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AIM(S)

· To promote an awareness of how different readings of literature may be generated and constructed;
· To provide students with an introduction to selected key areas of literary theory, and demonstrate ways in which these may be practically applied to the reading of texts.
LEARNING OUTCOMES

By the end of this module students should be able to:  

· demonstrate a basic knowledge and understanding of the relationships between language, writing, interpretation and literary theory; 

· show a sound awareness of how literary theory may relate to the practical analysis of literature;

· demonstrate an ability to understand the relevance of the wider cultural context in applying literary theory to selected works of literature; 

· display competence in using the scholarly conventions in the presentation and documentation of assessment.

CONTENT

· Drawing upon a range of texts from different historical periods, from shorter texts (which will include selected extracts from longer texts) to full-length works, the module will focus on some aspects of the relationships between language, writing, subjectivity and narrative. It will begin with an introduction to theory of narrative. It will explore the integral and interdependent aspects of narrative fiction: story; text; narration. It will also consider the ways in which narrative fiction is intelligible to readers, how ideal readers are implied by works of narrative fiction, and how such works create or relate to real or imagined communities of readers. Lectures and seminars will compare contrasting theoretical approaches in this field: ‘classical’ and structuralist narratology, and cultural and historical narratology. Particular attention will be paid to the relationship of narrative to time and to history, especially the writing of history and the story-telling about our own lives in which we all engage.

· From this foundation, the module will explore ways of reading poetry: a form of literature not primarily understood through narrative theory. For many students the very act of reading poetry is associated with anxiety: the fact that its layout does not resemble prose generates a struggle to work out what it ‘really’ means under what is seen as a distracting surface. Such anxiety is caused by unfamiliarity with the mechanisms of poetry: not just those associated with metre or rhyme scheme, but by the fact that it does not operate according to the same narrative principles as the novel. This section of the module engages with the reading of poetry as an essential part of degree study of Literature, drawing on some of the narrative theory and models established in the first section of the module to develop ways of reading a selection of poetry. Victorian poetry responded in a range of different ways to the 19th century fascination with representation and subjectivity that were explored in the realist novel while modernist poetry, like the modernist novel, looked for alternative modes of narration in, variously, other cultures and the new forms of the radio and film. Discussion will also draw on gender and psychoanalytic theory to examine the exploration of the self that can be traced in the hybrid poetic forms that emerged in this period.  

· Close reading seminars will allow students to engage in practical analysis of assigned texts and develop their understanding of how literary theoretical issues may be applied to these.
ASSESSMENT

Course work
(100%)

Two essay assignments (2,500 words each).

Example question: 

‘By seeing utterance as both subject and object it was possible for the poet to explore expressive psychological forms simultaneously as psychological conditions and as constructs’ (Armstrong) Discuss a range of either Victorian or Modernist poems in the light of this comment.
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