[bookmark: _Int_OaVGAZg6]In the light of one of your visits, examine the arguments for and against removing monuments / artifacts OR buildings from their sites in the landscape to the safekeeping of the museum.

[bookmark: _Int_gcQ9vlYQ][bookmark: _Int_dJTrBxLy]This report will focus on the online presence of Rowton's museum of the paranormal and Spirituality, by using both their webpage and social media account. I will analyse the pros and cons of moving artifacts from their place of origin to the holdings of a museum. I will examine how the provenance, Ethics, Ownership, physical and historical preservation of an item can impact whether a museum should be allowed to have that artifact on display in their collection or if it should be kept where it was originally found. Rowton’s museum is an ideal museum to look at for this as they have a large selection of artifacts from all over the world. Rowton’s museum of the paranormal and spirituality is a privately owned museum in Carmarthen founded in 2024. It is owned by husband and wife paranormal researchers Laura and Erik Rowton collectors and video bloggers who decided to open their collection to the public. They have since extended their collection through both purchase and public and private donations however not all of this collection is available online. On their collections page it states that some artifacts can only be seen in person at the museum while exclusive members can access special unboxing videos from the museums archives this is one way that the owners use their webpage to sell both the in person experience of the museum as well as their membership newsletter (Rowton's museum of the paranormal and spirituality , 2025).
[bookmark: _Int_nfL0XpJh]Many of their artifacts have questionable provenance with no discernible route of origin this is a con of moving artifacts from their place of origin to a museum. Rowton's have many artifacts on display in their online collections that they do not have a complete backstory for. An example of this is from their online archive in the form of a 1926 copy of Robert B Ludy’s Historic churches of the world. While this book is in their archives not only is there no information surrounding how they acquired the book and why they have it in their collection but there are also no images of it available on the online archives and it is not available to view this questions the significance of the text within the context of their collection as it is somewhat out of place. Within their online archives they have a library of four texts only one of which is available to the public this in itself is strange as why have the biographical information of an artifact available yet no evidence of the item being within their collection. When viewing their website, it becomes evident that many of their artifacts are in this predicament, with a complete lack of media and or provenance. While some of their collection is new and therefore begs to question whether they simply haven’t had the time to properly archive the artifact there are many other artifacts on their archives and social media that have been acquired much more recently that have a larger amount of information surrounding them. 

[image: ](Rowtons museum, 2025)

