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Abstract
This study aims to explore the creation of Seth-Ba’al through examination of the 400 Year Stela. Close contact between the Egyptians and the Canaanites was an ongoing occurrence from the earliest stages of both civilisations onwards. As a result of this contact, syncretism ensued within many aspects of both cultures. This discussion focuses primarily on the syncretism of religious spheres through the case study of Seth and Ba’al. 
Through the processes of cultural appropriation the Egyptian god Seth and the Canaanite god Ba’al became merged to create a new deity in Seth-Ba’al. This new form is depicted on the 400 Year Stela created by Ramesses II in the 19th Dynasty. Many contentions arise in discussion of the 400 Year Stela on which Seth-Ba’al is depicted. Identities of the figures depicted are heavily disputed as is the meaning of the date mentioned in the inscription. The purpose of the 400 Year Stela sheds light on the intention behind Seth-Ba’al and potentially how Ba’al came to be appropriated into ancient Egyptian religion. 
Similarities between Seth and Ba’al are evident within both mythology and iconography. The similarities display a syncretism of religious concepts. From an Egyptian perspective this syncretism resulted in the appropriation of the mythology, attributes and depiction associated with Ba’al. Similarities may have been emphasised in order to strengthen the association between Seth and Ba’al. This intentional appropriation forged common ground for two distinct cultures, promoting further exchange. 
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Introduction.
Throughout the history of the field of Egyptology there has been a long-held preconception that ancient Egyptian society was opposed to foreign influences and so developed only as a result of internal forces[footnoteRef:1]. However, there are instances which show external influences being appropriated into ancient Egyptian culture. One such example is that of the apparent fusion of Ba’al and Seth. Ba’al was originally a Canaanite deity who through cultural appropriation became associated and later merged with the Egyptian god Seth. This association can be interpreted as having happened for many reasons such as the similarity between the attributes of the two deities combined with the close cultural contact between the Egyptians and the Canaanites. [1:  Schneider 2003.] 

Cultural contact between these two civilisations was spread across a wide period and came in different forms. One of the most obvious examples is the Hyksos period when Egypt was ruled by foreigners. The Hyksos rulers were not a large invasion of people but rather a small group of migrants from Canaan. Their culture was not an overwhelming presence in Egypt, but rather a subtle influence.[footnoteRef:2] This influence continued to have a presence, however small up until the 19th Dynasty when the desire to promote Egypt as a superpower fuelled military campaigns into Canaan. [2:  Säve-Söderbergh 1951, 57.] 

Even though Ba’al had perhaps been present in Egypt since the 13th Dynasty[footnoteRef:3] and had previously been associated with Seth, it was during the reign of Ramesses II that the two deities became combined. Seth-Ba’al was depicted on the 400 Year Stela which was created by Ramesses II and set up in the popular cult of Seth at Tanis. It depicts Ramesses II making an offering to Seth-Ba’al. Through this publically displayed object the fusion of Ba’al and Seth acted as a tool of power manipulated by Ramesses II.  [3:  Allon 2007, 19. ] 

Studies which encompass discussions of Seth-Ba’al mainly focus on the effects that the association had on Seth, rather than exploring reasons behind the association. For example; Allon attempts to figure out the reason behind the disappearance of the use of the Seth classifier in relation to illness and suffering, after the Middle Kingdom.[footnoteRef:4] In order to achieve this, Allon presents a study of the changes undergone by the words within the category of the Seth classifier. He then summarizes that in the New Kingdom there was a large increase in the number of words within the Seth classifier category, despite the 'disappearance of words related to disease and suffering'[footnoteRef:5]. From this, Allon puts forward the idea that the change in the use of the Seth classifier is directly linked to the changes in the perception of the figure of Seth during the start of the New Kingdom.[footnoteRef:6] Allon identifies the source of the change to be Seth's association with the god Ba'al and placed the origin of this in the Second Intermediate Period.[footnoteRef:7] For this research Allon’s study was central to placing within the time frame the appearance of Seth-Ba’al as a combined deity. [4:  Allon 2007, 15. ]  [5:  Allon 2007, 18.]  [6:  Allon 2007, 19.]  [7:  Allon 2007, 19. ] 

The qualities associated with Seth can be identified through the unique way that the Seth animal hieroglyph is used to define and qualify names or concepts. McDonald presents an in depth analysis of the Seth animal hieroglyph with a focus on its form and use in language. Although McDonald explores the association of Seth with aggression and storms, she does not offer any ideas as to where this association came from and why it happened. She presents a more in-depth study of the use of the Seth animal as a determinative in ancient texts than Allon, but does not address the processes behind the changes in use with the same notion of importance. McDonald’s work has helped to understand the particular qualities and attributes of Seth, in particular the Seth animal and the meanings communicated by it.  
Depictions of Seth-Ba’al may be interpreted as hybrid objects in the sense that they show a hybridity between cultures. ‘Hybridity’ as defined in the works of Homi Bhabha[footnoteRef:8] refers to the mixture of two cultures in a colonial context, with the result being the creation of new cultural concepts. It can refer to many different forms such as; cultural, political and linguistic. Although Bhabha’s theory refers to colonial activities within the last five hundred years, its framework can be applied to ancient societies as well. Since hybridity in Homi Bhabha’s works refers to an aspect of colonialism within the context of Britain and India, there will be a great many things which are incomparable in 19th Dynasty Egypt.  [8:  Bhabha 1994. ] 

During the Hyksos period when Egypt was ruled by Canaanites, the Canaanite god Ba’al rose to prominence at sites such as Avaris and began to be heavily associated with the Egyptian god Seth. This association later resulted in the formation of Seth-Ba’al who was a mixture of both Ba’al and Seth. Homi Bhabha’s concept of hybridity may be useful for understanding why this occurred.  The term hybridity is coined by Homi Bhabha and used to explain phenomena he identified in the colonial context of the British in India. According to Homi Bhabha 
Hybridity is the sign of the productivity of colonial power, its shifting forces and fixities; it is the name for the strategic reversal of the process of domination through disavowal (that is, the production of discriminatory identities that secure the ‘pure’ and original identity of authority).[footnoteRef:9]	 [9:  Bhabha 1994, 159. ] 

Through hybridity colonised people assert their own identity within the structures imposed by the authority of the coloniser. Despite this being pertinent within a colonial context it does not extrapolate into the context of the Egyptians and the Canaanites because it was not a situation where the Egyptians felt hostility towards their rulers as in a colonial situation. Homi Bhabha’s definition of hybridity within a colonial context may not be appropriate in this case, but the term ‘hybrid’ can still be applied to the form of Seth-Ba’al in the sense that it refers to something formed from the combination of two different elements. 
Cultural appropriation is a similar and related idea to that of hybridity. Schneider defines cultural appropriation as 'the acquisition of external ideas, objects, and practices by a given civilisation[footnoteRef:10]'. It is the process of one society adopting a practice or concept which was part of another society’s culture.  For the case of the Canaanites and the Egyptians, the high amount of close cultural contact would have promoted mixtures between their cultural ideologies and concepts. Schneider sees the cultural appropriation of Ba'al as extremely significant as it shows that kingship and religion were susceptible to foreign influences whereas in traditional Egyptological thought they are immutable[footnoteRef:11].  [10:  Schneider 2003, 157. ]  [11:  Schneider 2003, 161.] 

