[bookmark: _Int_yq9gJYPx][bookmark: _Int_VfOSjHjU][bookmark: _Int_4Tp9DM5K][bookmark: _Int_bN9OH567]While it is not my first encounter with “Oh, What a Lovely War,” (Oh, What a Lovely War, 1964) I do believe I am a better analyst than I was before. As an introduction to the course, I believe the play’s charming comedy and delivery of its message was a simple but effective way to accommodate our company’s skillset and collective experience. I personally found its balance of comedy and tragedy to be a point of interest, and upon comparison between the two plays I believed it fitting to suggest we choose the more comedy-heavy scenes in “Oh, What a Lovely War” to contrast the more serious scenes in “Rage.” (Rage, 2016) However, the final scene we chose from “Oh, What a Lovely War” was the Waterloo scene, which does touch upon the serious aspects of the war rather than heightening it into a comedic scene. For this final scene, we also chose excerpts of Mrs. Pankhurst's speech and excerpts of the Nurse character’s monologue.

We were inspired by Littlewood’s use of a slideshow and decided to incorporate not only a slideshow in our own presentation, but placards as well, due to the latter being a Brechtian technique we wanted to feature. Speaking of Brecht, we found his style of epic theatre (subsequently used in Littlewood’s productions) and Stephen’s style of confrontational writing to be complimentary, which is why I personally believe that placing them together was an incredible choice.

[bookmark: _Int_oBjfCX3d]The staging of “Oh, What a Lovely War” was more exaggerated than that of “Rage’s,” since we wanted to emphasise the heightened ‘clown’ aspects of Littlewood’s show to better differentiate the two plays we had combined. For the “Grouse” scene, (dubbed as such due to featuring the activity of grouse shooting,) we used the whole stage and even included the balcony available to us. Admittedly, we did tend to fall into a line formation whenever we staged “Oh, What a Lovely War,” however I believe this was simply an additional aspect that separated it from “Rage,” as those scenes featured the use of dynamics in staging more than the former’s did.

[bookmark: _Int_XSRX13ep]My initial impression of “Rage” by Simon Stephens was one of confusion. I had read from the preface that “Rage” was written as a counterpoint to Elfriede Jelinek’s “Wut,” (Wut, 2016), however I struggled to understand how “Rage” acted as such, since both it and “Wut” acted as commentary on society at the time. However, I have come to understand that it doesn’t act against “Wut,” but acts with it instead, as both display different points of view all circulating around the themes of rage, violence, xenophobia, and other topics that are still relevant today.

[bookmark: _Int_3kCTrv0l][bookmark: _Int_8pjjJB95]My biggest concern when reading and staging “Rage” was my inexperience with the events detailed in the play. Inarguably, “Rage” highlights racism and how it is used to uplift authority while pushing down on minorities, and while I fall into a minority, I (thankfully) have not experienced the extent of discrimination and hatred portrayed within “Rage.” However, I used what understanding I do have to try and understand the aspects of “Rage” which I may not be able to wholly comprehend. Looking back, I believe the scenes we chose were appropriate given how they added to the themes in which we wanted to portray, which much like “Rage” included violence and pride, but also greed and power to name some.

[bookmark: _Int_R0QpB519][bookmark: _Int_L6aQajVb][bookmark: _Int_sJkQlmnj]In regard to the actual staging of our chosen scenes “Rage,” I think we did an above-average job. While the initial process was difficult due to not having set-in-stone roles, so there weren’t consistent lines to read, we eventually found a good flow. We had selected two scenes featuring a character called “Redhead Boy,” one focusing on the media’s reframing through provoking the victims into appearing aggressive so as to make authority figures seem like heroes, and the other focusing on the reality of the situations, where authority figures don’t care that they’re actively hurting victims since it’s standard for them. While initially I was in both scenes, I decided it was best to give up one as there were others that needed more stage presence. In terms of staging, we worked with different levels and worked in extremes; for the “American Pie” scene (as it was dubbed, due to mentioning the titular song (McLean, 1971)) we opted to push the background performance to upstage-right and the foreground performance downstage-left, and for the “Arm Break” scene (as it was dubbed, due to featuring the depiction) we opted to have the major scene occurring in centre stage, with stylised stills of the same photos (Goodman, 2016) that inspired “Rage”.

