Visual Studies Poster Project: Shit is Fucked Up and Bullshit

i.) A digital interactive POSTER.
ii.) ii.) SUPPORTING STATEMENT: You must submit an illustrated statement (approx. 300 words) in support of your work. Evaluate your final piece and identify three key pieces of research that have most influenced your project and discuss how they affected the development of your work.

Starting point and initial research:

On learning the title for this project, “Shit is Fucked Up and Bullshit”, I became initially overwhelmed by the vast array of issues available to interpret. One that presented itself significant was the apparent disregard that the UK government appears to have for creative industries. This was highlighted by the recent resurfacing of a 2019 “Rethink. Reskill. Reboot” campaign poster which took aim at artists and creatives, trying to convince them to quit their practices and move into roles more in-line with capitalistic values.
Recently, I have found myself feeling more and more lost in the abundance of information that we now have available at the tap of a button. I find social media such as Facebook overwhelming, as it is literally a never-ending feed of news, political agendas, and opinion. It is frightening and depressing, constantly seeing the state of national and international affairs via a 5-inch screen.
This new-age technology frequently makes me question the authenticity of how we are being communicated with and how we become aware of new information. On reading of the student / worker protests against the French government in 1968, I become inspired by how posters were used as a simple but effective way of communicating plans of action and political messages.
These posters were aesthetically simplistic yet incredibly powerful, featuring hand-painted / screen-printed images and short, sharp slogans to highlight issues such as oppression, discrimination, and injustice. These posters consisted of just two colours, portraying a sense of urgency and avoiding any unnecessary distraction. The striking students spread thousands of copies of these posters across Paris, leading them to join with union members and factory workers. At the peak of these protests, there were over ten million people striking for change.
Whilst not hugely successful in changing the country’s politics at the time, these protests were significant for the social changes they helped bring. From leading to anti-war movements, women’s liberation, and gay rights movements, these protests prove significant to this day and show that social change can be achieved through a shared sense of unity and purpose.

Further research:

Dadaism
Dadaism emerged amidst World War One – a response to the brutality and mass violence it entailed. The movement concerned itself with left-wing politics, expressing anger and disapproval towards capitalistic and bourgeoisie practices. Its artists - including Raoul Hausmann and Hannah Hoch - opted to create through untraditional artistic methods, favouring collage and photomontage. It was declared an anti-art movement, and since its beginnings has proven particularly relevant towards working classes, due to the accessibility of resources required for its practice.
This can be seen in the DIY aesthetics that punk adopted in the 1970-80s, with its gig posters and flyers following the cut-and-paste approach. Likewise to Dadaists, the punk movement held similar left-wing ideologies of anti-fascism and non-conformity.

Robert Rauschenberg
Robert Rauschenberg was a multidisciplined artist who used collage to combine various mediums such as photography, printmaking, and painting. His collage work often drew on themes of popular and American culture. These works share aesthetic similarities to that of the Dadaism movement
Rauschenberg was not afraid to cross the line between reality and art, evident through his multimedia approach which would combine anything from crayon to newspaper clippings to screen printing. With his series of Combines, Rauschenberg’s showed that art could be created from anything - a notion inspired by Marcel Duchamp’s Readymades.

Aleksandr Rodchenko
Aleksandr Rodchenko is notable for his works in both graphic design and photography. Taking inspiration from the Dada movement, he experimented with photomontage and challenged the idea of human perspective.

Lisa Barnard
Documentary photographer Lisa Barnard’s book Chateau Despair documents the interiors of the building which was used as central office for the Conservatives up until 2004. The images depict cold, desolate blue rooms and spaces which once served as HQ for Maggie Thatcher’s campaign in the 1980s. In the book, there are several photographic headshots prints of Thatcher from this time, each faded and distorted over time - representative of Thatcher’s vision of politics.

Evaluation of own work:

For this project I wanted to engage with collaging processes similar to those I have mentioned in my research. I started by searching through several magazines, cutting out any images I found interesting or that I felt could be used to create a narrative. While I could have sourced images online, I felt that this was more engaging and allowed for imperfection when cutting out. I didn’t want the works I was going to create to feel too structured or rigid, so these methods allowed me to create something more freely.
Drawing on the influences I gained through my research, I became inclined to experiment with mixing media and began creating several paintings that could serve as backgrounds for my acquired collage material. After sourcing materials and creating backgrounds, I proceeded to scan everything into my laptop via my printer.
My final poster is compiled of four of the mini posters I created using Photoshop. They are politically charged, with a particular focus on nationalism. The final poster also consists of four hyperlinks: when one of the four images is clicked, a gif version of the corresponding poster appears.
This project has opened up more creative possibilities that I could incorporate into my own personal practice. I have become more aware that photography can consist of several elements besides the photograph itself.
Below are some photos which give an insight into my process:
[image: Initial collage material, cut out of magazines and scanned in via printer]
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[image: A picture containing text, photo, table, person
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