Cultural appropriation fits the context more than hybridity does as neither the Hyksos period nor the 19th Dynasty are comparable to colonial contexts. Indeed the Hyksos period was a time when Egypt experienced rule by foreign peoples, but it is not equitable with the colonialism of recent history. Both hybridity and cultural appropriation are useful frameworks when exploring the specific example of the fusion of the Canaanite god Ba’al with the Egyptian god Seth in 19th Dynasty Egypt. However, cultural appropriation may be more suited to this study as it has fewer problems when used in the context of ancient Egypt compared to hybridity. 
An issue arises of whether the combined form of Seth and Ba’al can in fact be called ‘hybrid’, in terms of demonstrating attributes of both gods equally. In the iconography it appears that neither deity is more dominant. Despite this, within the inscriptions such as that on the 400 Year Stela, Seth is given precedence. It is very difficult to determine absolutely whether one or other deity is more dominant given the evidence that is available. Seth-Ba’al may be interpreted as Ba’al shaping the attributes and characteristics of Seth or as Seth incorporating the characteristics of Ba’al. The merged form of Seth-Ba’al presents an inevitable ambiguity.
Within this study one of the main issues in regards to scholarship surrounding Ba’al is the historically heavy Biblical influence. Ba’al’s presence within the Bible means that many less-recent scholars attempted to find evidence that supported the way Ba’al is portrayed in the Bible[footnoteRef:12]. Unfortunately, the same issue often overflows onto the perception of the people who worshipped Ba’al. This is a problem as it creates a bias in information and research related to Ba’al and other ancient Canaanite deities which has effects across disciplines. Despite the various negatives, it could also be argued that Biblical interest in the region is the reason why it is studied to the extent that it is today. Without Biblical researchers attempting to support Biblical events, many aspects of life in ancient Canaan may not be known to us[footnoteRef:13]. [12:  Hillers 1985, 254.]  [13:  Hillers 1985, 253.] 

The best method to adopt for an investigation such as this is an approach which focuses on the material culture of the period. Through this approach objects studied in detail can tell us much about the concepts and beliefs held by the people who made them.  
For example, the 400 Year Stela is worthy of in-depth analysis as it provides much for discussion. Such as the identity of the three figures in its depiction and the controversies surrounding the date it refers to. Seth-Ba’al depicted on the 400 Year Stela sheds light on which concepts were considered most important by the creators when depicting this form of the deity. The separate stela of Ba’al reveals Canaanite cultural ideas which provide understanding as to which aspects of Ba’al were appropriated into Egyptian thought. It also sheds light on why the two gods became associated and then merged into the form of Seth-Ba’al. 
This study begins with an in-depth exploration of the associations and characteristics of each deity in an attempt to highlight the strength of their similarities. Following this, an analysis of the 400 Year Stela and its depiction of Seth-Ba’al using a materiality approach. It will then go on to discuss possible explanations of why the merging of Seth and Ba’al took place, exploring the similarities between the two deities, the close cultural contact between the two civilisations, and the theoretical concept of cultural appropriation. 
The next section assesses the context of the 19th Dynasty and the reign of Ramesses II in order to explain why the fusion happened at this time. Firstly it provides an overview of the context of the 19th Dynasty and so explores possible reasons for the creation of the 400 Year Stela. Secondly, it describes the close cultural contact between the Egyptians and the Canaanites within the Hyksos period and at other vital points, in order to show how the concepts of this period filtered through to the subsequent periods. Following this, it goes on to attempt an answer to the question of why the fusion happened in the 19th Dynasty under Ramesses II and its importance for this particular king. 


Chapter 1 – Seth and Ba’al.
Seth.
In Egyptian mythology, Seth is the brother of Osiris who murdered him and cut his body into pieces. Throughout time the mythology was added to and so changed to reflect the experiences of the people at that time and the stories they required. In this way, the myths about gods such as Horus and Seth were constantly adapted throughout Egyptian history making it impossible to have one version[footnoteRef:14]. Despite this, we are able to have a deep understanding of the gods and goddesses of ancient Egypt due to the wealth of sources available.  [14:  Velde 1967, 33. ] 

Seth was the embodiment of destruction and disorder and so was put at odds against Osiris and his son Horus[footnoteRef:15] who represented order and light. The relationship between Seth and Osiris represented the duality which was integral to the ancient Egyptian's understanding of the world[footnoteRef:16]. Duality of this nature was an important theme for the mythology surrounding Seth as he represents the red dessert land[footnoteRef:17] while the god who was in opposition to him is a represented the fertile black land surrounding the Nile. Most frequently it is Horus who takes up the role as opponent to Seth.  [15:  Schorsch and Wypyski 2009, 183.]  [16:  Velde 1967, 32.]  [17:  Schorsch and Wypyski 2009, 184.] 

The consorts of Seth included his sister Nephthys along with Anat and Astarte who were identified as foreign goddesses[footnoteRef:18]. Anat and Astarte were part of the Canaanite pantheon to which the storm god Ba’al belonged, where Anat was sometimes known as his consort. This already displays the similarities and association between the Egyptian god Seth and the Canaanite Ba’al.  [18:  Pinch 2002, 191. ] 

Within some versions of the mythology there is a story of Seth fighting the sea who is named as Yam[footnoteRef:19]. This mythological story is one which Seth shares with the Canaanite god Ba’al. The fight with Yam is an important event in the mythology of the Ugaritic Ba’al Cycle[footnoteRef:20] however, the close cultural contact between the Canaanites and the Egyptians makes locating the story’s origin within one of the two cultures a difficult task.  [19:  Pinch 2002, 193. ]  [20:  Smith, 81 In; Parker 1997.] 

Seth was the Egyptian god of confusion and so embodied the opposite of Maat. Throughout Egyptian history Seth’s attributes evolved and changed as a result of various influences. Over time Seth became the personification of hostile forces and was associated with foreign lands[footnoteRef:21]. Other attributes of Seth included disorder, aggression and violent weather[footnoteRef:22]. Aggression and violent weather becoming an important part of Seth’s character can be directly linked to his association with the Canaanite storm god Ba’al. Despite many of these attributes appearing to be those carrying negative connotations, Pharaohs continually adopted the name of Seth and called upon his power. Perhaps this practice was an attempt to harness the untameable power of chaos and destruction. Despite the negatives attached to the powers of Seth and his actions he has an important positive role within mythology as the one whose strength was needed in order to defeat Apophis and defend the solar barque[footnoteRef:23]. [21:  Schorsch and Wypyski 2009, 184.]  [22:  McDonald 2002, 47-225.]  [23:  Pinch 2002, 191. ] 

It could be interpreted that the battle between Horus and Seth represented a conflict between the people of Upper and Lower Egypt before Egypt became unified. However, te Velde pointed out that 'these wars are only mirrored in the battle of the gods Horus and Seth and not elsewhere in Egyptian mythology'[footnoteRef:24]. If these wars were an important theme for the Egyptians then it is likely that they would have occurred in many other myths as well. In this way, he presented the theory that the conflict between Horus and Seth was not intended to portray a physical fight but rather a different kind of relationship.   [24:  Velde 1967, 40. ] 

Seth was also associated with sexual misconduct. Frequently in myths he engages in what the ancient Egyptians would have considered deplorable sexual behaviour[footnoteRef:25]. It is from these concepts that battle between Horus and Seth has also been interpreted as a sexual relationship between the two gods instead of a fight. Evidence for this lies in the language used in regards to the supposed fight[footnoteRef:26]. In this way, the sexual exploits of Seth are characteristic of his chaotic and disordered nature. However, this view may look too far into the supposed underlying meaning of the language in a subconscious effort by the scholar to expose the ‘exotic’[footnoteRef:27] nature of the ancient Egyptian culture.  [25:  Pinch 2002, 192. ]  [26:  Velde 1967.]  [27:  Said 1979, 1.] 

Like all deities people’s perceptions of Seth were constantly mutable with the influx of new and different ideas and concepts. The appropriation of ideas from other cultures had an effect upon how the population interpreted and interacted with certain deities. An example of changing cultural attitudes for Seth occurred in the Graeco-Roman period. At this time he was identified with the Graeco-Roman mythological figure Typhon, and so was made into a purely villainous figure who was invoked in spells for the killing of enemies[footnoteRef:28]. [28:  Pinch 2002, 194. ] 

Within mythology Seth takes the form of many animals, some of which are dangerous and destructive including hippopotami, crocodiles and bulls[footnoteRef:29]. Outside mythology Seth is usually depicted either in the form of the Seth animal or in an anthropomorphic form with the canine-like head of the Seth animal[footnoteRef:30]. The Seth animal is mainly used in hieroglyphs as a determinative or as a symbol for Seth[footnoteRef:31]. It is associated with many of the attributes of the god such as aggression and suffering.  [29:  Pinch 2002, 192.]  [30:  Schorsch and Wypyski 2009, 184. ]  [31:  McDonald 2002.] 

