Identify the most suitable materials and decoration for the cloak to Poseidon, and explain your choices providing appropriate examples and parallels.
[bookmark: _GoBack]This piece will discuss the materials used in the creation of a worship cloak for Poseidon as well as a possible design for such a piece. In order to fully understand what would be appropriate for this, influence will be taken from what is known of other worship cloaks.
The material that will be used for the cloak will be wool. This is because there was an abundance of material within the Mediterranean region[footnoteRef:1]. For this reason, it could be assumed that wool would be easy to obtain for craftwork. The wool was spun into yarn for weaving clothes and dyed bright colours[footnoteRef:2]. This shows that wool would be suitable for crafting into a cloak. The bright colours of the dyed wool would give a vibrant design. There were few colours available for dyeing[footnoteRef:3]. Of these colours, blue and green would best suit Poseidon due to him being the god the sea. Bright colours like these have been used on woven pieces for other deities, for example the Peplos of Athena was saffron yellow[footnoteRef:4].  [1:  Wild, 2012a]  [2:  Wild, 2012a]  [3:  Wild, 2012b]  [4:  Neils et al., 1992, p.116] 

The cloak will be decorated with a myth concerning Poseidon in the same way that the Peplos of Athena was decorated with a scene of Athena defeating the giants[footnoteRef:5]. The design should depict waves with a horse coming from the centre. The waves are to represent the myth of the competition between Poseidon and Athena for ownership of Athens. This myth has links to both Athens and Poseidon, making it the most relevant myth for the situation. The waves will be Poseidon’s gift to Athens, the Erechtheid Sea, which he created by “striking a blow with his trident on the middle of the Acropolis”[footnoteRef:6]. This is, however, one version of the tale. It is highly possible that other versions of this myth exist, making this irrelevant. [5:  Neils et al., 1992, p.112]  [6:  Apollod. 3.14.1] 

The horse is to show that Poseidon is also viewed as the “tamer of horses”[footnoteRef:7]. This comes from a poem that was passed down to Homer, who wrote it down. This could mean that the words had changed before they got to Homer. Alternatively, he could have written the poem down in a different manner to how it was presented to him. As a result, the meaning of the words would have been warped from their original meaning. As with this hymn, Poseidon is seen to be associated with horses on many occasions and is said to be the father of the first horse[footnoteRef:8]. As well as this is he received horses as sacrifices, which was unusual as they weren’t typically used as an animal for sacrifice[footnoteRef:9]. Therefore, by using a horse in the design it reflects the use if horses as sacrificial animals. [7:  HH 22]  [8:  Bremmer, 2006]  [9:  Bremmer, 2006] 

The cloak would have been used for the worship of Poseidon. Therefore, it must have a design that is respectful to Poseidon and shows him in a positive light. This is the reasoning for this design.
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