Another con of moving Artifacts from their place of origin to a museum is the ethical concern of the intention and desire of former owners as well as context of placement, historical use, religious ideas and consent of movement. One such item in the Rowton's collection that can be seen on their public Instagram is the Graveyard Triptych. A Triptych is a piece of art made of three paintings connected to each other in a way that allows the two outer ones to fold in towards the larger central one (Cambridge dictionary, n.d.). They are commonly used for religious purposes much like this example which has Jesus pictured in on the middle panel holding a decorated book on a gold foiled background while the panels on the right and left show archangels Michael and Gabriel. Both are looking towards Jesus and are also on a golden background though they both have their names written above their heads however Archangel Michael’s Name has been worn off. Perhaps the factor that makes this artifact quite unique is where it was found. According to the description by Rowtown’s museum it was found in the ground near the boundary wall of a cemetery where it was dug up by a woman who was walking through who then proceeded to take it home with her. The woman who found it then later started to experience what she described as paranormal activity. When it soon got to the point that she could no longer feel safe with the artifact in her home due to the activity she decided to give it to the owners of Rowton’s museum of the paranormal and spirituality to be put on display in the museum. This could be seen as ethically controversial as the factor of ownership is being questioned presumably the Triptych was buried by a person and the fact that it was buried in a place that is seen as a sanctuary for people such as a church yard gives the impression that the relic might be of some religious importance therefore who gave the donor the right to give it away. In conjunction with the knowledge that the purpose of the archangel Gabriel and Michael being to invoke protection, guidance and strength this again demonstrates the belief that maybe the relic was put there for a purpose not just dropped there (bible wisdom, 2025). This further illustrates the cons of taking artifacts from their place of origin and putting them into a museum as who should be allowed to decide what goes into a private collection and does the fact that someone found an item automatically mean that they have immediate ownership over that item or should the context in which the item was found also play a role in whether or not it should be taken into account when deciding whether or not to put it on show within a museum. 
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[bookmark: _Int_wVVp6SVb][bookmark: _Int_giui3Leu][bookmark: _Int_Tt50WVKF][bookmark: _Int_jCW1E2VM]A pro of moving artifacts from their place of origin to the safe holding of a museum is conservation in both a physical and Historical sense. Museums allow for an artifact to be preserved do they can be studied and seen for a longer amount of time that would not necessarily be possible if it was left in the Landscape for example with an artifact such as the Graveyard Triptych if that was left in the ground there would be a lot more damage done to it than only some chipped paint however since it was dug up and put into a museum where it is locked in a protective box where no one is able to touch it and the elements can’t effect the surface of the paintings. Another show of conservation efforts done by the Rowton’s museum staff is The St. Rita Statuette that was given to the museum by a woman from Canada in an effort to conserve her mother’s memory. The museum guides stated that the patron who sent them the figure had recently lost her mother, and while sorting through her mother's things there were many objects that she could either part with or take back home with her. The one thing she didn’t know where to place was her mother’s beloved St. Rita Statuette after feeling uneasy around the statue she decided to give the statuette to the museum. This is a way that people are able to honour someone's memory who is dear to them and conserve a piece of their history in a way that can be shared with the world while still ensuring the safe keeping of the artifact. However, with a museum such as Rowton’s that is privately owned there is always questions surrounding how well equipped they are to deal with the conservation of an object and if they are able to keep up with its continued preservation in a long term setting. This was seen when visiting the museum where they house a set of Ethiopian healing scrolls, long delicate scrolls made of animal skins that people cut to their heights and filled with their wishes written in both blood and ink in hopes that they would come true. The museum had these centuries old scrolls pinned in a glass cabinet with bright lights pointing directly at the lettering while almost half of the scroll was folded on the floor of the cabinet. While these actions may not immediately be damaging to the scrolls it may be in the future. This is something that a larger more specialised museum who have not only the knowledge but the staff and resources to properly preserve the artifact may have that Rowton's does not.

[image: ](rowtonsmuseum.co.uk, 2024)
[bookmark: _Int_L7avptP7][bookmark: _Int_uOXJIYG8]A further pro of removing Artifacts from their place of origin to the safe keeping of a museum is that the items can be used for educational purposes. The wide and diverse collection that Rowton's holds allows for public access to artifacts and historical knowledge of countries that otherwise people wouldn’t have access to. An example of this in the Rowton’s collection is a nkisi nkondi power figure, this artifact is from the republic of Congo and belonged to the Kongo people it was used to ward off negativity, enemies and black magic witches. The words nkisi and nkondi translate to spirit and the hunter. These figures are seen as protective talismans with hunter spirits living within them ready to protect the holder. nkisi nkondi figures are made by spiritual healers and are carved into the shape of humans (rowtonsmuseum.co.uk, 2024). This artifact shows how in a town in Wales people can learn first hand about traditions in The Republic of Congo and how they use items such as these figures to shield themselves from the potential dangers of the world. Being able to see this item in person is also a useful tool in educating people as you can look at an image online and gain information about the artifact but being able to see it in person and see all of the finer details in person can give a wider view of the artifact. 

In conclusion while there are plenty of pros for taking an artifact from its place of origin, and placing it into a museum such as being able to conserve and artifact and ensure that it won't further degrade is an important job that a museum can take on however if a museum doesn’t have the knowledge, funds or equipment to properly care for an item they shouldn’t be able to have it as part of their collection. Museums should also not be able to have an item in their collection and or on show in an exhibit if they cannot provide the provenance of the item. The provenance of an item tells the history of the item as well as the people who held it before the museum it tells the stories of the people who made the item even if they are long gone. 
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