The Seth animal is most likely an amalgamation of a number of different real-life animals rather than a representation of just one animal[footnoteRef:32]. This links to Seth’s depictions in myth in the guise of many different animals. It has been suggested by many that the body of the Seth animal was based on the canine form as it closely resembles animals which would have been found in Egypt from the earliest times. The earliest depiction of the Seth animal is contested. There is some evidence for the presence of the Seth animal as early as the Naqada period however, one of the earliest confirmed depictions of the Seth animal is on the Scorpion Macehead[footnoteRef:33].  [32:  Champollion 1827-28, 360; Rosellini 1834, 218; Birch 1878, 136-37. Cited by McDonald 2002, 47.]  [33:  McDonald 2002, 48.] 

Aggression is one of Seth’s key attributes and so the Seth animal carries connotations of aggression within its form. For example, the tail of the Seth animal is sometimes drawn as an arrow, however in the Ramesside period it was often drawn as a lion’s tail. This may reflect the Ramesside portrayal of Seth as a sort of sphinx-like creature that had the body of a lion[footnoteRef:34] but it also associates the animal with aggression. This may explain why the tail is always shown upright, perhaps to echo aggressive behaviour as displayed by canines[footnoteRef:35].  [34:  McDonald 2002, 49.]  [35:  McDonald 2002, 50. ] 

At certain points in Egyptian history or in certain contexts use of the Seth animal is purposefully avoided. For example the Seth animal barely makes any appearances within the Old Kingdom Pyramid Texts, despite the god Seth playing a large role within them[footnoteRef:36]. When Seth’s name is needed to be referred to it is sometimes written phonetically and so avoids using the Seth animal[footnoteRef:37]. Despite the knowledge that it was purposefully avoided we do not know why the Seth animal is avoided in this context. It could be that the connotations of aggression and suffering that the Seth animal carried would have been detrimental within a funerary context.  [36:  McDonald 2002, 52.]  [37:  McDonald 2002, 55.] 

In contrast to the Old Kingdom Pyramid texts, there is no avoidance of the Seth animal in Coffin Texts. In this example we can see that Seth and his powers were not perceived as completely negative. There are instances in which people endeavour to endow themselves with his positive sides of his attributes. Nonetheless, his strength is more often than not portrayed in a negative way[footnoteRef:38].  [38:  McDonald 2002, 59.] 

The Seth cult originated in Upper Egypt and for the majority of Egyptian history he remained the ruler of the red desert lands[footnoteRef:39]. However it is difficult to pin down the origin of Seth in Egypt as he was present from an early point and continued to be present up to and into the Graeco-Roman period. Despite his origins in Upper Egypt Seth became associated with the Delta[footnoteRef:40] as his association with foreign deities grew. When the Hyksos were present in the Delta, Seth was heavily associated with their chief god who can be identified as Ba’al or one of his varying forms.   [39:  Pinch 2002, 192.]  [40:  Pinch 2002, 192. ] 

Ba’al.
Ba’al was an ancient Canaanite deity. Canaan refers to the southwestern Levant which can be equated with modern ‘Syria, Lebanon, Jordan, Israel and Palestine’[footnoteRef:41].The term is often used in the Bible and by scholars in reference to the people who lived in the land supposedly conquered by the Israelites in Biblical thought. This terminology shall be employed within this paper so as to avoid using a string of modern country names, but not without forgetting the variations between the diverse peoples who inhabited this large area. Similarly, the religion to which Ba’al belongs shall be referred to as Canaanite religion as this is how it is mentioned in the majority of scholarship. Since the range of this geographical location is vast, the religion is subject to much change from one region to the next. In this manner, the diversity present within the region at this time must be remembered before generalising about Canaanite religion and practices[footnoteRef:42].  [41:  Coogan 2005, 1390.]  [42:  Kempinski 1997, 327.] 

Currently knowledge regarding Ba’al and Canaanite religion bases itself in the texts found in Ugarit and other such sites in the Levant. However, because we rely on these texts almost completely it is hard for us to say that we have a complete understanding of Canaanite religion. This is down to the variation between the practice of religion and the written texts. It may be that in practice Ba'al or other such deities were not regularly involved in worship but played prominent parts in mythology. Nevertheless, we can in some way gauge the popularity of certain deities from the archaeological record. For example we can see that Ba'al was possibly popular both in myth and in practice because of evidence such as the monumental temple to Ba'al on the acropolis in Ugarit along with many depictions of him. 
Similarly, another issue with these texts is that when viewed in comparison to the Egyptian sources they were discovered extremely recently. Excavations in the area began in 1929 and the texts were found and deciphered between then and 1939[footnoteRef:43]. This means that until recently our understanding of Canaanite deities was uniformed and scholars initially struggled to incorporate the new textual evidence into long held ideas about the Canaanites and their religion.  [43:  Yon 2006, 7. ] 

The majority of knowledge we have about the mythology of Canaanite religion comes from the Ugaritic cuneiform texts[footnoteRef:44] found in excavations at the site of the ancient city of Ugarit in northern Syria. One of the most notable in terms of Canaanite religion and mythology is the Ugaritic Ba’al Cycle. The Baal Cycle is made up of a series of six tablets which were found in Ugarit between the temples of Ba'al and Dagan on the acropolis[footnoteRef:45]. Of what remains of the Ba’al Cycle 1,830 lines are present, but there is currently no way to be certain how long the original text may have been. It is fragmented in various places and separated into chapters which may not have linked together. With these factors in mind some scholars propose that it may have been as long as 5,000 lines in total[footnoteRef:46].  [44:  Powell 2012, 155. ]  [45:  Smith, 81 In; Parker 1997. ]  [46:  Smith, 81 In; Parker 1997.] 

Within the texts the theme follows Ba'al's 'struggles to establish kingship over the universe'[footnoteRef:47]. Firstly his conflict with Yam which takes up the first two chapters, then the creation of his palace cover the next two, followed finally by Ba'al's fight with Mot. Yam is the identified as the sea while Mot is the god of the underworld and a personification of death. Smith presents the idea that there were four domains each ruled over by a god. For example, Ba’al was the god of the sky, with Yam as the god of the sea and Mot as the ruler of death. Mentioned in the texts is the name of a fourth deity who may also have been an opponent to Ba’al[footnoteRef:48].  [47:  Smith, 82 In; Parker 1997.]  [48:  Smith, 82 In; Parker 1997. ] 

El is the principle god in the Canaanite Pantheon but does not feature heavily in the mythology. Meanwhile Ba’al, who is sometimes called the son of El and at other times the son of Dagan, is one of the most prominent deities within mythological stories. The temples on the acropolis in Ugarit were dedicated to Ba’al and Dagan perhaps showing the belief in Dagan as the father or close relation of Ba’al in the context of that specific city. In this way, the ideas about the lineage of Ba’al may have differed from region to region as the religion was spread over a wide geographical area. Ba’al’s consort was his sister-wife Anat who was a goddess of war. The pantheon is made up of approximately thirty four to thirty five gods and goddesses[footnoteRef:49].  [49:  Cooper 2005, 1382. ] 

Ba’al fought Yam, god of the sea and Mot the god of war and barrenness. When he fought Mot, he was killed and was taken to the underworld. His sister-wife Anat rescued him and brought him out of the underworld. This continued in a cycle which reflected the climate of Canaan[footnoteRef:50]. It has been interpreted that this cycle corresponded to the seasonal changes within a year with the rainy season being when Ba’al was brought back from the underworld and the dry season corresponding to Ba’al’s time in the underworld. However, an alternative interpretation is that the cycle refers to a seven-year cycle where Ba’al’s victory over Mot meant abundant harvest while his loss resulted in drought and famine[footnoteRef:51]. Smith does not interpret the Ba'al Cycle as a metaphor or explanation for a yearly or seasonal weather cycle but rather as a text which 'draws on the weather of the fall'[footnoteRef:52] in order to make its religious and cultural point. [50:  Comte 1991, 59. ]  [51:  Comte 1991, 59. ]  [52:  Smith, 83 In; Parker 1997.] 

