CREATIVE WRITING PART TWO
LESSON SEVEN:
Let’s watch a video:

A Short Film Script:

English Usage and Grammar point:


Infinitive

(n. & adj.) The unmarked BASE form of a verb when used without any direct relationship to time, person, or number.

In English the simple infinitive is often preceded by to

I wanted to help

To err is human

But it is also used alone



Don’t apologize



You can’t take it with you


Some other non-finite verb phrases are analysed as complex infinitives.



To have made a mistake is understandable (perfect infinitive)



It was upsetting to be questioned (passive infinitive)



I expect you to be waiting for me (progressive infinitive)

Other even more complex infinitives are also possible, e.g. (to) have been doing, (to) have been done, (to) be being done, (to) have been being done (rare)

Split infinitive

A to-infinitive with a word or words separating the to from the actual infinitive, regarded as incorrect usage.


He has promised to be the first prime minister to really unite the country.

We’ll begin by looking at an extract from a film script.

All script writing has to be about characters. These characters are on a kind of journey. This journey will involve some kind of change for the characters. This can be an emotional change, a change of status etc.

Some things you need to know about the main characters:

1. Where they come from.

2. What their background is.

3. Set them socially, intellectually, historically and politically.

4. What do they want?

5. What are they afraid of?

6. What are they for or against?

A script is a story. Don’t confuse story with plot. The story is what happens to the characters ie. their change; a plot is how this comes about.

How the story is told; the way in which it’s told, we call narrative. (A narrative in its basic sense is simply the account of something that’s happened).

In a script, the narrative has to be dramatic. Essentially this means that the story is told by means of action and dialogue. In a film, this is achieved by means of visual imagery, ie. pictures: pictures that move.

A play tells it’s story through words; a film through pictures.

The way that you tell the story determines whether it’s interesting for the audience. It’s narrative technique that connects the audience with the story.

Shape of story:

The beginning gets the audience involved with the action. It has to introduce the world of the story and its characters and the main conflict around which the story will be built.  (The conflict will be essentially between the protagonist and antagonist).

The middle keeps the audience involved and heightens its interest emotionally in the story.

The end bring things satisfactorily to a conclusion.

Very important in the telling of a story is that your main character – your protagonist has an objective. 

He or she is setting out on a journey which has to have an outcome that the protagonist wants to achieve. But the main character will be confronted with obstacles that he or she will have to overcome on the way to realising his/her objective. The antagonist usually does everything to thwart that objective.

I’ll tell you the outline of a story. 

Tell story (Irish Ferry Meeting)

Once you’ve heard it I want you to consider these points.

The story is about someone:

Which of the characters is the story most about? 

What is it that the character wants and wants badly? (All the characters may have some want or objective) This isn’t necessarily a physical or concrete need; may be something emotional or even philosophical.

Whatever the main character, the protagonist wants, has to be possible but difficult to achieve (this creates tension).

 We have to engage with the audience emotionally and urgently so we need to know from the outset why it’s important.

Important:

Films have what are referred to as inciting incidents. This is something that happens as the film begins, or it may have happened just before the film begins. Sometimes you’ll see it  just before the credits comes up.

Think about what might be an inciting incident for your piece.

There should only be one main objective for your film story.

This objective arouses opposition. This can come from



other characters



from circumstances



from nature (disaster movies?)



from within characters themselves.

Important:

The way a film story works is that it creates the dichotomy of fear and hope in the audience. Hope that the hero (main character) will succeed in realising his/her objective,  fear for his/her safety, well being etc. and fear that the objective won’t be realised.
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