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RYAN’S TASK
Edvard Munch’s painted “The Dance Of Life” in 1900. This painting was painted through a mix of Munch’s memory of his past lover Tulla Larsen and his belief of the inevitability of all relationships, he expresses his frustration of their passing love through this painting.
Throughout Munch’s career as a painter he frequently sets his pieces at night, using a darker colour pallet which gives his paintings a gloomy and foreboding atmosphere. Munch said "life and death, day and night go hand in hand’ (munch, 1892) in the dance of life the sun is just setting, demonstrating he knows his relationship is dwindling. The moon in the sky leaves a phallic shadow, between a woman in white and a woman in red, illustrating how sex can taint a woman and alluring to a sensual atmosphere. 
Munch uses the frame to create a linier progression of his relationship. The woman on the far left, reaching for a flower, appears youthful with her rosy cheeks and the soft contours of her face. She is wearing white, the colour of youth, innocence, virginity and purity. In the bible it reads “though your sins be as scarlet, they shall be as white as snow” (Isaiah, 1:18) highlighting the juxtaposition of the colours
The next woman’s dress is a deep red; the colour of love, passion, romance but also of blood, violence and anger. Munch uses the red as a double meaning, showing his love for her but also his frustration and torment. The couple are the focal point (which is Munch and Tulla) his feet are enveloped by Tulla’s red grown while its “predatory contour”(anon 2011) almost completely ingulfs him. This threatening entanglement heightens the passion in the painting they appear to be completely absorbed by each other, blissfully unaware of the invertible providence to come. The woman on the right is gazing at the fatal consequences of love, her sunken facial features highlighting her maturity and wisdom. She is dressed in black, like the night sky, as if in mourning of the death of their relationship.
Munch references the piece in his diary, “I am dancing with my true love - a memory of her. A smiling, blond-haired woman enters who wishes to take the flower of love - but it won't allow itself to be taken. And on the other side one can see her dressed in black troubled by the couple dancing - rejected - as I was rejected from her [Mrs. Heiberg's] dance” (munch, 1892) Munch uses the flower as a emblem of love, as flowers are gifted as a romantic gesture. Equally flowers are used in tableaux regarding memento mori from t. s. Elliot poem “patiently waiting to die” (Eliot, 1922) as flowers carries the same fragility as love and life. 
The lack of shadows suspends the figures making them appear like puppets, with no conscience and unable to gain control, doomed to helplessly conform to the dance of life. There is no direct address. We are unable to catch their attention to aware them of what’s to come.
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JULIA’S TASK

1. Recognise the unoriginality of all art
2. Recognise the impermanence of art
3. Models are art but not props
4. Art is never completed
5. To be surrounded by art at all times
6. Art is for the artist 
7. Art does not need to be attractive 
8. Art must pay homage to all creative inspiration 

Art is not exempt from the mortality of all things. Art is delicate by nature, paint cracks, colours fade, paper perishes. “Photographs are fragile objects, easily torn or mislaid” (Sontag 1977) We like to consider we no longer live in a world where our art could never age or be “plagued by the usual ills of paper”(Sontag 1977) We consider it a tragedy to loose such files as we are obsessed with backing things up; hard drives, memory sticks, SD cards. 
But in the rise of social media, we are able to show an image for a set amount of time. Now even digital images are fleeting encounters with the eye; much like an image not fixed in the darkroom, it will evaporate into the light.

There is a tradition for Tibetan monks to spend days creating beautiful mandalas out of coloured sand with the purpose to be destroyed, this comes from their belief
 of impermanence and change 
This principle is present even with contemporary artists like Zhang Huan who uses his body in a vast portion of his work. When he dies and his body perishes, so does his art, and life’s work. It’s crucial to remember “all conditioned things are impermanent” (Buddha)

Art will never be complete. ‘Non Finito’, pioneered by Donatello is a technique that began to circulate around the renaissance translating to not finished. It originated from the platonic philosophy that art is merely an impression or mirage of an ordinary life.  It acknowledges no art can be wholly godly or deific as no art can replicate its divine counterpart. Artist such as jenny Savile use loose charcoal lines and chaotic strikes paint which juxtaposes everything that the renaissance artist stood for, she captures a truth of humanity and the human condition.