Ba’al is a storm god and through this is associated with violent weather phenomena and aggression. It was the association of storms with rain and the climate that made Ba’al such a popular god. Unlike Seth, Ba’al is depicted in fully anthropomorphic form. Figure 1 is a stele of Ba’al holding a thunder-bolt which dates from sometime in the 15th – 13th centuries BC[footnoteRef:53] and illustrates how Ba’al was frequently depicted. It is made out of limestone and was found at the acropolis in Tell Ras Shamra (Ancient Ugarit). On the acropolis were two temples, one dedicated to Dagan and one dedicated to Ba’al.  [53:  Yon 2006.] 

[image: ]
Figure 1 - "Ba'al with thunder-bolt" stele. https://www.louvre.fr/en/mediaimages/stele-du-baal-au-foudre-0 Accessed; 20/11/2017.

This stela illustrates many of the defining features of Ba’al. In this depiction the figure of Ba’al raises a club in his right hand while holding a spear or lance in his left. The spear is shown with leaved branches and is connected to the ground as if it were also a growing tree. Ba’al is associated with fertility and so the growing branch displays this association. Underneath the feet of Ba’al on the stela are two bases which depict the sea and mountains. The sea is shown as wavy incised lines, while the mountains are shown as wavy lines made in relief. Both symbolise the domains of Ba’al. The second smaller figure on this stela has been interpreted by Marguerite Yon as ‘the king in priestly dress’[footnoteRef:54]. His smaller size indicates his position when compared to Ba’al.  [54:  Yon 2006, 135. ] 

Despite the wealth of evidence the excavations in Ugarit have provided us with there is a problem regarding much of the literature surrounding the Canaanite deities, Ba’al in particular, because of the abundance of Biblical scholars writing in this area. Since Ba’al is talked about in the Bible, many scholars aim to associate him and his followers with their depiction in the Bible. Hillers points out that the issue with some Biblical scholars studying Canaanite religion is that they are 'committed in advance to finding it inferior, puerile, barbarous, retarded, or shocking'[footnoteRef:55]. In other words the bias held by the scholar directly effects the perception of Canaanite religion displayed within their work. Attempts to fit Canaanite religion into a pre-requisite framework do not provide insights into the religious lives of an ancient people but rather an insight into the prejudices of Biblical scholars from their earliest forms up to the present.   [55:  Hillers 1985, 254. ] 

Sources which base their discussions of Ba’al within Biblical literature have been used for this paper, however they have been employed with full knowledge of their biases towards certain subjects and chronologies. Biblical scholars have contributed a great amount to the early studies of Canaanite religion because the Bible continues to be a source of our knowledge regarding Canaanite religion. 'The language and poetic style'[footnoteRef:56] of the Ugarit texts resembles the Biblical language in many ways and so may have seemed a natural continuation for Biblical scholars. In this way, Biblical scholarship can be useful for examining Canaanite religion as long as one is aware of the context of the Biblical writers and the bias of modern Biblical scholars.  [56:  Hillers 1985, 253. ] 



Chapter 2 - Seth and Ba’al on the 400 Year Stela.
Figure 2 – The Stele of Four Hundred Years. E.A.Wallis Budge (1902). A History of Egypt. Vol. III. Page 157.

The 400 Year Stela dates from between 1290 – 1224 BC, during the reign of Ramesses II[footnoteRef:57]. Originally discovered by Mariette in Tanis in 1863, it was reburied in the same year and rediscovered by Montet in 1933[footnoteRef:58]. The stela is rectangular with a curved top and measures 220 cm high[footnoteRef:59]. An image depicting three figures takes up the top section of the stela while the rest is text. It possibly depicts Ramesses II giving an offering to a deity who is referred to as Seth in the inscription but has many Asiatic characteristics. Seth is the figure on the left as identified within the text. However, this figure can also be identified as Ba’al because of the Asiatic clothing and anthropomorphic form.[footnoteRef:60] This depiction is an example of how the form and attributes of the Canaanite god Ba’al were appropriated into Egyptian culture. The similarities between Ba’al and Seth allowed for both Canaanites and Egyptians to recognise their own deities within the form of Seth-Ba’al.  [57:  Cornelius 1994, 147. ]  [58:  Cornelius 1994, 147. ]  [59:  Cornelius 1994, 147. ]  [60:  Goedicke 1966, 25. ] 

The following is a translation of the inscription on the 400 Year Stela by J.B Pritchard;
Live the Horus: Mighty Bull, Who Loves Truth, … (Ramses II)[footnoteRef:61]. His majesty commanded the making of a great stela of granite bearing the great name of his fathers, in order to set up the name of the father of his fathers (and of) the King Men-maat-Re, the Son of Re: Seti Mer-ne-Ptah, enduring and abiding forever like Re every day: [61:  Pritchard 1969, 253 – Here Pritchard omits the titulary of Ramesses II. ] 

“Year 400, 4th month of the third season, day 4, of the King of Upper and Lower Egypt: Seth-the-Great-of-Strength; the Son of Re, his beloved: The-Ombite, beloved of Re-Har-akhit, so that he exists forever and ever. Now there came the Hereditary Prince; Mayor of the City and Vizier; Fan-Bearer on the Right Hand of the King, Troop Commander: Overseer of Foreign Countries; Overseer of the Fortress of Sile; Chief of police, Royal scribe; Master of Horse; Conductor of the Feast of the Ram-the-Lord-of-Mendes; High Priest of Seth; Lector Priest of Uto, She-Who-Opens-the-Two-Lands; and Overseer of the Prophets of All the Gods, Seti, the triumphant, the son of the Hereditary Prince; Mayor of the City and Vizier; Troop Commander, Overseer of Foreign Countries; Overseer of the Fortress of Sile; Royal Scribe; and Master of Horse, Pa-Ramses, the triumphant, and child of the Lady of the House and Singer of the Re, Tiu, the triumphant. He said: ‘Hail to thee, O Seth, Son of Nut, the Great of Strength in the Barque of Millions, felling the enemy at the prow of the barque of Re, great of battle cry…! Mayest (thou) give me a good lifetime serving (thy) ka, while I remain in (thy favour)…’[footnoteRef:62] [62:  Pritchard 1969, 253.] 

The 400 Year Stela is significant as it depicts a completely merged form of Seth and Ba’al and even personally relates this form to the King when it calls Seth ‘father of his fathers’[footnoteRef:63]. Its significance also lies in the fact that it gives a possible date for the creation of the Seth cult in Tanis[footnoteRef:64]. The identity of the three figures and meaning behind who is depicted are the main points of discussion. In the inscription, the god is named as Seth while the middle and right figures are Ramesses II and a vizier named Seti respectively. In addition to the identification given within the text on the stela itself, many scholars[footnoteRef:65] have looked for the meaning behind these depictions. In other words they have attempted to decipher who the figures could have represented rather than taking the inscription at face value. In the same way, the date mentioned in the inscription about the creation of the Seth cult is similarly problematic.  [63:  Pritchard 1969, 253.]  [64:  Goedicke 1966, 23. ]  [65:  Stadelmann 1965, Sethe 1930, Goedicke 1966. ] 

‘Year 400’[footnoteRef:66] is a reference to the point that the stela commemorates which has caused contention amongst scholars who have tried to pin-down the date and event to which the stela refers. E. Meyer places the date referred to on the 400 Year Stela within the Hyksos period, when the Seth-cult was set up in Tanis[footnoteRef:67]. Conversely, the ‘400’ refers to the four hundred years of the rule of Seth as Goedicke sees it, while Sethe also interpreted it as the founding of Tanis[footnoteRef:68]. These two interpretations are not as opposing as they initially seem. Goedicke argues that the creation of the cult and the creation of Tanis are most likely to have happened at the same time[footnoteRef:69]. From a Canaanite perspective it is possible that the cult of Seth-Ba’al, established ‘in Avaris around 1700 BC’[footnoteRef:70] by the Hyksos, was the event commemorated on the 400 Year Stela. At the same time across the Levant we find many officials bearing an element of one of Ba’al’s other manifestations, Ba’al Haddu, in their personal names which shows the rise in popularity of the god over the whole region[footnoteRef:71]. This popularity could have been the reason that his cult was chosen to be set up in the Delta, alternatively it could have been the influence from the Hyksos Dynasty in Egypt which fuelled Ba’al’s popularity across the Levant. In this way, the 400 Year Stela displays an example of the close cultural contact between Egyptian and Canaanite culture through the rise in popularity of Ba’al in both places at the same time.  [66:  Pritchard 1969, 253.]  [67:  Goedicke 1966, 23. ]  [68:  Goedicke 1966, 36. ]  [69:  Goedicke 1966, 36. ]  [70:  Kempinski 1997, 330. ]  [71:  Kempinski 1997, 330.] 

