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Alicia Jones’ Manifesto- 

           1. No artist should feel confined within their practice, you ought 
    to strongly convey your message. Passivity is an inauthentic practice. 
           2. Creativity should be viewed as an essential fragmentation of society. 
           3. Normality is only the blueprint for society, it’s open to questioning
               and critique as an artist.
           4. I believe art to be an enriching practice, it should be accessible and not
               restricted to elitists engrossed in pretentiousness.
           5. I dismiss the notion of a world wherein art is a subordinate
               pathway of career choice, in place of science. 
           6. I reject the idea of a future in which digital means of creating artwork 
               dominate the market. 
           7. Female artists should not have to objectify themselves to be 
               an equal to their male counterparts. 
8. A world that is dull in colour, is a world in which creativity ceases to exist.
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Keyword: Confined 

           4. I believe art to be an enriching practice, it should be accessible and not
               restricted to elitists engrossed in pretentiousness.

[image: Art Gives a Voice to the Voiceless by Bob and Roberta Smith | V&amp;A Shop]
Bob and Roberta Smith. (c. 2013) Art Gives a Voice to the Voiceless

The notion of art being pretentious creates a disconnect to a whole new potential audience. The snobbery associated with art, and particularly fine art creates intimidation for people who are beginning to grasp the concept of art. Bob and Roberta Smith question this in their artwork such as that of the one above.
Alternatively, Paul Bowman created a manifesto leading uo to his death he stated that
‘One of the key purposes of the illustrator is to bridge the gaps between: The elitist, opulent, academic culture of large areas of fine art practice: the historically manacled, fetishistic practices of sections within graphic design and the commercial plagiarism and moral bankruptcy of a swathe of advertising.’ (Bowman, 2017)
We should not retain art from people because of their background. Art is for all.



Keyword: Social Normality 
           3. Normality is only the blueprint for society, it’s open to questioning
           and critique as an artist.
[image: 10 Quotes That Prove Barbara Kruger Is A Genius - TheArtGorgeous]
Barbara Kruger (1987) I shop therefore I am

Rules, decisions and structure should be questioned by its validity. Here, Kruger targets capitalism and consumerism. 
It is this unapologetic nature that artists should be able to adopt when creating their work. Erich Fromm stated,
“If other people do not understand our behavior—so what? Their request that we must only do what they understand is an attempt to dictate to us. If this is being "asocial" or "irrational" in their eyes, so be it. (Fromm, 1993: pg. 23)
You should not fear being viewed as being out of place.







Keyword: Objectify 
            7. Female artists should not have to objectify themselves to be 
               an equal to their male counterparts.

[image: Do Women Have To Be Naked To Get Into the Met. Museum?&#39;, Guerrilla Girls,  1989 | Tate]
Guerrilla Girls (1989) Do Women Have To Be Naked To Get Into the Met. Museum?

The Guerrilla Girls were a collective group of female artists with the intent of challenging sexist views within the art community. (Guerrilla Girls, 2020) It is my belief that women should be celebrated not only for their look, but also their intellect.
John Berger remarks in ‘ways of seeing’ (1972) that…
 ‘to be naked is to be oneself. To be nude is to be seen naked by others and not recognise oneself…. Nudity is placed on display…’ (Berger, 53) 
Nudity has connotations of vulnerability, The ‘Guerrilla Girls’ poster signifies the submissive nature of the nude poses displayed of women in galleries. This objectivity captures the biological sexuality of male gaze rather than that of the female model. Rather than representing only the aesthetic quality of women, we should create balance of male and female perspective in a male dominated gallery space that capitalises on the image of women.

‘I do not wish them [women] to have power over men; but over themselves.’ (Kwatra, H. 2018)
Practice-based writing
[image: upload.wikimedia.org/wikipedia/commons/thumb/0/...]
Vosper, S.C. (1908) Salem 

