
The Hiding Place: Hybridity and Violence

This is the first of the second block in the course: 21st C writing in Wales. 
Do the concerns of The Hiding Place relate to the concerns we’ve addressed in the earlier texts? How do they differ? (if they do)

(i) The masculine quest for a stable identity through work;
(ii) The legacy of the past (especially the heavy industries of Wales);
(iii) Language and identity;
(iv) The significance of the home;
(v) The question of the border;
(vi) The figure of the mother;
(vii) The significance of narrative/storytelling

Handouts and documents on Moodle:

A. WRITING HOME AND CHILDREN

(i) Bronwen Walter – meanings of home (revise earlier) 	
(ii) Richard Haslam ‘“A Race  Bashed in the Face”: Imagining Ireland as a Damaged Child’ (significance of images of child abuse)		   
(iii) Gaston Bachelard, The Poetics of Space (symbolism of space rooted in experience – positive/ideal) 					   
(iv) Elaine Scarry, The Body in Pain: the Making and Unmaking of the World, (torture /abuse and what it does to an individual’s sense of self and world – esp the transformation of a tool into a weapon, a home into a place of violation) 
(v) David Punter discussion of the ‘postcolonial’ and ‘the literary’.   

___________________
 
ISSUES
Is this a ‘realist’ text? 
· How does it address the reader? On what terms? (compare History of the World; Beloved)
· Is its form nostalgic? 
· Does form change meaning as the context changes?

Significance of representation for the disempowered individual 
· A recognition and validation of one’s experience, a sense of solidarity with others 
· Important therefore for groups previously denied representation 
eg Slave testimonies focus on the humanity and the emotional range of the slave as not-commodity; 1970s conscious-raising sessions reading literature specifically to look at questions of representation. (1950s black Americans were happy to see any black actor rather than none - despite racist contexts)
· So we examine what a text is doing in what it chooses to represent. This focus is not merely about the text but the text’s project which satisfies some hunger within the reader  for a reflection and a mirror of their world and a desire especially to feel. 

Questions of Representation 
· who is represented? (gender/nationality and relations between the two)

Questions of history 
· whose history? (different kinds of silencing -  how do disempowered men relate to women? What happens to their respective experiences of the past)

Questions of boundaries 
· hybridity and purity (what does these terms mean? In what way are they significant for this text? How do they relate to men and women?)
· monstrosity, transgression and fertility  (men and women –Frankie and Fran) 
· the body; the home – scarring and burning; the absence of a nurturing centre – how does reader respond?  

1. the relation of people to place (mobility) – laying bare the construction of self and community 
2. locations (the house as a microcosm of the body and its surfaces and boundaries
3. the relation of past to present 
4. the significance of storytelling – significance of the stories we tell ourselves – personally and culturally – to make sense of the present 


UNHEIMLICH – RELATE TO THE HOME THAT IS NOT A HOME

– if society reflects a distorted mirror then that is what the individual recognises as the self 
– self punishment(Victorian paralysis contemporary self harm – starving, burning, cutting – most frequently (but not always) women; 
clearly seen in the opening pages where the home is NOT comfortable etc.
Other examples: the home that is not a home and the HOME that is not a home 
self  who emerges from the house that is a prison/ or a cell – becomes a madhouse cell.
The norms of behaviour: Mary steps over Fran’s body
Frankie’s ‘play’ with the children’s toes.

Hysteria - manifestation in the space of the body of an absence of agency and self-worth 
– lack of paternal order 


p.77: the rabbit hutch
pp.82-3: true crime Joe Medora
pp.117-9: Mary/ doctor – Fran about to leave
p.134 ff: (chapter 9)
	p. 148 Rabbit cage 
	pp.152-54: half caste
	p.156 – tearing out the rabbit heart – ‘flesh …. shining like rubies’
	
p.172: hostel – Mary cracking up on Celesta’s wedding day
p.174: the money gone from the safe

pp.208ff: the other girls Rose, Celeste, Luca 
p.215: Louis and Jumbo in the new Moonlight
pp.29-30 : Luca’s memory of torture
pp.231-33: Salvatore 
pp.238-241: memory repetition and complicity 
pp.246-49: father and the bad … photos
p.253: graveyard humour
p.257: Louis and the romance of the past
p.263: the rabbit cage and the devil
p.266: Celesta – I don’t do memory lane 
pp.273-74 letting you out
p.276 – Frankie rending Mary’s clothes like a rabbit
p.281: the list 
p.282: reappearance of Fran