An alternative interpretation is that the cult of Seth was already set up before the beginning of the Hyksos period. When the Hyksos took up residence in Avaris they kept the cult of Seth and thus connected him with themselves[footnoteRef:72]. In this way, the concept of this cult was culturally appropriated by the Hyksos who readjusted it to fit their own culture and deities by equating Seth with Ba’al. This appropriation happened so easily because of the strong similarities between the two deities in terms of mythology and attributes.  [72:  Goedicke 1966, 39.] 

The aim of the stela to equate Ramesses II with Seth-Ba’al is highlighted in the placement of the image, which depicts the King and deity, at the top of the stela. The image is the first thing the eye is drawn to and for illiterate viewers it is the only way to understand the stela. As this is the case, the figures depicted upon the stela should be identifiable to a contemporary ancient Egyptian viewer without having to read the inscription. Issues arise for modern scholars because they lack the contemporary contextual knowledge needed to identify correctly who is depicted without referring to the text. In this way the figure of Seth-Ba’al had to be recognisable as well as the other two figures. From this it can be interpreted that there was knowledge of how Ba’al was depicted in Egypt before this time, otherwise the image of Seth-Ba’al would have had no meaning. 
Presenting Seth-Ba’al and Ramesses II in this image was also a way for this new form of the deity to be introduced into mainstream consciousness as a legitimate member of the Egyptian pantheon. Seth-Ba’al would be legitimised through the King giving offerings to him as he is shown doing on the 400 Year Stela. Strong association with the King for the initial introduction of Seth-Ba’al allowed him to be immediately viewed as an Egyptian deity as opposed to a foreign one, despite his many foreign characteristics such as elements of dress and imagery. 
[image: ]
Figure 3 - Seth on the 400-Year Stela. N.Allon (2007) 'Seth is Baal - Evidence from the Egyptian Script' In; Egypt and the Levant. Pages 15-23.
Ba’al is merged with Seth in this depiction on the 400 Year Stela which bears both Canaanite and Egyptian characteristics. The figure of Seth-Ba’al bears close resemblance to Figure 1; the figure of Ba’al depicted on the stela from Ugarit. By comparing both depictions the parts of Seth-Ba’al which come from Ba’al are clearly highlighted.
Firstly, the stance of both deities is very similar. Each stands with feet apart, holding a staff out in front of them in their left hand. In Figure 1 the figure of Ba’al takes up a classic Egyptian smiting pose, with the hand holding a thunder-bolt held above his head. Poses resembling this can be seen in many Canaanite[footnoteRef:73] and Egyptian depictions alike for a long time before the 400 Year Stela. This could be interpreted as evidence for cultural contact and exchange between these two cultures across a significant period of their history.   [73:  Yon 2006, 133.] 

The 400 Year Stela depiction of Seth-Ba’al lacks the full traditional smiting pose but holds an ankh in its right hand and a w3s sceptre in the left[footnoteRef:74]. Ba’al in Figure 1 holds a staff which is symbolic of his association with fertility as it has leaved branches[footnoteRef:75], although the w3s sceptre which is held by Seth-Ba’al does not have this characteristic and carries different connotations. The w3s sceptre was a typical feature of depictions of deities in ancient Egypt as it symbolised power and dominion. Arguably, the w3s sceptre could also be a reference to the Seth animal as the top of the sceptre is shaped in a similar way to the head of the Seth animal. In both ways, the sceptre is being used to reinforce the presence of Seth within Seth-Ba’al. The use of Egyptian symbols such as this makes Seth-Ba’al appear far more Egyptian than he would have without the use of this symbol. In this way, the Egyptian symbols are used to show the syncretism between Canaanite and Egyptian thought resulting in a god possessing the best out of both Ba’al and Seth.  [74:  Velde 1967, 124. ]  [75:  Yon 2006, 135.] 

Figure 1 and Figure 3 vary greatly in respect to their style of dress. Ba’al in Figure 1 is dressed in Canaanite fashion in a plain manner. Despite his status as a deity he is bare footed and wears only a loincloth devoid of elaborate decoration[footnoteRef:76]. Ba’al also wears a tall, thin headdress with a pair of decorative horns. This non-Egyptian headdress is mirrored in the depiction of Seth-Ba’al, who similarly wears a tall headdress with horns and a long ribbon[footnoteRef:77]. In addition to this, the figure of Seth-Ba’al wears a highly decorated attire with arm and wrist bands, elaborative necklace, chest adornments, and tassels. In Figure 1 Ba’al’s hair is depicted as long and curled, reaching down to his chest in typical Canaanite fashion. He also has a long beard whereas Seth-Ba’al has an Egyptian style beard typically seen on god and Kings. Seth-Ba’al is much more Egyptian in these respects. The dress of Seth-Ba’al is utilised in the same way as the symbols in order to reinforce the amalgamation of Ba’al and Seth.  [76:  Yon 2006, 135.]  [77:  Velde 1967, 124.] 

In both Figure 1 and Figure 2, the size ratio between king and deity is very different in either one. Figure 2 shows the King facing towards Seth-Ba’al who is the same size as him. The king on the 400 Year Stela is showing that his importance is the same as the gods’ and in this way is equating himself with the gods. However in Figure 1 the king is small in comparison with Ba’al, showing his position in relation to the deity. More than anything this comparison shows us the variations in beliefs held by the two different cultures in regards to kingship and the gods. Since Seth-Ba’al is being displayed as an Egyptian god it follows that the king, who is close to the divine, would be depicted as his equal. From this perspective the depiction of Seth-Ba’al is much more a depiction of Seth with many of Ba’al’s attributes than it is a ‘hybrid’ form of both deities. 
As pointed out in the previous chapter, the mythology for both Ba’al and Seth often crosses over. Examples of this include the consorts of Seth, Anat and Astarte also featuring in the Canaanite pantheon and having large roles in the life of Ba’al. Similarly the myth of Seth fighting Yam[footnoteRef:78] mirrors the Ba’al Cycle in which Yam is one of the opponents of Ba’al[footnoteRef:79]. It is difficult to tell how or when these myths became intermingled but it is important to assess the extent to which the mythology about Ba’al was present in Egypt in order to have a better understanding of why Ba’al and Seth became merged.  [78:  Pinch 2002, 193.]  [79:  Smith, 82 In; Parker 1997.] 

There is evidence to suggest that mythology surrounding Ba'al may have been present in Egypt in the Middle Kingdom (12th Dynasty)[footnoteRef:80] in the form of the text known as the Shipwrecked Sailor. In this story elements of the Ba'al Cycle appear in a 'remodelled and selective form'[footnoteRef:81].  At this point in time it is clear that the separate mythologies of Ba’al and Seth were beginning to undergo a syncretism with each other.  [80:  Kemp 1989, 14. ]  [81:  Schneider 2003, 161.] 