This piece created by Sydney Curnow Vosper depicts a chapel scene in which we see a prominent character in the foreground. (Goodman, 2015: pg. 3) names the woman as Siân Owen, who is arriving at her family pew amongst a church service. We can apply the semiotic studies of Ferdinand de Saussure (1857-1913); referred to as the ‘the life of signs within society’ when studying the visual context of Vosper’s painting. Saussure stated, 'a science that studies the life of signs within society is conceivable...I shall call it semiology ' (Saussure, 1974: pg. 16). 
Saussure believed that together, the signifier (physical thing that we interact with) and the signified (mental concept) make up the sign, this is what we call the theory of semiology. (Saussure, 1976: pg. 21)
The symbol of the clock on the wall performs as a signifier that Owen is likely to be late to a service held at the chapel. The clock from my own perspective seems to depict the hands as being a few minutes after ten o’clock. The service was likely to have started.
When decoding, the anchorage of elements such as the clock, to the stern unamused expressions of disapproval from those in the chapel further the idea of lateness. Being late to church may be considered unacceptable and therefore hold connotations of wickedness. Moreover, Vosper may have signified the expressions to be polysemic, acting as both a sign of boredom and evil.
Additionally, Charles Sanders Peirce (1839-1914) created the concept of the symbol to understand the core of semiology. He described this as 
‘Being reliant on conventional usage to determine meaning.’ (Huening Drew. 2006) (Pierce, 1931-58)
There’s myth surrounding the painting that a devil is concealed in Owen’s cloak with its viewers believing to see the devil’s beard, eyes, and facial structure in the right side of the cloak. ‘The old lady… has a Paisley shawl, allegedly with the face of the Devil in it.’ (Breverton, 2009: pg. 24) This symbolism furthers Peirce’s belief to be correct in encoding the image as the devil does not have only one likeness within illustration, instead there is an ambiguous variation in depiction, there is a reliance on the viewers portrayal of what they believe the devil to resemble. 

Additionally, Owen’s shawl is vivid in brightness, a juxtaposition when compared to the rest of the chapel. This is a symbolic arbitrary sign of vanity which is a sinful concept within the seven deadly sins of the bible. The bible states
‘Proverbs 31:30 “Charm is deceitful, and beauty is vain, but a woman who fears the Lord is to be praised.’ This quote talks about how no one should be more omnipotent than God, therefore, Owen’s choice of garment could further the idea of the painting’s evil connotations.
My overall view of the painting has changed with further analysis. What I once viewed as a simple painting has become a more thought-provoking analytical judgment alongside the studies of Saussure and Pierce.


Observational writing

I feel that creating art should allow room for expressiveness. I have chosen the work of Turner in his romantic sublime style (Burke, 1757) as it is an example of how the fluidity of brushstrokes can contribute to the atmosphere of an outcome. Edmund Burke was a philosopher of the 18th century. In his book, ‘A Philosophical Enquiry…’ (1757) he described the sublime with the concept of the visual arts in mind and ‘connected the sublime with experiences of awe, terror and danger.’ (Tate 2013) Edmund Burke also philosophised on another category of romantics’ aesthetic, ‘the beautiful’ i.e., an aesthetically pleasing visual. (Alliterative, 2016) It was this concept that led to 18th century artists such as Turner to create visually striking images. 

[image: A Stormy Landscape with an Obelisk or Tower above a Classical Portico&#39;,  Joseph Mallord William Turner, c.1823–6 | Tate]
Joseph Mallord William Turner (c.1824) Beach

The composition of ominous tower like statue at the middle ground of the piece adds a sinister appeal to the backdrop of Turner’s harsh brush strokes. To quote John Berger, ‘The relation between what we see and what we know is never settled.’ (Berger, 1972 ) This meaning that our interpretation of the image can be swayed when context is applied.
A reoccurring aspect to Turner’s paintings is how he creates a kinetic source of light of the page. In this image of Turner’s, the contrast between the light and dark of the sky connotes a storm brewing. 
Wolfgang von Goethe theorised that,
“Light and darkness, brightness and obscurity, or if a more general expression is preferred, light and its absence, are necessary to the production of color… Color itself is a degree of darkness.”
He suggested that both presence and absence of colour can harmoniously build atmosphere and depth. Turner has demonstrated this in his piece with the way he has chosen to patchily paint white to signify broken cloud yet maintain a turbulent presence. Turner’s work has helped me to gain an understanding in the big effect that colour can have on a piece. In my outcome, I have chosen to use more vivid colour which is of stark contrast to turner, yet it maintains the effect of dark/ light composition due to the tones used. 


Alicia Jones (2020) untitled
I have tried to encapsulate Turner’s expressiveness using oil pastel and watercolour, using harsh strokes to create atmosphere. Using Goethe’s theory and Turner’s practice of using light, I created this piece in which conveys both light and dark while using colour. I feel I have applied more of a ‘picturesque’ (Gilpin, W. 1813-1894) romanticism style to the piece in contrast to Turner’s ‘Sublime’ (Burke, 1757) appeal. This could be manipulated by adding a darker narrative to the piece such as a light house on a hill in darker tones in the background.
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