During the initial process, I had presented two monologues: The first was Nicki’s 1984 monologue from John Godber and Jane Thornton’s “Shakers” (Shakers, 1984) and the second was Carly’s monologue from Neil LaBute’s “Reasons to be Pretty.” (Reasons to be Pretty, 2008). An improvement I wanted to make from last year is having more age-appropriate options, and I believe I have accomplished this, as Nicki is stated to be 21 in the 1984 edition, and Carly is said to be in her late-20s in the preface. 

[bookmark: _Int_yNNPmFfR]I have two main reasons for bringing forth Nicki’s monologue: Firstly, I have experience with Godber’s “Shakers” from my college days, specifically Godber and Thornton’s “Shakers Re-Stirred,” (Shakers Re-Stirred, 1991) in which Nicki was the character I played. Due to Nicki’s inexperience with the workforce, as well as her aspirations to be an actress/a model, (depending on edition,) I felt a kinship with the character. Secondly, the specifics of the monologue delve into nervousness and anxiety, particularly because the setting is an audition. I feel as though I can work on my ability to present these fearful emotions without heightening them too much, so it was a path I wanted as an option. Additionally, Godber cites Bertolt Brecht as an inspiration for Shakers, and as we were covering two shows which feature Brecht’s style heavily, I believed it a fitting option to present.

[bookmark: _Int_ozJOK8WG][bookmark: _Int_cu6n8Eb3][bookmark: _Int_kwG6CvLH][bookmark: _Int_MfS1cTRf][bookmark: _Int_1Y1tjIlo]In regards to Carly’s monologue, I had sourced it from The Markland Studio’s website (Markland and Barsness, 2014), and from it discovered that “Reasons to be Pretty” is the final instalment in a trilogy, composed of LaBute’s “The Shape of Things” (The Shape of Things, 2001) and “Fat Pig,” (Fat Pig, 2004) additionally receiving a sequel in “Reasons to be Happy.” (Reasons to be Happy, 2013) According to New York Times’ chief theatre critic, this trilogy is a reflection of “the contemporary obsession with physical appearance,” (Brantley, 2008) this aspect of the shows intrigued me, and was what made me want to choose Carly’s monologue to present. At first, I wasn’t greatly confident in presenting this monologue before an audience, as I hadn’t felt much connection to the source material. However, I decided to separate the monologue from said source material and focus purely on what is being said. Personally, I felt the text implied that while growing up, Carly felt like an object that people “can’t help” gawking at, and as a woman under the transgender umbrella, I understand what it means to be objectified for your appearance. I also understood the excitement behind having a baby girl and decided to interpret it as an idolisation of growing up as a woman and having the childhood that one could miss out on. It is with this that I found instances where I could connect to the character of Carly and make the monologue my own.

[bookmark: _Int_kfp9a4QH][bookmark: _Int_ghKY8A1o]As part of this module, we were tasked with creating background imagery for the rest of the company to perform whilst we delivered our monologues. I was personally inspired by mannequins, as can be seen in Afellow Mannequin Display’s video (Afellow Mannequin Display, 2022), however this developed into a more fluid motion that continued until half-way through my monologue. I struggled slightly with this, as choreographing movement isn’t my particular forte. For these movements, however, I wanted the company to incorporate the Graham technique (Martha Graham Dance Company, 2020), while still retaining the fluidity and artificial beauty of mannequins.

A phenomenon that occurred as we were devising our play was the natural integration of scenes: our first and second scenes were separate, then our third and fourth scenes featured a clean transition, and lastly our fifth scene incorporated multiple excerpts and scenes from both plays, resulting in a chaotic but controlled ‘mess’.

[bookmark: _Int_a1wjsqZl][bookmark: _Int_5kpl9w4F][bookmark: _Int_8xd6uGjI][bookmark: _Int_kr6cmAoR][bookmark: _Int_j4lJjv5c]Overall, I’m confident in the work I presented independently, either through blocking suggestions or through line delivery, and am extremely proud of the work our company presented. If we had more time on-stage, I would’ve personally loved to allow the natural beats and pauses found in “Rage's” scenes more, however I understand as an assessment there is a time limit, and unfortunately those natural pauses were an aspect that had to be shortened. Truthfully, I don’t think there would be any other scenes from the source materials to incorporate into the final product, as I strongly believe we delivered the message we wanted to deliver. As a reflection of myself, I’m aware I can be over-the-top with my movements in moments that require less, and while this module has allowed me to dig into more emotional material, I’m aware I can still use work to further solidify my skillset as an actor.
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