Development of the Egyptian version of Canaanite mythology continued throughout the period between the end of the 12th Dynasty and the beginning of the New Kingdom. During the reign of Amenhotep II in the 18th Dynasty we find the creation of the Astarte Papyrus[footnoteRef:82], although it is likely that the text was popular for some time before it was officially recorded. This was a text which documented the myth of Ba’al’s struggle for kingship and kept closely to the Canaanite version in the Ugaritic Baal Cycle. In the Astarte Papyrus Ba'al and Seth are interchangeable and rather than being associated with each other are displayed as the same deity[footnoteRef:83].  The presence of the Astarte Papyrus in Egypt at this time shows that the audience had changed since the Middle Kingdom and now the myth of Ba’al with minimal changes was relevant for them[footnoteRef:84]. In this way, cultural appropriation was continuously taking place in subtle ways at different periods rather than being a one-off phenomenon. [82:  Schneider 2003, 161. ]  [83:  Schneider 2003, 161.]  [84:  Schneider 2003, 161. ] 

Similarly, Allon conducted a study into the role of the Seth determinative in Egyptian language and put forward the idea that changes in the use of the Seth classifier within the Egyptian language was directly linked to changes in the perception of the figure of Seth during the start of the New Kingdom[footnoteRef:85].  Allon identifies the source of the change to be Seth's association with the god Ba'al and placed the origin of this in the Second Intermediate Period[footnoteRef:86]. Although Allon is not specific about the exact dating of the origin it can be assumed that it was within the Hyksos period as this occurred in the Second Intermediate Period and presents a logical point for the introduction of Ba’al. An attribute of Seth’s which associates him with Ba’al is violent weather. Since Ba’al was a storm god this attribute of Seth’s can be seen as resulting from an appropriation of the attributes of Ba’al. Evidence for this is given in the changes in the language between the Middle Kingdom and the New Kingdom. In the Middle Kingdom Seth was used in relation to disease and suffering[footnoteRef:87], whereas in the New Kingdom the language which utilises Seth is more heavily associated with 'aggressive behaviour' and 'weather disturbances'[footnoteRef:88] while the illness and suffering association is lost. It is these changes which Allon attributes to the association with Ba'al.  [85:  Allon 2007, 19.]  [86:  Allon 2007, 19.]  [87:  Allon 2007, 18.]  [88:  Allon 2007, 18. ] 

As well as their mythology, the attributes ascribed to both deities also contain a storm of similarities. The attributes ascribed to Seth include confusion, hostility, disorder and aggression. Through these he was also associated with violent weather and foreign lands. Seth’s association with foreign lands allowed Ba’al to be seen not as a foreign deity but as a foreign manifestation of Seth. In this way, for the Egyptians Seth and Ba’al were already the same god just in different forms. This may be a large factor in why the myths about Ba’al were appropriated for Seth and why they required so little changing to them. If the myth was about one of their own gods in his foreign form then it could be taken easily as an addition to Egyptian culture rather than a modification. 
Also within the Pyramid Texts and the Coffin Texts, Seth is often called the ‘Lord of Storm’ and in addition to this he wields the power of water[footnoteRef:89]. This reflects some of the main attributes of Ba’al whose domain is the sky and who is often depicted holding a thunder-bolt as seen in Figure 1. The question in this instance is whether the ‘Lord of Storm’ epithet comes as a result of cultural appropriation of Ba’al attributes, or whether Seth is simply associated with violent weather phenomena due to his violent characteristics. Since the reference occurs in the Old Kingdom Pyramid and Coffin Texts, we have little evidence that Ba’al was present in Egypt at this time. Applying Allon’s ideas about the changes in the Egyptian language at the time of Seth and Ba’al’s association, we can conclude that the ‘Lord of Storm’ is a title gained from Seth’s own attributes rather than those relating to Ba’al.  [89:  McDonald 2002, 90.] 

On the 400 Year Stela there was an attempt to erase the reference to Seth-Ba’al in relation to Ramesses II. This is interesting because none of the other references to Seth where only he is mentioned are erased[footnoteRef:90]. Goedicke puts forward the idea that this shows a change in attitude towards this new form of Seth at some point[footnoteRef:91]. It can be postulated that this point occurred sometime after the reign of Ramesses II, however we cannot rule out the possibility that the erasure occurred shortly after the erection of the stela.  [90: Goedicke 1966, 28.]  [91:  Goedicke 1966, 26. ] 

A possible explanation can be found by looking at Schneider’s ideas about a change in audience. Through innovations and cultural appropriation of ideas the ‘audience’ who accepted Seth-Ba’al in the first half of the 19th Dynasty were ‘refigured’[footnoteRef:92]  in a later period and no longer held ideas which allowed for this concept of Seth-Ba’al. These changes in attitude may have been for various reasons. One possible idea is that the perception of foreign lands shifted to a more negative stance. This would have then resulted in a change in attitude regarding Seth because of his now negative foreign connotations. Changes such as these show that the concepts behind Ramesses II’s use of Seth-Ba’al ceased to be accepted in the same way as they once supposedly were.   [92:  Schneider 2003, 161.] 

Overall the 400 Year Stela depicts a form of Seth which has appropriated many of the attributes, myths, and the form of the Canaanite god Ba’al. Through the similarities between both gods and the continuous cultural contact between the Canaanite and Egyptian cultures, Seth and Ba’al’s association was followed quickly by appropriation of Ba’al’s characteristics into Seth’s. The importance of this cultural appropriation is that it shows that Egyptian culture, especially religion was not static. It was a sphere which was open to influence and change instigated by foreign concepts. Another aspect which needs discussion in regards to the fusion of Ba’al and Seth on the 400 Year Stela is its contemporary purpose and therefore, the purpose behind the creation of Seth-Ba’al. 


Chapter 3 – Why Did this Occur in the Reign of Ramesses II?
The purpose of the creation of the 400 Year Stela is unclear because of the issues with confirming the identity of the figures and of the date it refers to. Legitimisation of the 19th Dynasty or legitimisation of Ramesses II’s own rule are two possible interpretations of the reasoning behind the erection of the stela. Despite Ramesses II’s position as the third King of the Dynasty, legitimisation may have still been a concern because of the origin of the Dynasty. However, in order to gain any understanding of the purpose the stela it is necessary to examine the socio-political dynamics of the 19th Dynasty. 
Within the latter half of the 18th Dynasty Egypt experienced a great political disruption in the form of the reign of Akhenaten. During the Amarna Period, the King introduced a drastic change to the state religion and disregarded traditional beliefs. The end of the 18th Dynasty was characterised by attempts to quickly revert the nation back to tradition after the religious and political upheaval of the Amarna period[footnoteRef:93]. A trend which was continued into the start of the 19th Dynasty.  [93:  Brewer and Teeter 2007, 52-54] 

The first Pharaohs of the 19th Dynasty were from a militaristic background. Horemhab and Ramesses I had both risen though the military ranks and eventually been appointed successor to the previous King[footnoteRef:94]. Since they had worked their way up from humble beginnings rather than directly inheriting the role of King, there was the need for these two Kings to legitimise their own rule. Following this, subsequent rulers may have felt under a similar pressure to legitimise the origins of their line. This can be seen in the myriad of building projects and military campaigns undertaken by Seti I, but most prominently in the extravagance of Ramesses II’s propagandistic undertakings. Writing annuls was the task of every King, but the Abydos Kings List also displays the desire to project the legitimacy of the Ramesside line. This list of legitimate rulers of Egypt equated Seti I and Ramesses II with legitimate Kings, beginning with the one who first united Upper and Lower Egypt, Narmer[footnoteRef:95]. [94:  Brewer and Teeter 2007, 54.]  [95:  Wilkinson 2010, 317. ] 

The reigns of Seti I (1294-1279 BC)[footnoteRef:96] and Ramesses II (1279-1213 BC)[footnoteRef:97] were characterised by the opposition against the Hittites. Seti formed a temporary treaty with the Hittites although it was initially intended to be a permanent solution[footnoteRef:98]. Ramesses II’s relations with the Hittites were slightly more unsteady. He undertook a number of campaigns and battles against them, with an aim to reassert Egypt as a player on the international stage[footnoteRef:99]. Perhaps the most famous of these is the Battle of Qadesh (1274 BC)[footnoteRef:100] of which the outcome was a stalemate. Both sides postulated victory while the result was a peace treaty between the Hittites and the Egyptians.  [96:  Shaw 2000, 284. ]  [97:  Shaw 2000, 288.]  [98:  Knapp 1988, 181. ]  [99:  Wilkinson 2010, 315. ]  [100:  Wilkinson 2010, 325.] 