Similarly, it’s easy to appreciate the beauty of a complete piece, and almost overwhelming to see a finished project however when charcoal lines are broken or strokes of paint unfinished, it can be relatable and allure to a sense of intimacy, more real, more human. It feels as if we are watching an artist create their masterpiece. It is relatable and allures to a sense of intimacy. It’s no secret that unfinished work can be captivating, 
Metropolitan Museum of Art curated an exhibition Unfinished: thoughts left visible some (met, 2016) some of which are artists that died before completion. These paintings become an emblem of bereavement. 
“Art is never finished, only abandoned”(Da Vinci, N.D) 
Death is the only finality in art.

Art should be something you feel not just for decoration. In 1934 Diego Rivera was commissioned for a mural by john D Rockafeller JR for the R.C.A building. Rivera was a communist and he was “taunted by those who felt he has sold out” (Downs, 2014) as the Rockafellers are in essence the human embodiment of capitalism.  

He was forced to quit the project as he incorporated the face of Lenin, the Russian revolutionist.
Rivera was offered $21,000 for its completion, he refused. He held his beliefs above money it is easy to resign yourself over for commissions as “the global art market was valued at over 67 billion U.S. dollars in 2018” (Lock 2019).
It is easy to create pictures for mantlepieces, it can be hard to make art for yourself.
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JOHN’S TASK
In the late 19th century the art world began to evolve as artist such as Derain, van Gough, Cezanne, Gauguin began to question the western traditions of art. As the European empire expanded further 
‘Much African art was ripped from its original geographic and artistic context and sold in Paris’ (Harris and Zucker [N.D.])  birthing the term primitivism. Henri Matisse’s ‘bonheur de vivre’ painted in 1906, depicts a vast paradise of ancient Greece with these influences. 

When Pablo Picasso was twenty-five years old he painted Les Demoiselles D'Avignon  in 1907. It’s title translates to young ladies of Avignon which was a street in Barcelona renowned for its brothels. The piece depicts five prostitutes offering their service. Picasso had an intense desire to overshadow “Henri Matisse’s The Joy Of Life, which had caused a stir in the 1906 salon” (Honour and Flemming, 2002) The piece had the perfect harmony in maintaining traditions and shattering conventions. The female nude has dated back to antient Greece much like the fruit bowl in the centre, these were also in recognition to ‘bonheur de vivre’. And much like in Gauguin’s work the figures poses allude to an erotic atmosphere similarly the models in the majority of Gauguin’s work are of young Polynesian girls and are were also arguably his sex workers. 

This painting was the radical turning point in art history, defining modern art dividing the past from the future by intertwining the two
and arguably the foundation of cubism by abandoning a singular linier perspective, chiaroscuro and all rational.
 “Cubism had been born”(Walther,2000) Inspiration for The first three woman from the left came from ancient Iberian art in recognition of Picassos heritage. The two rightmost figures’ masklike features are often connected to Picasso’s visit, midway through his work on the painting, to the Musée d’Ethnographie du Trocadéro in Paris—the city’s first anthropological museum.(Anon ,2019) The woman second from the left can be seen as standing but also lying down; a concept which had never even been considered, even from the masters such as Michelangelo and da Vinci. 

However at the time the piece was deemed a sacrilege by critics  
even by Picassos friends, “Gertrude stein recorded the event; ‘it was a veritable cataclysm. I remember Shchukin, who really liked Picasso’s painting, arriving at my place in tears: what a loss for French art!” (Stein, 1907) Matisse referred to it as hideous whores. This piece was the first artwork I had to critically evaluate, I remember viewing it blindly and not understanding why this piece was so important, it appears to be five female nudes, nudes were littered all over the books we had to read. But upon a second glance it was easy to see how the piece staged an innovation in modern art. The ripples of cubism are still apparent in the modern art world, how they spat in the face of authority and abandoned all formal traditions. This piece started an age long question, but is it art?
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