forte dynamics at once. This’ G’ is going to be the highest note of the song despite the fact that there is still another seventeen bars of music. But from this moment onwards, the music continues as very much elevated, thus keeping the listener interested. That boost of elevation or interest comes from the perfect 4th interval from ‘C’ to ‘F’ with the text - ‘I called on you.’  Then three bars later another memorable perfect 4th interval from ‘A’ to ‘D’, this time with the words ‘Return’ twice, (addressing to the dream.) This very interval from ‘A’ to ‘D’ is also found at the beginning of the song with the opening text ‘In a slumber that was charmed by your image’  The music culminates with a perfect cadence with the words: ‘Return oh mysterious night.’ Along those descending notes towards the end It feels that the character is returning back to reality from that passionate dream we heard about. (Faure, 2022)
In conclusion, the piano accompaniment nonetheless, creates a dreamy atmosphere in a similar way the melody did. With six quavers in a simple triple time evenly played throughout the whole piece consisting of triads, tetrads and dominant 7th chord inversions. The harmony adds rich colouristic effects to the song and the chords almost resemble the heartbeat of the character. Gabriel Faure had a very clear idea for this particular composition because melodically the song stays true to itself by being original in Its music, in its harmonies and the style. 
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