Popular culture today tends to portray Ramesses II as an egomaniacal tyrant. This makes it difficult when discussing his reasoning as it creates a bias towards simply calling all of his exploits propaganda. However, it would be unwise to take the views of other scholars at face value in regards to this subject. The reign of Ramesses II occurred at a time when Egypt was revaluating its position in the wider Mediterranean against the other emerging superpowers such as the Hittites. The deeds of Ramesses II were efforts to reaffirm Egypt as a powerful nation and to reinforce the traditional power of kingship in Egypt. It is clear that for Ramesses II a great deal of this was achieved through royal propaganda, aimed at promoting himself and the ideals of the state. A possible origin for the unflattering reception of Ramesses II is his association with the Biblical Pharaoh in the Book of Exodus[footnoteRef:101]. In this way, the idea of royal propaganda cannot be avoided but it should not be taken at face value when discussing the decisions of Ramesses II.  [101:  Exodus 1-40.] 

Royal building projects such as Seti I’s temple at Abydos[footnoteRef:102] and Ramesses II’s building works in Abu Simbel and Karnak[footnoteRef:103] were characteristic of the time as they reflected back to the great works of Kings such as Amenhotep III and displayed Egypt’s prosperity. Monumental structures were the task of each ruler and showed prosperity by displaying the power of the monarchy as well as the wealth of resources possessed by Egypt. Rulers could use them to achieve political goals, reinforce particular concepts and emphasise their achievements. All of these were no doubt reasons for the building projects of the 19th Dynasty, and the erection of the 400 Year Stela is no exception.  [102:  Shaw 2000, 284.]  [103:  Shaw 2000, 291.] 

What Was the Purpose of the 400 Year Stela? 
Ramesses II may have created the 400 Year Stela not to commemorate the setting up of the Seth cult in Tanis as the stela claims, but rather to glorify or legitimise the Ramesside line in addition to himself. In Stadelmann’s outline of the motive behind the creation of the stela, he argues that the stela is a tool for Ramesses II to legitimise the Ramesside line.[footnoteRef:104] Similarly, Sethe proposed a theory of the identity of the figures on the stela[footnoteRef:105]. He identified the figure referred to as the vizier Seti as Seti I and the other figure as Ramesses I.[footnoteRef:106] If this is the case then this stela is depicting Ramesses II’s close ancestors and further connecting his family line with the worship of Seth. Despite the plausibility of this theory, Stadelmann[footnoteRef:107] disagreed with Sethe's[footnoteRef:108] identification but kept with the idea that the stela 'concerns the ancestors of Ramesses II'.[footnoteRef:109] In this way both theories create a strong personal tie for Ramesses II to this particular cult.  [104:  Goedicke 1966, 24. ]  [105:  Sethe 1930. ]  [106:  Goedicke 1966, 23. ]  [107:  Stadelmann 1965.]  [108:  Sethe 1930.]  [109:  Goedicke 1966, 24. ] 

Alternatively, Goedicke analysed the language used on the stela and concluded that there is no reference to the ancestors of the King. Rather that there is reference to the king himself, where it has previously been interpreted as a reference to the ancestors of the king[footnoteRef:110]. He summerises that the purpose of a stela was legal one, based on the form of the language. He attests that the stela is referencing the 'king who had occasioned the coronation of Ramesses II'[footnoteRef:111].  [110:  Goedicke 1966, 32.]  [111:  Goedicke 1966, 33.] 

The identity of the third figure is also debated and its identification could give insight into the purpose of the stela. It has been identified as Seti I but his dress indicates that he is a commoner. Seti was a common name at this time, making it difficult to say for sure who the figure is meant to depict. One factor which is also surprising is that the King and the vizier are depicted as the same size[footnoteRef:112]. This indicates that the vizier is of the same importance as the king. If the king is interpreted as Ramesses I while Seti is the vizier we can see that this sizing would make sense. At the end of Ramesses I’s rule Seti I was appointed as co-ruler[footnoteRef:113], if the stela was depicting during this time then it would be logical to have the two figures in equal proportions.  [112:  Goedicke 1966, 27. ]  [113:  Wilkinson 2010, 315.] 

It could be suggested that the people depicted in the image and those referred to in the text are not meant to correspond. Taking from the theories of Sethe and Stadelmann, the figures depicted could be Seti I and Ramesses I as Sethe suggests, while the text itself refers to the same event commemorated by Ramesses II.
However, if it is the case that the purpose of the stela was legitimisation of the Ramesside line it raises questions as to why Ramesses II felt the need to legitimise a line which had been legitimised by successive rulers for generations before him? Following the trend set by the rulers of the end of the 18th Dynasty as well as the founders of the 19th Dynasty, Ramesses II was attempting to create a link from the 19th Dynasty back to a previous time when Egypt was perceived as strong and prosperous. Connecting his line with the worship of Seth in Tanis which had supposedly been in use for four hundred years, linked Ramesses II back to earlier rulers. 
The date referred to on the 400 Year Stela which indicates the creation of the Seth cult in Tanis some four hundred years prior to the stela is yet another subtle tool manipulated by Ramesses II to fit his own purpose. It has been suggested that this date lands somewhere within the Hyksos period which has been estimated to 1638-1530 BC[footnoteRef:114]. However, other scholars such as Stadelmann[footnoteRef:115] do not consider the date to have any connection with the Hyksos.[footnoteRef:116] Rather that it refers to some point which had significance to the Ramesside Dynasty. Nonetheless, the question remains as to what this point of significance might have been.  [114:  Bietak 2010, 139.]  [115:  Stadelmann, 1965, 46-60. ]  [116:  Goedicke 1966, 24. ] 

A significant point for Ramesses II may well have been the Hyksos period because of its role as a reminder of Egypt’s weakness. This period was a reminder of weakness because it was a time when Egypt was ruled by foreign people. The Hyksos were settlers from the Levant, but the highly Egyptian style of their practices and material culture clearly show that they had been in Egypt for a long period of time. Indeed there is evidence for their presence from the 12th Dynasty onwards[footnoteRef:117]. From an Egyptian perspective after the Second Intermediate Period, the Hyksos were foreigners who had taken over rule of Egypt but had been expelled by Egyptian forces. For the 19th Dynasty and Ramesses II the Hyksos may have begun to be viewed in a hostile manner. As with the Amarna period and subsequent rulers, the Hyksos were not seen as legitimate rulers because of their non-Egyptian origin.  [117:  Allon 2007.] 

A point during the Hyksos period may have been chosen in reference to the foundation of a cult in Avaris. Since it was the Hyksos who were at the site it could be that they set up a cult to their god Ba’al-Sutekh[footnoteRef:118], who was perhaps an Egyptianised version of Ba’al Haddu, at this time. As Ba’al and Seth had many similarities and were already associated with one another to a certain extent, the cult remained beyond the end of the Hyksos dynasty because it was a cult which the Egyptian population identified with one of their own gods.  In this way, on the 400 Year Stela Ba’al is not named as Ba’al but as Seth of Ramesses[footnoteRef:119] because of the interchangeability of these two deities.  [118:  Kempinski 1997, 330. ]  [119: 12 Allon 2007, 20.] 

Why Did the Merging of Seth and Ba’al Happen During the Reign of Ramesses II?
Ramesses II links himself with the foundation of the Seth cult and uses its long history to exalt himself, display his piousness and worship a deity all in one calculated movement. Another interpretation is that Ramesses II was venerating himself, rather than legitimising or exalting the rulers before him. Goedicke puts forward the idea that the motive behind the stela was one that 'concerned Ramesses II personally'[footnoteRef:120] since the form of Seth depicted on the stela is one which is associated with Ramesses II. The depiction of Seth-Ba’al on the 400 Year Stela is called ‘Seth of Ramesses’[footnoteRef:121] in the inscription. In this way, Ramesses II was using the 400 Year Stela to promote himself by equating himself with a particular form of Seth as a display of personal religiosity[footnoteRef:122]or alternatively, to elevate himself to the position of a divine being. Equating himself with this form of Seth which incorporated aspects of a powerful foreign deity gave Ramesses II a way to not only display his power over chaos but also over foreign lands. Ba’al is also linked with fertility so perhaps Ramesses II also wanted to imbue himself with this power.  [120:  Goedicke 1966, 26. ]  [121:  Allon 2007, 20. ]  [122:  Goedicke 1966] 

Alternatively the depiction of Seth in this way could have been how Seth was viewed at this time and not related to the personal choice of Ramesses II. There is evidence to suggest that Seth-Ba'al was present during the 18th Dynasty. It appears that from the Hyksos period to the 18th Dynasty Seth-Ba'al was at the height of his popularity. Schneider goes as far as to suggest that Seth-Ba'al, backed by Amenhotep II was featuring in the 'contemporary political discussion about which god should be the supreme god of Egyptian kingship: Re, Atum, Ptah, or Seth-Baal'[footnoteRef:123]. In this way, we can argue whether this was an intended fusion or simply the perception of Ba’al and Seth at the time.  [123:  Schneider 2003, 161.] 

As has already been demonstrated in the previous chapter, the close cultural contact between the Egyptians and the Canaanites as well as the strength in similarities between Ba’al and Seth were significant factors in the cultural appropriation of Ba’al into Egyptian religion. By the time of the reign of Ramesses II, Ba’al had been present in Egypt for over 600 years since the 12th Dynasty, and was now seen as a manifestation of Seth. It may have been that by this point Ba’al was so equated with Seth and vice versa that there was no way to separate their attributes and distinguish their original forms. 
Conclusively, the purpose of the 400 Year Stela is a complex issue which can be interpreted in many different ways. Whether its purpose was a legal or personal one the stela displays a clear equation of Seth-Ba’al with Ramesses II himself. The 400 Year Stela is an example of a monument which has been manipulated by Ramesses II in order to act as a tool to achieve his personal goals. One goal which may have had more of an influence than others was his desire to elevate himself to the same level as the gods. This is achieved through the 400 Year Stela as Ramesses II creates a parallel between himself and Seth-Ba’al. In this respect, Seth-Ba’al concerns Ramesses II personally and in doing so the purpose of the stela becomes something that benefitted him. In this manner, the depiction of Seth-Ba’al, as a direct result of the lingering influence of the Hyksos period and the tumultuous context of the 19th Dynasty was a deity engineered to fit the feeling of the time plus tailored to fit the desired façade of the King. 


Conclusion.
This study set out to explore the fusion of Ba’al and Seth and to determine that this took place through cultural appropriation as a result of the close cultural contact between the Egyptians and the Canaanites and was related to the pre-existing similarities between both deities. Egyptological thought has for many years believed that the religion of ancient Egypt was inward-looking[footnoteRef:124]. This study has shown that the cultural appropriation of Ba’al was a conscious and logical process that involved an awareness of and an acceptance of cultural influences from outside of Egypt. Creation of Seth-Ba’al was not a one-off product of cultural appropriation, but one example of the syncretism which is likely to have occurred on all levels of society at a subtle rate as the Egyptian and Canaanites continued to have contact.  [124:  Schneider 2003, 161.] 

The evidence from this study suggests that as well as similarities and cultural contact there were other reasons behind the creation of Seth-Ba’al. The background and mythology of Seth and Ba’al both contain shared themes. Myths about Ba’al entered Egypt at some point, however it is difficult to tell when. The presence of this mythology and the concepts it contained within the Egyptian consciousness allowed for the development of concepts and ideas about Ba’al.  Overlapping of mythologies and attributes such as aggression[footnoteRef:125] and storms[footnoteRef:126] display either an unintentional syncretism or a conscious appropriation by both cultures of the concepts held by the other.  [125:  McDonald 2002, 51-52.]  [126:  McDonald 2002, 90.] 

Seth and Ba’al became associated because of their pre-existing similarities as well as the close cultural contact between Canaanite and Egyptian culture. Their association is evident through changes in use of the Seth animal as highlighted by McDonald[footnoteRef:127] and Allon[footnoteRef:128]. Similarities between both deities may have been coincidental initially but may have been purposefully furthered as a result of the comparable positions both held in their respective religions. As the contact between the two cultures grew it transformed into syncretism of their religious spheres. Similarly, purposeful adoption of similarities between Seth and Ba’al was logical for a smooth relationship as the contact between the two cultures grew. The similarities between Ba’al and Seth allowed for both Canaanites and Egyptians to recognise their own deities from the form of Seth-Ba’al. In this way, Seth-Ba’al’s similarities are emphasised in order to acclimatise to the close inter-relations between the two cultures. A shared deity may have worked to make interactions more amicable than they otherwise could have been.  [127:  McDonald 2002.]  [128:  Allon 2007.] 

In connection to this, the similarities in the depictions of Ba’al and Seth-Ba’al show that there was clear exchanging of ideas taking place. On the 400 Year Stela Seth-Ba’al is ambiguous in that it is difficult to establish which parts are Egyptian and which are Canaanite. The iconography shows with certainty that there was a syncretism between the two cultures starting early in their history and continuing to grow stronger throughout. In this way, it is no surprise that cultural appropriation took place at some point. The merging of Seth-Ba’al is an almost inevitable effect of such strong cultural contact over an extended period of time. 
The fusion took place in the 19th Dynasty rather than earlier because of the aftereffects of the Second Intermediate Period and the Amarna Period. Both of these time periods left the subsequent rulers with the task of placing Egypt back into tradition and a position of authority in the wider world. The Hyksos period during the Second Intermediate Period had an impact in terms of an influx of Canaanite cultural influences as well a lasting memory in Egypt of being ruled by foreigners. These two factors are the combination which resulted in the creation of Seth-Ba’al by Ramesses II. 
As Ramesses II attempted to reassert 19th Dynasty Egypt as a superpower in the Mediterranean the purpose of Seth-Ba’al was to liken Ramesses II to a god who had power over foreign lands. The 400 Year Stela links Ramesses II himself with Seth-Ba’al. Similarly, connecting himself with the worship of Seth in Tanis links Ramesses II back to earlier rulers. Taking on the attributes of Seth-Ba’al gave him not only power over foreign lands but over weather phenomena and aggression. All these were desirable characteristics for a King whose aims included ruling a superpower and becoming equal with the gods. 
This study is not a complete analysis of the relationship between Egypt and the Canaanites and the extent of their cultural syncretism, rather it focuses exclusively on Seth-Ba’al within the dual cultural context of Egypt in the Hyksos period. It is possible that Seth-Ba’al was not the only product of amalgamation of their cultural concepts and other examples could be found perhaps linguist, social or technological that may be worthy of study. The singular focus on Seth-Ba’al has revealed a number of conclusions that may have wider implications for other aspects of cultural syncretism. Further research might explore whether the fusion with Seth affected Ba’al from the Canaanite perspective. It might be that there was no effect to the Canaanite view of Ba’al, conversely it may be found that Ba’al took on more Egyptian attributes and characteristics after he and Seth were merged. 
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god of Egyptian kingship already by Amenophis II.
Related to this myth, Baal was apparently also con-
sidered as god of the seamen (mainly in his title
BaalSapan). A temple for him was held in the har-
bor of Perunefer,” in the 18 Dynasty.

‘The identification between Baal and Seth was
so successful not only because of the later’s role
as the god of the foreign lands," butalso through
his storm-god characteristics, which are common
to both gods.” (THe depth of this syneretism i
indicated by the fact that most of the attestations
of the name Baal in Egyptian texts are classified

[ with the Setlsign.® Buti wasn't st Baal who was
identified with Seth, but also Seth was identified
with Baal, in a clear case of Gullural appropriation,
oran enrichment of the Seth concept as Te Velde
deseribes it: “It would seem that the foreign god
Baal, who is regarded as manifestation of Seth
because the latter is the lord of foreign countries,
is now enriching the Egyptian concept of Seth
with a new function”.*

A stimulating example of the effect this inter-

culural ligature” had on Seth can be seen in a fig- Fig 3 Seth on the 400¥ear Sicla
ure of Seth from the 400Year Stela (Fig. 3).” In Cafier Moster 1033, pl. XIIT)
his various representations, [Baallis mostly depice

edin human form. In this stela, the deity figure is

shown in an anthropomorphic Baal form, wear- When Green describes the theophany of Baal,
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